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PREFACE 


In the year (888 the authors of the present work, whilst travelling lji Greece for die 
purposes of architectural study, devoted some attention to the subject of Byzantine Art. 
In the following year the Committee of the British School at Athens, recognising the 
importance of this branch of Hellenic studies, decided to make j grant from the slender 
funds at their disposal, in order to defray the expense of further research in the same 
field with a view to the publication of the results under the auspices of the School; 
donations were also united from those who might be interested in the scheme. The 
following is a list of subscriber? to the fund thus constituted 1 :— 


The Rev. H. B. Alford. 

The Marquis of Bute. 

I, By water, Esq. 

Sir John Conroy, Bart. 

Sir Charles Dilke, Bare 
The Rev. F, R, Elliot. 

Tristram Ellis, Esq. 

A. Eumorfbpoulos, Esq 

The Rev. A. M. Fair bairn, D.P. 


Edwin Frcshfield, Esq., LL.D 
E. A. Gardner, Esq. 

S. Gardner, Esq. 

Messrs. Ernest George and S'eto, 

‘Hie Rev. rhe Hon. Kenneth F. Gihb-i. 
Mrs-. C. J, Leaf. 

Miss A. Lindley. 

W. Loring, Esq. 

H. E. Luxmoore, Esq. 


A MaLuulJjQ, Esq, 

G. A. Macmillan, Esq. 

E 1), Mocstht, Esq. 

J. Gordon Oswald, Esq. 
E. A. Pears, Esq 
Sir E. J l'oyrttcr, T.R.A. 
C. H Stanton. Esq. 

The Rev. H. F. Toaer. 
Miss Yule. 


With the help of the means thus generously placed at their disposal, the author? 
were enabled during the year 1H90 to make a systematic study of the remains of Byzantine 
Architecture throughout Greece, and to collect a large amount ol material in the shape 
of measured drawings of buildings, studies of ornament and mosaics, photographs, etc. 
Unfortunately, at the lime of the return of the authors to England, the Committee had 
no ftmds at their disposal for the publication of the matter so collected, but they decided 
to issue a prospectus, with specimen plates attached, and to invite subscribers towards .1 
large folic- work on the subject. The result of this appeal was not sufficiently encouraging 
to warrant the Committee in proceeding to publication. Some time afterwards, however* 
Dr. Edwin Fresh held, who had been, from the beginning, a warm and generous supporter 
of the scheme, offered a substantial guarantee towards the publication of a portion of 
the material in a single volume, and it was decided to issue a monograph of the 

* TJhmc: nirdti were publiiheU in ihc Annual Rcpcnxi rf she Sdirrol for wirt i&go* 
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Monastery of fit. Luke of Stiris, the most important example in the collection.' The 
thanks of all lovers of Byzantine Architecture are due to Dr. Freshfield tor his timely 
generosity. 

The authors desire to thank personally the numerous friends who have so kindly 
helped them in various ways, and especially Mr. Arthur Smith, one of the editors of the 
Jwntoi of HtlUnk Studies, whose continued advice and assistance have been invaluable 
generally, and more particularly in connexion with the arrangement o! the details of the 
reproduction ot' the drawings: Professor Ernest Gardner, who, during the period ol 
their researches, was Director of the School, and who has warmly sympathised and helped 
in many wavs; Mr, W. R. Lethaby» to whose suggestion the authors’ first visit to Athens 
was due, who has given them much sound counsel throughout, and whose profound 
knowledge of Byzantine Art has been a source of great benefit to them from the beginning ; 
the Marquis of Bute, who has made many kind suggestions in connexion with the notes 
on the tl agio logy and other matters; Mr. J. Grafton Milne and Mr, Peter Rodeek, who 
have both given special help in many directions, and the latter of whom, during a recent 
visit to the monastery, verified many doubtful points and procured additional information. 

The Rev. F. E. Brightman and Mr. Arthur Smith have very kindly read through 
the proofs, and the authors are specially indebted to them, in this connexion, for many 
valuable emendations. 

The whole of the illustrations, with the exceptions noted below, were prepared by 
the authors from drawings and measurements taken during two months of residence in 
the monastery, and some of the plates are reproductions of the original drawings them* 
selves. Mr. Christie has re-drawn from the authors’ measured notes and drawings those 
plates to which his name is attached. Messrs, Sprague and Co., of East Harding Street, 
London, carried out the reproduction and printing of the illustrations. 

h i? much to be regretted that no permanent endowment exists in this country 
for continued research in the important sphere of Architectural Archaeology, and that no 
substantial means .ire available for the publication of collections of material which may 
be gathered together from time to time. The lack of such endowment both for research 
and lor publication ha* prevented much valuable material from being made available for 
general study, and, in this particular branch of Byzantine research, has not only shut up 
in the oblivion of portfolios many interesting drawings and documents which would other¬ 
wise have been the means of adding much to the general knowledge of the subject, but 
has also turned aside numerous enthusiastic young workers from this alluring pursuit 
into less attractive paths. In other countries where more encouragement is given to such 
studies, the subject of Byzantine Archaeology is receiving increased attention from year to 
year, and wc must rest content with the knowledge that work, which might have been 
earned out under more favoured conditions by British students, is being dune by others 
who have every support :md help given them, and with most exce llent results. 

1 TV iLjihrrr. miiLjh rrgxt the dd«r whith kiu uctumti in tfre public: ion rtf tim bn&k. !t a* . n!j proiibt* to prepare 
puui -mmgc- 1 h..:■ smi*' or fui pgbftcMiaiv m *h: very scini mtcmh or ienure obutined rioro iTthluu* |iifirfc«ionaJ wait* 

k j. Ghat • Is* Sc jm a + . Lbni>iv r 



CONTENTS 


PART 1 


INTRODUCTION— pm* 

f, (xBKE&AL *»**:•**■’'■ 

a . St. Luke uf Sums—Hi- Life—Th* CMu*chju-TIipi*iR-Ical fttmuescEi to the Butmisw 3 

3, Descriptions bt Travellers . , . . ... . - - 5 


PART n 


THE BUILDINGS - THEIR CONSTRUCTIVE AND ARCHITECTURAL CHARACTER¬ 
ISTICS- 

1. Tue Conventual Build wci . ■ .■■■•■ 

■ 1 . Tup Church* — 

(ffj GtDficftAt . ■ 

(4 ) The Structural Schemes 

(f) THE A&RANliEMlvVT of vwr Rlajm — 

Thr Great Chwrth . • - < 

7 he Small Chnnh ► ■ 


JSw GnUttim ■ * 

The Pt'mi if y^wtitn httteen the ftiw Gharehn ► 

'The Rtutti tf the PUgrinu « thr Shrine ef the Saint .... 

(d) The Eateaioils of nil i wo Chubcue* .... 

(#) Ttw AftCHrrbcrroNic avion of n» Inikrkik at the Galav Church— 

7 ‘iS# Afurtlitf , i • * - ■ ' •» 

Thr /ttaripthrtf he tide the Main Du mart between the North if a»:{ the ilhtrrvh 

The /fall Lining ef the 1 Interim if the Chnrth 

Tht Pnrietm if the Martlet .... 

The Pl**r 

The frnmttitsii ... * 

Sitiett i» Weft : < 

Tkt Font . . - • - - - ►- 

ClMJtret rt Gallery , 

Ditmhed Fragment! . . ■ * 

, f) Thf Cftin or Church of Si. Barbara . 

[j) Tub Interior of the Small Church 

(A) iHxiutsAi. rrrmm and Kurmture, Ts*A#Bi||i etl. 


to 

> + 

ij 

tH 

to 

U 

It 

ii 

13 


a * 

*7 

IN 

3 ® 

3 * 

V 

3 * 

33 

B 

>3 

33 

38 









■« ■ ¥ 

VIII 


BYZANTINE ARCHITECTURE IN GREECE 


PART III 

THE ICONOGRAPHY OF THE GREAT CHURCH- 


G^er-U — 






VtMFa 

71* T**-kniqtM of ihi Ms. iiici 

- ■ 4 




1 ■ 

4* 

The Mosaic; o? the Narthzx 

■ j * 





43 

The MusAtCa of the Interior vf the Church— 






Tht Ltnurr Sitigt nadir :h* at thr Sftti End >f thi Suita 




■ 

ji 

Tht Wfittrn Arm zf thf Ctmi „ 

* * 





S3 

Tht N*rth tmd Siath Tranufits 

- r 




m 

54 

Xcfth Phihfottin <r br&tr Trtmttpi. 

1 




m: 

54 

Seuth Phihpjihb jt Lzivif TfW&pf : 

k ■ 




f 

55 

Tht 

* m 


- 


,W. 

55 

Th* Btm 0 t . # 

• ¥ m, 

'u* 




58 

Tht Szlts 7T Grtai Stuart * * 

> m m 





S9 

Tht Fmr Gnat Art&tt 

• m 

i i 




60 

Th* P*ndmtknf 

’ r _* m 

HI 



Mi 

61 

Tht Sptmdrih undtr tfu Dmt 

. 




w 

64 

Tht Ihm* , 

4 > M 




• 

&5 

SMmtmrj . # . * 

'* A 1 m 





66 


PART IV 

THE MONASTERY OF 5T. NICOLAS IN THE FIELDS, NEAR. SKR1POU, IN BGEOT1A 


68 


MHUOGRAPHY— 

A Lrt itf ihr Ban i-aniUiitd, sr rtftrrtd it m tbs Ttnt 


73 


GENERAL INDEX 


■ ■ 


75 


f 








A TABLE OF THE PLATES 



Plate 

t. 

n 

Z. 

11 

i- 

IT 

' 4 - 

VI 

s* 

n 

a. 

M 

7 - 

M 

a. 

H 

9- 

n 

10, 

ft 

flu 

11 

II. 

11 


O 

> 4 - 


»S- 

n 

16. 

i’ 

• 7 < 

;» 

iS T 

IV 

19. 

W 


n 

zu 

» 

12. 

1* 

* 3 - 

R 

2+ 

31 

ZJ. 

V 

a6. 

11 

» 7 - 

IP 

18. 

1* 

19. 

11 

30. 

fl 

3 U 

TV 

3 ^ 


MONASTERY OF ST. LUKE OF STIRIS 

Mosaic din u:\kntatcon Sr* Luke okWesf W ali *h North ! kas hfi . Ga.it a i Church 

A Plan of the two Churches 

A Pun of tuf pALUHtt^ E re. 

A Plan or rm Cry nr ukder Cheat Church P a Sictuin through Small Church; u>o*cm 
South. 

Am IvOMFTliUAL SfitTlOlf I'HKuUCH IHE FWO CHURCHFm, LOOKING TOWARD* THE SoUTH-KmI* 

A Cro^Sec™*', looking Eait, thbhuoh Ghiat Ch^ih anp Cam ano Exo-Nastoxx ■■* 
Small Church. 

A PORTION OF SECTION THROUGH SMALL CHURCH, AND NOTHI &UYATIW OF Gif AT CHURCH - 

Th^ Wirr Em a f ion or thi two Chwchii, 

Tiif South Ejliv atius of His GrTai Church. 

L'ltt EiAJI LlEVATIOS OV THU TWO CHURCH EA. 

Tfit Soul II KLLil’ATltMS of THE SilAU CH"EllII . A D« AIL Do Ml. U¥ S*14LL CfHElCH. 

Detail* of Brick Ornament mcis as EvrMML Wall ■? Swam Church. 

A Detail o> Tvupam’h uj- West Doorway of Great Church 
Caryio Sutfcu tilling t '~- l. iWLi Part? WtKnow Op!HL l n 

Carved Slau> filling is Lower Part* mf Window 

CaRFU Slabs filljno in Lower Parts if WiXD w Opening* inti FroUTs or Gaij.fr ns*. 

A View -i THI tw:» Ourchm from rill Eaai. 

External V t jetw from fhf SoifTH-Wtir * Extern At View from rm Sul-tii 4 £ji» . 
ixTUim of tile Gut at Church : I, View looiliko Eatt ; 2, V^tfw mxtkipu Wt.r* 

Interior or Titi Great Church: u Virw lhcwim 1 Virw looking Nurth- 

East; 

WfM&tm of Nuttnc of Great Church, looking North; Interior of Small Church, 
looking Eait 

A Capital of a Pillar in Small Chinch. 

Portions q? [to s j osta & i c op GrRat Church* 

DtrAm of IcoNOffTAKa of One at Church. 

Details of Iconoktahh or Small Church, 

A Drt'AU. OF PlCTORi FlAElI ok Puns DIVIDING [C0N0*TA51* OF SMALL CffURCH. 

]>FTAiL- Uk ClHtALf. 

Drrjius of various Lintels, CaI'itals, and Co 
Various Details of Stbj n ^ -£hu a & rh; Doors, etc. 

Dftael of Shrink ash h * Slab 1 anp other Fsai.ufvi 

A Plan of ihi Pavement or the Great Church 

A Detail of Pavement in SjiHtH T raksift. 

A Plan ot pAWMtn in Nail ran of Small Church, 


X 


BYZANTINE ARCHITECTURE IN GREECE 


Plate 33. A Ditail op Central Portion op PaFCmrwt is Sm all Church 
n J+. A IClV-PtW OF THE JfuVOflRAPHY UP Oil GpKAI CHCRCHL 

„ 35. A Section through NaRthe* of Great Chwoi and Gallery over Same, looking East. 

„ $ t >, MosAtci over. South Wibdow, West Side of Nartiux. 

„ 37. Moraic* over North Win how,. Wm Side ,-. T N\*,*thtix. 

, t 38 . Mn *ir: at Ekd or Narthex: i. North End, “ 1 he Washing or Keft"; -■ South End. 
■* The Closed Dour.'* 

,, j<j. A Ckv —Stc * ion through Great Church, (.'..ckihg East. 

,, +0. A LwnrrcDntAL Section ihrouoh Great Church, locking South. 

,, +>• A Detail «p a Portion of ItqrERiuJt or GREAT Gmnq, LOOKING South. 

» 41. A Detail or l.uwtft Sfoci op West Wall of Gr*a i Church, showi*,, Inside of Doorway, 

„ 43. Mosaics, in Recesses in Great Square of Church: i, 5 t. Gregory, the WondeA-WqrejIe ( 

% Sr. Basil. 

n 44- Mowio IN- R icrsif- in Great Squami of Church: 3. Sr. Nicolai ; 4, Sr, Jons Chrysostom. 

« +5- Head or St, Gregory, the WohoexfWomeik j is Mosaic. 

„ +6- A Detail or Easy Wall of North T rasiept, • Ho i v tnb Shriaii of St. Lijkt. 

„ 47 - A View «ji IvrraiOF of Gft.f.A 1 Church from Gallery, looking East, 

Mu?.uu in PRndestives of Great Church: 1. S.-E. Penoektive, ”Tke Birth >i Christ", 
L . ] : r .N , uERTii'p, “Tut Purification." 

» 49 * Mcbalw of tm* Great Arche.' forpoanwr, the Do mi: *. “The Archangel Gabriel"; l “Sr. 

Theodorf the Tiro." 

S°> A General View the Upper Part or Am or Bf«a. 
h 5*- M»*u> of Arch to PaarmEfis. 

,< sx. Mosaics of Arch to Dialo.yjco.s-. 

53. Hud op St, Cyril n Alexandria , in Mosaic. 

» J4» Mumh- on Walls or Diacohildk; 1. North Wall, - The Holy Prophet Daniel 

2. South Wall, w The Holy Three Children." 
n 5 S- Details op Mosaic Qrnatjbnt- to Smaller Arches. 


MONASTERY OF ST. NICOLAS IN THE FIELDS 

" 56. I. View of Church imk the Swra-W*^ , View of Church -mom the Suit jh-Ea-t. 

!- i. Plan of Crypt , 1 . Pi. tsf or Chvrch ; 3. Src-thtn ov Lim: A—A ; 4. Section OS I ike 

B—B. 

n SB. I. East Elevation j x North Elevation. 

*v S9- I- An !"1>mitshai View UKiEiNi. Sou 1 ii*W E■ t [ 1, Wfji Eliv avion. 

» bo. Detail* or Pillar ash of Doorways. 



A LIST OF THE ILLUSTRATIONS IN THE TEXT 

MONASTERY OF ST, LUKE OF STIR IS 


P AH I 


Fig. 

i. 

A DfiTAhr Vl*w of ttn Mosajtho rraM tnt Smith - 

Last, showing 

Mo U N't 





Parnassus in the Distance 

M 

; 

i 1 

■ 


r 

« 

i , 

Key-Map of THF DimiCT APOUMU THE Mi^ANTSAV T 

, 

. 

, 

. 


1 

n 

3* 

A VlFW OF THF- MoNAfTTR', FFflht AflOV^ LOOK INC. NoKTH-h.AST 

Hi 

■ 

1 i 


fO 

n 

4* 

A View from tub South, showing South Entrance 


1 *11! ~ 



<1 

IT 

to 

5- 

N iiu h-Ea-i View, showing N-jrth Esthak^f 

■ ■ 

. 

V* 

- 

. • 

11 

SI 

6. 

Plan %ttOwma OiuotKAt fttrenrtRv ano Purres-i BimjnV'.> 

j Ku* 1 rtOS of 

NtlFltl 




Wall; Capitals of Columns in Windows , 

i * 

A 

* 

h 

k> ! 

<1 

n 

?• 

Plan an» Section of thi MortAmmy Chukoj oi Dafhni - 

v 

- 

|tr 

V 

! + 

)i 

». 

Plan and NfiCTlors «>f Tin. Cutratu of St, Nit c.ih?mu-, Aimv 


• ’ 

Nil, 

1 

is 

11 

9- 

Plan and Sfctnos ov tHF Ckl'ach called KapniscahEa. 

, A THEN: 


* 

F 

10 

11 

to. 

Thi W*iT Eno oi ml Ge*at Church 

- 

V 

I 

t 

R 

■ K 

to 

i r. 

Suij-m-Wvb-r VTEW of Great Cm aoi, ^FtOWISc- E*o-N AflrHirx 

RRtILSTLV 

RE Mil V ID 

► 

19 

to 

ti* 

Plan iM&wttfft Points uf JithcudM iietwerk Grfat akjd 

Small Church e 

d 

* 

N 

i± 

to 

>3* 

Sourttt-RN Portion «ik E.v»t Waj.j nr Gimt Church 


! l 

f 


r 

n 

to 

14* 

Detail OF Zt^AC Bat-tds , .. - f 

1 


■ 

* ■ 

- 

h 

to 

*S- 

Mltmoo op i:i?TTi?tfi ornamental Brich>En&* 

- 

- 

A 

i 

* 

H 

n 

16. 

Pi aw or Window Mvuiok *. 

r 

1 

I 

* 

*• 

H 

*> 

17- 

Dltail or Three-Light ffufflow* 


1 

1 I 


m 

lb 

|T 

JS, 

Detail. ill* Notch mi F ixLtr Rotrsrs Panels 


*. 



i 

30 

to 

*9 

IsT.-i!> Mahrli Slab is Fhunt -i li ny I ah lf 

f 

1 


- 


10 

n 

m 

SECTION Ut hlNTF-L or IcONn>TAJI«, SHiJW|SfCl SPACE ON "iY All MJK 

Flfk* • 1 HAT HAVE tUUrPUMt. 

i a 

tf 

it, 

V i L a nv the Cem hal Potion or rni k >nosta^ii> of 

Great 

Church 

1 i 

* 

i 1 

3 * 

j> 

31 . 

The P6wt « 


.. 

- 

- 


3* 

i* 

*3- 

Long itu p£nA i» Section through Crypt* looking Sarm 


* 


- 

■ 

3 + 

if 

i+. 

Dpi ul of Icdnuttami or CitYrr 






3+ 

» 

*5- 

Inlay on Tor ui Tome Slai . 


, 1 

- 


« 

3 S 

*- 

a6* 

Detail oi Capital in Small Church 

m 

n » 

- 

- 

• 

35 

to 

* 7 * 

Detail of Pavbmpct in Hfm_a of Small Church 


1 


■ 

* 

36 

if 

l8. 

Further Detaii- m Ph. itiki-Fr* w ;■ if pL*r* 15 



- 

■* 

V 

3- 

v> 

10. 

View of a Portion of Picnrjtr>FRAMfi 



■1 

t 

$ 

37 

11 

30- 

ftlLAS* CANDIi 3 T|CK> 




. t 

* 

3 ® 

H 

3 1 - 

Sium Lamps . - * 

* 

- 


p 


38 

to 

3*- 

Bras? Cintu and Incense-Burnw 


4 i 

H 

■ 1 

A 

3« 

n 

33- 

SAC&AMJfvTAL Vfi&S£Li , 

- 

1 1 

J 

- 

- 

39 

to 

1 +- 

Thref Crosse from the - 

f 

- 

f 

1 

V 

40 




xii BYZANTINE ARCHITECTURE IN GREECE 

F'Ujj. TWO FnCAIID FROM THE r.RIAiUTl* , , 

M )t>. Mosaic Cros; m Central Vmr or N aether ..... 

„ 3;. Mosaic Panic of ihi Crucifixion, os the Haft Wall the Narthev 

», jp. M''MK Panse of Heap of Christ, oyer Dlwrw.h from me Nakthu into Church 

.. 39, Mosaic Panel, entitled " The Resurrection/ 1 os the East Wall 01 the Karthex 

„ 40. Mosaic uf itis rEVrsensi-, rs the Dome uf me Bima 

„ 4.J. Mosaic Figure or Sr?. .Vlnucsu 1 - , . , „ 

„ +c. Mosaic Picture or the Birth or Christ, is the South-East Pevoehtive 
„ 4 j AJo.au Picture of the Baptism of Christ, in the North-Wist Pekdesth e 


tkCt 

41 

44 

45 
47 
4 * 

59 

60 
62 

64 


MONASTERY OF ST. NICOLAS IN THE FIELDS 


Li \ It W fif THE ClUfflCH FHOJJ THF SWTH-F AiT 

45. Detaiia ot various Mot lpist-! 

+&■ Detached Fragments or OajoikaL lcotrotTAiis 

47 ‘ Bricx Patterns over Dopxul-AauHEd Openim,: in Csypt . 

+8. Detail ot Vai-lthvc- ot Crypt 


68 

69 

70 

70 

7 1 




- 



frn. I.—A I>HT*I>.T Vm» on Tur MrwJMTfii >■<« Hit SficnfeEACr, IW. If- Tilt L'iiithm DitfMiCi. 


The Monastery of St. Luke o Stiris 

PART 1.—INTRODUCTION 


i. GENERAL 

Ithe province of Phocis, on rive north of the Gulf of Corinth* in a remote district 
difficult of access, it to he found at the present day one ot the most complete and 
interesting monuments of the Byzantine art of the eleventh century. On a pleasant 
hillside, one of the numerous spurs of the Helicon range, and about equidistant from 
the peaks of Parnassus and Helicon, is situated a monastery dedicated in the name of 
Luke, prophet and wonder-worker, one of those austere ascetic* ’>0 numerous in the 
East during the early centuries of Christianity- Close by is the site ot an ancient 
cirv,* many old stones from which .ire incorporated in the buildings of the monastery. 
The waters of the Gulf arc about four miles distant to the south, the nearest point 
heing the head of the Bay of Aspra Spitia, one of its northerly branches. 1 he 
monastery lies about half-way up the hillside, facing towards the south-east, and in 
front is a deep valley not unfertile, almost completely surrounded by hilh, and. dotted 
all over with trees and scrub. This Spot, a solitude in summer, is in winter peopled 
with numerous colonics of shepherds, and made lively with the murmur of thousand* 
of sheep and goats- They arc brought, down from the higher bills to this sheltered 
pasturage, and the pleasant tinkle of their bells ascends to the monastery above. The 
place is only accessible by means of rough mule-tracks over the hilltops and along 
the valleys and hillsides, ' The traveller from Lcvadia to Delphi finds it a convenient 

1 Sec P*kx* ih-ijN Dturifiim tf Qt mv t Traniltsiujs mid Comoro t*rj, bj J. G Fn2gf v voL i\ pp- 446-49. 

B 






















2 


BYZANTINE ARCHITECTURE IN GREECE 





resting-place for the night should he be enticed to cross the hills smith-west from 
Levadia instead of taking the more usual and less arduous route, the old high road 

which runs farther to the north,, 
and which passes near to the site 
of the battlefield of Chxronca. 


No doubt on account of its 
remoteness and inaccessibility, 
little attention has been paid to 
thh monastery and its churches, 
and, until recently, to the outside 
world the only knowledge of 
its existence came from vague 
rumours and from the casual 
descriptions of the more ener¬ 
getic travellers who had pene¬ 
trated those solitudes from time 
to time and had made reference 
to it in their writings. 

Of late years, however 
(1874-80), a great work has 
been published, under the direction of the monks, in three large quarto volumes,' in 
which all the records relating to die monastery have been gathered together. Here we 
find collected the various legends regarding the life of the saint, the special offices proper 
to the days of his commemoration, the history of the monastery collated from all the 
available sources, numerous topographical data, descriptions by travellers, and much other 
interesting information. Although the bulk of the contents of this work bears very 
indirectly on our special subject—the buildings and their architectural and ico nograph it 
characteristics —we arc much indebted to it for certain important points of informa¬ 
tion which have been of considerable service to u?, and which will be referred to in 
due course. However, by the hagiologist anti hy those who wish to follow the history 
of a Christian monastery, its troubles, trials, and afflictions under alien domination first 
of the 1 ranks and later ol the Turks, this hook will be found very interesting reading. 


A SLl. \ I !■ nr Sill DrTTlILrr Hr.U-’Htt THL M i-'i' ,T( #Y. 


In spite of the publication of this great book much still remained to be done, and 
it was reserved for a member of the French School at Arhcns, Mr. Charles Diehl, to 
prepare the fim serious arenas logic a l description and analysis of the great monastery 
church and tU mosaics, and lie published the result of his labours in 1889 as one of 
the excellent series of publications of the French Schools of Athens and Rome.* 

Mr. Diehl divides his work into three parts, vis:.— t. Origins and foundations of 
the Monastery; 2. The Architecture : 3. The Mosaics, Part 1 gives 3 brief out¬ 
line of the life of the saint, discusses the various legends and theories as to the date of 
the construction of the churches, draws deductions therefrom, and propounds the authors 
lieu* on the point. Fart 2 is devoted to a detailed architectural description of the 
buildings, their arrangement, construction, and decoration. Part j consists of a com¬ 
prehensive and critical descriptive analysis of the iconography. ‘ However, with the 
exception of 4 plan and a few outlines in the text, his book contains no illustrations of 
the buildings or of their decoration ; had it done so, the necessity for the present work 
might not have been so apparent* 3 


k Set htb|ifj|piirfihf under Krtmu Aid uo:c £?nen1l? 
r tnlt 1 vt lit= rariim* wnrn Diluted ihraugJifHit iliii 
will he tain* in ilic v ^|j^ 

' Vt&ht n if' - I.JIy'iE.' ftKVMf & brtltfj i pi r - pfaiJ* 

t ji {Jkirkt Die hi. 

Mr. Diehl 1 booi hji been of .{^vai ^ 

rritrtv rorpta, m tP^ preparation of our icxc. md wc wHIi he re 


m flCknEiwl^e our uklfgiiiti'i, it, at.d though if i* the 
HUltltFl. 1 he chiptcr yn thf le anct£ ti|tl|y lu.ii been £S iJ SEi 
fii^fuli Whik going pivcr rhe ro^Bic* an the ?poi we hmd 
Mr. Diehl's work Utefe ui urf nmtmilr-r-fcjiRtl to if, and 
h (| mi r * H|= if caict. pur JcrcrijittfMt practical I ^ 

fill taw* hit. W h c arc gt*d tfi have cm upportuniiv of here 
, r ltl. \*f[ig fo the t iiordtugh ri k nf hfa dacrtpliaiu and iht 




THE MONASTERY OF ST. LUKE OF STIRIS 


:> 


2 * SAINT LUKE—HIS LIKE—THE CHURCHES—HISTORICAL REFERENCES 

TO THE BUILDINGS 


Sain* Luke 1 is commemorated by the Greek Church on the 7th of February/ 
and also on the 3rd of May/ He is known variously, as the Stirkte (9 xteipiAThIL 
after the place of his residence and death ; the Leu of the 1 hunger (<) NEOE), 
probably in order to distinguish him from oilier saints of the same name ; and the 

IVomier-‘worker (o o Aymat t>Y pToe) , on account of the miracles and cures which he 
accomplished. 

Born towards the close of the niiidi century in Macedonia* whither kis 
grandparents had fled from their native iEgina in order to escape the ravages of 
the Saracens from Crete, he early showed a disposition towards a monastic hie. In 
spite of the protests of his parents, he, while still almost a boy, left his home and drifted 
to Phocis, where he found a retreat amongst the solitudes of Mount Joann ifza. 
However, after several years, the incursions of the Bulgarians obliged him to flee from 
this place, and he eventually put himself at the service of a stylitc near Patras. With 

him he remained for ten yeans, and, the country' having by this time again become 

more settled, he then returned to Mount Joannitza; but hfr great reputation for 

austerity, his prophetic gifts, and the fame of his marvellous cures spread, and people 
were attracted to his cell from far and near. Eager for more complete solitude, he 
shifted his abode to the obscure port of Kalamion, and thence to the rocky isle of 
Arapclos. Incursions of Saracen pirates, however, constituted a menace to his new 
retreat, and he returned to Phocis and established himself in the remote valley where 

his monastery stands to-day, and where he died towards the middle of the tenth 
century (about a.». 94.6)/ 

According to tradition, at the desire of the saint a church dedicated to 
St. Barbara had been erected near his ceil. After his death his body was reputed to 
work wonderful cures, as he himsclt had done in his lifetime, and his tomb con¬ 

sequently became a great resort of pilgrims, and eventually a monastery was established 
on the spot and an oratory erected over the tomb itself. 

Neither of the two 'churches which exist to-day in the court of the monastery 
represents the original church or oratory, but one or other of them probably stands on 
its site. They are both characteristic examples of the second great period of Byzantine 
building (the eleventh century), and the larger one is a magnificent structure, beautiful 
in its proportions and gorgeous in the wealth of marble and mosaic decoration which 
still covers its interior. It is one of the most perfect examples remaining in the East, 

and, even at the time of its erection, would have occupied a not unimportant place 

amongst the great buildings of the day. 


In the second volume of the large work published by the monks a general 
historical account is given of the monastery, from itt foundation to the present day. 
Numerous references to the buildings are here 10 be found, and considerable light is 
thrown on the vicissitudes through which they have passed. 

After the partition of the Byzantine Empire, at the time of the Fourth Crusade, 
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the monastery fell Into rhe hands of the Frankish Dukes of Athens and Thebes, and 
on their overthrow by the Catalans in ijti it was doubtless sacked by these 

freebooters. When the country came under the dominion of the Turks in 1 460 the 

monks were deprived of their possessions, and, having no other sources of revenue left* 
they deserted the monastery, and the buildings became unroofed and fell into decay, 
[it 152-5 the parriarch of Constantinople visited Ba-otia in d Pbocis, and agitated to have 
the churches put in order, and he also induced monks to inhabit the monastery again. 
Between this date and 1566 the old buildings were restored and new ones were 
erected. In 1569 an inventory was taken of all the buildings of the monastery, and in 
this mention is made of fifty cells, one kitchen, an excellent refectory, two hostels, one 
bakehouse, one house of correction, two stables, and one tower of ancient construction ; 
outside near the monastery were two aqueducts, one well of drinking-water, and two 
gardens. In 1582 the monks repaired the church and added the outer n art hex at the 
west end, which was removed about the year 1888. In 1590 a new hostel and a stable 
were built; in 1591 the refectory was repaired, and also the outer wall of the great 

church. 1 In 1592 they raised pan of the outer enclosure of the monastery, and they 

also repaired the north side of the great church. In 1593 they restored the dome of 
the great church, which was then in danger of falling, 1 and in 1595 they began a 
general reparation of the churches and of the peribolos wall. 

At the beginning of the seventeenth century the monastery passed through a rime 
of trouble and harassment, hut we find that after the year 1617 a period of comparative 

prosperity set in, and various repairs and new 
works were carried out. Thus we know, from 
an inscription still preserved in the south wall 
of the church, that **the most sacred temple of 
our holy father Luke was restored in the year 
1622, under Sophronius, Theocletus, Metro¬ 
phanes, and Symeon, monks of this holy 
monastery : August 15.” In 1626 the north 
boundary wall was raised three cubits; in 
1632 a new guest-house was built outside 
the precinct ; and in 1639 the monks brought 
water inro the courtyard and built an aqueduct 
and it fountain. From this latter date until toward* the close’of the century nothing of 
any importance is recorded in connection with the buildings, but we know from Soon 
am - ^ hcltr’s description that in 1676 the monastery was in a prosperous condition. In 
i 6,;2 rcpaiiy were undertaken of the wall* of the cistern by the outer wall,* and also of 
rhe tlsobi situated in front of the cistern; in 1699 the guest-house was again rebuilt; 
nno in 1702 the springs and their buildings round the monastery were put in order. 

The monks took an active part in the revolution against the Turks, and this 
monastery became one of the chief centres of disaffection. It had to stand siege and 
was plundered by the Turks, who no doubt did not spare the buildings. 

The next record of any importance brings us into the rttneWenrh century* when we 
learn, irom a painted inscription over the entrance from , f 
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various times, and particularly during the War oi Independence, and had remained 
since that time in a state of more or less ruin, was pul in good repair; special mention 
being made of the fact that the iconostasis was set up afresh on sis new marble pillars'* 
In 1865-66 a scries of subterranean drains was formed inside and outside the en¬ 
closure of the monastery for the purpose of carrying old water and other impurities, 
and of irrigating the gardens; the porch, which had been cracked and shaken by an 
earthquake in i860, was rebuilt, as was ako the bell-tower. The frequent mention of 
the repair or re-erection of the guest-houses or hostels shows that these buildings 
suffered severely in the various sieges and pillages of the monastery. They appear 
to have been placed outside of die enclosure, probably for purposes of additional security 
to the monks, as in these troublous times there was no certainty who the guests might 
be. After the War of Independence the monastery was for some considerable time 
without guest-houses, as the last ones had then been burnt down. In j 869, however, 
new ones were erected, and in these guests are continuously being housed. 

In 1870-71 the renovation of the smaller church was carried further, and from 
1873; t0 1878 l ^ lc abbot Nicodemus took away all that was "dilapidated and mean.'' 
clearing away the buildings which crowded round and abutted on the smaller church, 
opening out its closed-up narthex, and re-forming the road between it and the range of 
buildings on the north wall The cxo-nifthex of the great church, erected by the 
monks in the sixteenth century, being considered an eyesore, was next pulled down, 
and the original west facade once more opened out. About the same time an addition 
tn the shape of a projecting porch was also removed from the end of the south transept, 
and these works were hardly finished when we visited the monastery in 1889-90. 


3. DESCRIPTIONS HY TRAVELLERS 


Of the various travellers who have visited the monastery from time to time, and 
have published records of their journeyings, several have given descriptions both 
of the community and of the buildings, and while these are m many cases superficial 
and wanting in accuracy> are of sufficient interest to warrant us in quoting from 


them. 


The earliest description of this kind which is known to us is that of Messrs. Spon 
and Whekr. In the month of January of the year 1676 a French scholar. Doctor 
Spon of Lyons, accompanied by Sir George Wheler, an Englishman, visited the 
monastery in the course of a journey from Zante to Athens. Both of these travellers 
published descriptions of their journey, Dr. Spon in 1679 and Sir George Wilder 
in 1682. Wheler f s account is practically an English translation of Spon s description. 
We quote from Wheler, Book iv. page 321 : — 


“ . . . and so proceeding, we left a Village, as niy companion said, called Sfirt and came to a Desart 
Place by a narrow way with Precipices on each side; which by link and Utile, enlarged} hseJt into a good, 
big hill like a peninsula having a deep Valley at moss round about, funded hy the high Cliffs ut the 
Mountain Zazara, as they now edi the He He 5 n, encompassing hr uh this Hill uni the \ alley about it, with 
Tops covered with Snow as high as the Clouds. Upon the Hrow of for? Hill on the South-East side is 
situated the Convent of & Luke surnamed Stiripk 1 from this Hill so-called ib». 1 hey do not mean 
S 1 ' 1 .Like the Evangelist; but another a L Icrmitc of this Dcsart 1 which we found by the Office wc aaw. and 
they use in their Church ; where the Title of Sarnies is given him. T his is one of the tittesf Cont ents in 
all Greece and consists urdimtrily of above 1 ;q Persons; of which some they call liierum/fiae/ii who arc 
in Orders and only Attend upon the Service of God and some other Employment in their Cells as knitting 
of Caps ami other necessary Affairs. The Seniors of ihe?i have a young one to wait on them whom they 
teach to write and read and say his Office, If he have any Ingenuity he proceeds to understand to say 
their Liturgies etc. The others are called Gsfrfrij j and are employed about all -servile and necessary 
fTrfic-ijs about the Convent ; sonic of them tilling the Ground, otiicrs keeping the Sheep ; and art commonly 
seen u p and down in the Kidds about their business : onlv Sundays and Holy days they meet ill together 
in the Church. Our of the Seniors, the dkhts, whom they call lU&umenm arc chosen every second 
Year, The Valley round about belongs to the Convent and bcar^ good Wine, Oyi, Corn, and Honey. 

They have several Huts up and down, where the Calwrts lodge near rheir Btttinew. 1 and these they cull 
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the $ 3 me word which the indent Greeks used for it Colony. Out of this they have a consider¬ 
able Revenue ; but of late are so much impoverished by some scarce years, that they have liccn forced to 
sell their Church-plate to pay the Turk bis dues; which is Two hundred dolltrs a Year or about fitty 
Pounds English. The rest of their Livelihood is Charity; which cannot be much in Money out of the 
Misery that the poor People are brought into. , . . . ■ : 

We hnd the Company of the llegiumenos a good while ; and among other things we isked him, \Vho 
W;ts the founder of their Convent r Who told us That it was the Emperour Romanus J Son to Constantine 
ihe Seventh and Grand-Son to Eton called the Philosopher; and shewed us an old Book, that spake of the 
Building of it ; and carried us down into a Vault of the Church, [cm ks edoyers dirent quelijiit-fois I’office 
quand it fait liicri froid 1 (Spon)] and shewed us two Tombs; which, he said, were the Tombs of this 
Emperor and his Empress. 

" And truly, this is the finest Church i saw in all Great next to Sun in Sophia at ConsmuittijpR, mitwith- 
standing it is very old, and hath suffered much by Earthquake:- and Time, [t is built Jitter the Greet 
manner almosr square ; without, it had a Portico at the West end ; From which arc three Doors to enter 
into the Church. Then there is ait indifferent large Csippalo in tile middle j and is proportioned within 
m the shajw of a Cross. All the Walls arc cased with polished Marble and the Pavement hid with Marble 
oi several colours and fuiptr and Porphyry etc. The Roof and Citppah is adorned with ancient Mosaick 
Work, in Figures of our Saviour, the Blessed Virgin, and others ; with a Gallery round about it, sustained 
bv Marble Pillars, We observed also several Planks of Transparent Marble ; of which Monsieur Guiltier a 
French Gentleman hath made such Wonders in his Account oi jilhetts. All the Mystery is, That the Marble 
being cut in thin Planks, and withal, being of itself a Jittk Transparent, the Light looketh a little yellow 
through it. [lis montrvnt a cote dt iegfise lc sepulchre vuide Je leur S. Luc qui fut diicnt-ib dcpouiUe 
par les Gots lorsqu'ik saotagtrent Je pays (Spon).] 

Adjoyning to this, on the South-side, is another little Church, dedicated to the Holy Virgin; which 
hath a pretty Portico sustained by two Corinthian Pillars with their beautiful Chapiters on them. [L'espace 
d'cnriT e« deux eglises esc unc chumbre convene, ou ils font porter leurs mala ties, tiui y gumssent, ciiscnr- 
Us, rniraculeustment (Spon J.] Hard by it is another, which is above in :in upper Room, dedicated to 
Smut Soptto. Hither they bring their Sick to lodge ; and say, they are often cured miraculously. . . . 

Die Convent itself seemeui to have been built out of more antient Ruins; and 1 observed many 
Pillars of gray Marble lying up and down there and other antient hewn stones. 

Their Cells are little arched Rooms of Stone, and every one hath one to himself. Their manner 
of Jiving is the same with all the Greek Monks, using severe Fasting in their Lents, arul never eating 
Flesh at any time. They rioc three hours before day to their Morning-service : Three hours after 
Sun-rising is. rh-ir Communion-service; and two hours before night, their Evening-sen ice or Vespers. 1 
They have other Books also, they read between at set Hours, in private. They told us also, that 
they had many Elanuscriptf, but we saw only ordinary ones, as of Service books. Evangelists, Saints’ 
Lives, etc. . . . 

They cat all together in a Hall; round which are long Tables of white marble, where they sit 
according to Seniority, and at the upper end U a little one, where the Ikgoutmnoi sits alone in a 
Chair. They fiavc several Offices and Ceremonies before and after Dinner. At that after Dinner 1 
vus present, when l returned this way, and is thus; when all have dined and are risen, before they 
depart the Room, then- i* a piece of Bread brought in a dish, and a cup of Wine set upon the 
Hegoumeno, Table. ; which by Erayers he seems to Consecrate like the Sacrament ; and then brings 
it round the Hall: first the Bread; of which every one brtaketh a Crumb, as they stand ranked from 
one end of the Hall to the other, on each side. Then the Wine is brought in like manner, and every 
one drinketh of if round. After which some Prayers .md Thanksgivings are said ; and then every 
one deparceth to his Cell." ' 

Hr. Richard Chandler of Oxford, 6 wlm visited the monastery in the year 1766, has 
devoted a considerable space, in his volume of travels, to this place. He gives, first, a 
long summitry of the lire of the Saint, principally drawn from the account found in the 
Latin Lkxt* We do not propose to reproduce this here, hut we think tt worth while 
to quote his description of the church which follows the summary of the Saint’s life. 7 

1 Rmujuui 11. 4.0, 9S9-6| 1 A diniftfijidiel 'cfeuf* T j ht 1 Pel i(«» of 
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liiimmikd mni cht miml\ hmd cnKd toffice: m cntmnfui i? ' Jit* Stnc/n-w^ Feb, ii, fol. 
ibeif mnk : JbeM& w Grow** chap. ItiiL p. r||* 


THE MONASTERY OF ST. I.UKE OF STIRIS 


7 


It i$ as follows:— 

" The monastery of S. Luke is styled bv its panegyrist the Glory of HclLs, and the queen of all 
monasteries, on account of its church, which for magnificence and the grandeur of its proportions 
is not equalled perhaps in all Greece. This sumptuous fabric within retain* the shape of the oratory 
into which the cell of Luke was changed. It has suffered greatly, us might be expected, from 
age and earthquakes; and the outside is much encumbered and deformed by the addition of huge 
buttresses 10 support the walls, and by the stopping up of several windows, particularly those of the 
princtpl dome. The inside is lined with polished marble, impannelltd ; hut some of the chapels have 
been stripped. The pavement is inlaid with various colours artfully disposed. The domes are 
decorated with painting and gilding in mosaic, well executed : representing holy personages and 
scriprural stories. The gallery is illuminated with pieces of the transparent marble, called Fhengites. fixed 
in the wall in square compartments, and shedding a yellow light: tml without, resembling common 
stone and ruddy carved. A fabric thus splendid in decay, must have been, when recently finished, 
exceedingly glorious. Hie cticonfint extols il its the rival of S. Sophia at Constantinople, and the 
crown or the beauties of Hellas. 

The precious relics of the thrice-blessed Luke were the important treasure, which once ennobled 
this church. Among tht cures effected by them and recorded by hit, biographer, one is of a Thane niac. 
In a distich in the Menology, it is affirmed, ht had tilled Hellas with miracles, and continued them, 
though dead. In the service of the day. to omit other eulogiums, he Is addressed as repelling evil 
affections; as healing lepers and all diseases; as giving sight to the blind ; restoring tht use of limbs ; 
and dispensing an universal pan act tun. The Abbot showed us a small sarcophagus or coffin, with a 
wooden lid. and a cover before it, in a chapel or recess. This was the casket, but he could not inform 
u» what portion of the Saint it had contai n ed, or by whom or whither removed. He related, that 
the marble panncl on each side formerly exsuded an ointment of prodigious virtue; a talc received by 
some of our company with much reverence and crossing. The entire body* it is probable, was deemed 
early ton rich a jewel it» lx possessed hy one spot; for in a catalogue of die reliques, which belonged to 
the great church of the monastery of St. Laura at Mount At ho*, is mentioned a part of S. Luke 
Stiriotes. . - , , . > • ■ - * ' * 

Beneath the church is an extensive vault, in which mass is celebrated on certain festivals. There 
is the cemetery of the monks. The body is enclosed tn an horizontal niche on a bier, which is taken 

out when wanted. The bones are washed with wine, and thrown on a heap. In the area are two fiat 

tombs raised above the floor. The marble slab on the top of one of them is plain, except a Greek 

cross engraved on the right side. In the other, a plate of brass or metal has Ixen fixed, with an 

inscription. They were erected, as the Abbot informed us, over the founder Romania, and the 
Empress his wife." 

Pouquevillc, to his Voyage dc k Grice, records a visit which he paid to the monastery 
about the year 1820. He, however, has extracted his information largely from the writings 
of the travellers previously mentioned, and. as he adds no fresh facts to those already given, 
we do not think it necessary to make any quotations from his book. 

Leake, the great topographer, visited the lucality in the year 1835.’ In his account 
of the neighbourhood he has concerned himself chiefly with the identification of the 
ancient site on which the monastery stands. The following arc his remarks about 

the monastery Itself:— 

# 

‘■ The Igumcnos of St. Luke wishes to persuade me that the monastery was built hy the same 
architects who afterwards erected St. Sophia at Constantinople. Whckr and Chandler met with 
abbots more intelligent, and who knew that the building was not founded till about the year 960 by 
Rom an us the Second, in honour of a hermit of St iris of the name of Luke, whose history has been 
related by Chandler. The Church, however, certainly resembles that of St. Sophia, tuitpav ^-y.rAy>. 
being built in the form of a Greek enrs-s, with 4 vestibule and three doors at the western end 4 
dome in the centre, and upper galleries supported by columns on rhe sides. The length of the nave, 
from the inner door to the skreen of the altar, is 46 feet; tht dtlXov, or dome, is J! Jeei m diameter 
some fine slabs of verd antique are seen in tht pavement and walls. There .ire ijo men, 61 horses 
ami 23 mules, attached to the monastery, which possesses two metdfchis, one at Patra and the other 
on the sea^sidc at SidhLro-kafklub, . . . The building bears strong marks, also, of having been shaken 
hy earthquakes, which are not un frequent here; and a great fissure in the dome is known to have 
been caused by one of these convulsions. 1 ' 

Didron relates in his introduction to the French Edition of the Byzantine Painters’ Guide 


1 Tnivrtt «r S trtAtnt Cr/n't. vti!. ». p. 


ff 
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{Mamie/ ttlcmpaphie Chrttktwe) that he paid a visit to the monastery in the year 1839. 
iii some notes to this work he refers, in two or three places, to the mosaics of the 
grea 1 church. These notes ol his are alluded to hy ns in our section on the iconography. 

ituchon, who made an cxrendcd tour In Greece during the years 1840-4 1 , discusses 
the monastery ■-■t some length in his book La Grhr Cwtutrntals tt La Atom-. Although 
some of his theories are quite untenable, we think that his description and remarks are 
tif considerable interest and we therefore quote them. We shall have occasion to refer 
!►: his theories when discussing the details of the structure. Mr, Burhon also gives a 
plan of the two churches irt his Allas Jts muviiks recherche j >ur fa pnnapaut^ dt la Mere* 
(Elate xxjciii-), published In the year 1S43 Tins plan has been reproduced in the publi¬ 
cation of the monks {Krram f IK“4-8o t vol, ii,). 

The following is a transcript of Mr. Bu chon's description and theories (p, z\zet rcy.) 

" Le mu oast tire dc Saint-Luo iut, Jit-on, fondr par Tempcreur Remain Ljicapciie, qui regna dc 
91^ i 94+, ct par -a femme Theodora. II para i; que chacuti dt-s deux conjoin t$ ifrait aussi obstine 
que divers dsns in gout cn marirre Tarchirccturc cedes; antique ; car, au lieu de joindrt au UHtvent 
UW ^ulr eg Use, rls cn joigtiirent deux. appliqiiee* i'uue a I autre, et touts- deux stir tin plan 
eSKiuielhtnciit different- L’eglbc baric par fimpentrice cat tin grand ct elegant vaisseau, simple 
d’architecture, et rnppelant Its intknnes formes heUSnJques. Lc dome eat snuteno par qnelqutrs 
belle* colon nes antiques arrachees sans dome a un temple de Diane, qui edit rout voisin de la. 
Lcgtisc hitic jar I'empcreur, la seule venerce aujourd'hui. car laucre est eompletement abandoruiee. 
esc constrrote d'apres le plan de Samte-Sophie de Constantinople. Cest uitc dcs plus grandes egliscs 
grecques que je eonnaksc ; die a huil metres de hauteur sur dix-huit de targeur et vjngt-quatre et 
demi de longueur, en y comprenaut le lAma '>u ajjrd. La route est ornee d*u» hcau buste dt! Christ 
eu mfysaique dc pierre fattice iuivint J’ usage d’alnrs, ct ainsi qu'on cn voit dans plusicurs dcs cgli&cs 
normandes de Sunk. l,e> murt. sour revetus de cet:c meme njo&alqire a fond d'or. L'cxccntion dc 
ccs tableaux cn moaatquc a Saint-Luc doit cm: b’tcn anterieure a edit de* mosaiques du monastery 
dc Daphtii pres d’Athcries, et dies sont d’un style plus purement hyttftndn. Le pave de la setea, 
ainst que cdui des trois .tutels, esi cn mosaique dc marbre, cl ies coiowiCS sont aussi dc fori beau 
rnarbre in crus te dc gros rrorceaux de jaspe, de lapis-lazuli, d'agathe, et de beau coup dbucres pietres 
vlures, dont quelques fragments ont erb parfojs enlevcs, Ces precicuses incrustations sont d'un gout 
detestable, mais on tes rctrouve partout dans Its plus riches eg lists d" Italic. L'eglise dc Saint-Luc 
est forr bien entretenue, dc ntemc que Its autros batiments du convent. II est aise dc voir qii’gnt 
bonne administration economique ct agricok maiiuicnt fopulence ancieime de ce monartcrc. 

■\u-dessous Je l'eglise baric par rempercur cst t!fie belle eglisc soutorainc. Deux tombcaUK de 
marbre places des deux cdks dc I’autcl arret step t ftmn attention. Lc tontbeiu .t drbitt cst, stiivant la 
tradition ancteiinc, lc tomlarau du frill da teur dc I'abhayt, Ictnpcreur Remain L-ic-qiene. ^fuant au 
tom beau a gauche, aucun des mosno nc put men dire loriginc t tout ce qu’ils sc rappel lent par tradition, 
c est qu il rrnferme aussi le corps d‘un erupemn*; mais quel empertuv, ils n*cn savent ncn. En fexami- 
nant avee attention, jc vis que les colonnes qui soutiennent cc romticau different essen tic demerit de edits 
qui soutiennent celui dc I’cmpcrcur grec ; et je remarquai, au-dessus tie ces deux coUinnes, deux croix 
-xulpteo qui ne sc retrouvent pas stir I’aurrc, Or ces croix sont ccllcs qui ont cte adoptees par les 
enipcreurs transits de la maison de Courtenay, Pierre di- Courtenay, comtc d’Auxcrre, et scs deux fils, 
Kooert CE Baudoin 11 .. la croix jicrleuet fieurotuict par It bus. De ces troh emp'reurs, Jc dernier , liaudoin 
IL. niDLirui tn . 1273 duns II-royiumie dc Naples, ou, apres la prise dc Coustanrinople par Michel Paleologuc, 
il s ciait relugic pres de son parent Charles d’Anjou, et son tombeau, construit par les ordrea de Charles 
T Anjou, est conserve a RarktU. On n*a pu decouvrir jiisqa’ici lc lieu oil a valent etc enterres Pierre de 
Courtenay et son fils Robert. On sait seulement que Pierre, apres avoir cte couronnc empenrur par le 
pajv Honor ius a Rome, en 1:17, s’emborquu i Brindd pour Dumizo; que la, tmmpO par les paroles 
J antitie du despqte ■ ’ i\r<a t Ilicodorc-Ange Corfincnt, il rcsolut de s acheminer vers Constantinople par 
terre, qu a trois j«TuriiJ-t;* dc Durazzo il fut snrpri^ pendant U nuit, fait prisonnicr par fhrodorc, et 
qu il mourat deux .ms npres en prison, tandis qvie sa femme, rimperatriee YoLtndc, qui ciair grosse ct 
ai-ait prC-fov s’eii aller par mcr, sarreta quelques instants darn la principautc d'Achayc, aupres du prince 
Geoffroi de Vilk-Hardoiri, auquel dk donna sa fdlt cn manage, cr arrica saint ct sauve i Constantinople. 
Ou ftounit Rene de Courtenay ct ou il fut enteric, e'est cc que I'ltistoire ne nous apprend pas ; mak il 
senit possible que Geoffroi de V illi>Harder 11 , lie iv*c la familk Comnent, cut obtenu dc faire transporter 
k corps dc son bean-pere dan* le monaitcrc dc Saiiu-Luc, qui ctail dans m prinripaute et n r £tak pas 
fort ckiignc du Jcspotat. 

D un autre loic. on sait l^uc k fik dc Pierre. J'eniperttur ftolwn; de Courtenay, mourut dans b 
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principaute dv ton beaurfrcfe; le prince Gcoffm dc VUIfr-Hirdoin, x *511 rctmir de lionit, ou il t-Uit alk 
se nlwmtrc m pape d’un attentat dc ses propres chevaliers. Void a quelle occasion : Itofiert etait devenu 
amoreux d une kune Francis*. fills de Baudoin de Neuvillr. d'Arra. mort depu* . ct 11 

s*eti ctait fail timer. U mbc ct h tide avaieut me me consent) a vour habiter le palim imperial, ou 
Robert passim yi vie aux raeda de =a belle nrnltresse. sans se soucxr beaucoup des affiures d im empiri 
iiue sa situation exposal t pourtaht a tie ii grands dangers, ct qui avail besom dun bras puissant habitue 
a porter 1 ‘epee. Cette conduce mdigna ses chevaliers, qui lui brent connahre kur disapprobation far an 
acte atroce de vengeance qui peint bieu les mmur, du temps, Un jour ils ptfietrcnmt. I epee a h mam, 
dans ta thambre ou lempereur etait assis aupres dc sa kune maitirase ct dc si mere, leiuknt que 
quckiues-ung d’entrc eux rciemiient l empereur, leurs complices s'empartrent de la fersorine de la mere, a 
ietcmit dans un liateau et la noyerent dans 1 c port ; d’autres sairirent cn me me temp la jeune bile ct la 
Jcfigurerent d’une manic re aflreu&e cn lui coupant 1 c nrt ct !« tevres. L empereur desolc n cut pas- f'lutot 
recoilvre sa liberte, qu’il abandon 11a Constant!nopie et se rendit a Rome pour porter plainte au pap centre 
ses chevaliers. Le rape le consob dc son mieux, lui fit de gmnds dons, ct Ic deetda a returner dans son 
empire; mass, uvant d'v driver, setant arretc pres de son lusiu-frcn:. Geolrms de V die - Hardom, «n 
Achavc il y tombs maids ct mourut. Nc scrait-il pas possible que son bcau-trere lui cut f*r enger un 
tombeau dans <s nionssterc, alors fort venere, bicn que k corps de same Lui: cn cut etedcjl cnkvt avew 


dc ‘ nos" VmiTl« finises sont dfotribue* (lata to divert* parties du monastic : id, sur 


Fcxtfirieur dW «Uulc, unc croix ancrix avec qiwtw Hours dc IU renvcfsees dans to qualrc tamous 
dc !a croix. et deux poons pour support; la, sur la m.irdit d'un vseaher fait depms peu ,l 1 aide J anacus 
fragments, unt cmix perific, ct plus ms. sur unc autre rrumhc, la croix ntizric de Cham-pagnc* Asikur^ 
tbni b chai'dlc superitttre,. ct sur revers mime d iuic plaqiic qui |>nrte Jcuk crois de ChmnpagEiu 'iitr 
iMUfiifcs ikjsc un rdgle a dies epiovccs, ^ trotive un fort maavds bstttlki .{in di«t ^Pl^rtcmr i« 
1 4 dorgucillcuse conquete Un lirnl «t rtprvsentc assis rnomphalemcnt ct contemplsnt un :unrc lion 
am rient dans, sa gueuic uu cerf tteinblant qu’U va dcAurer. Cc cerf iremblant est pre> dc mourtr : cst-cc 
f lIia o t dn rciuvre neuule d« b Grew ttehni par k- lion dc Bourgogne et de Champagne, embbrnc des 
Champ-id tie ct tics ViUc-Hardoin, sous 1ml Jctkigncux du lion de Flandrc. emblemc des empereurs 
fran^ais de Constantinople? " 


None of the descriptions bv recent travellers contain special information OJ any 
particular interest. The most extended account is that given bv Sir Thomas \Vyse, 
who visited the monastery between 1855 and 1M0.' It is largely made up ot notes 
of conversations and of details of no consequence to us. His description of the clvurch 
is very full ami critical, but the criticisms are not of such a nature as to he ot any special 
value in connexion with this work, and wc see no particular necessity to quote them 
in extenso. We shall, however, if necessary, refer to any points that may he worthy 
of notice when discussing the subjects on which they bear. 

1 (ttfrtriiM f/Gmt*. by Sir Thom** Wy>e, K..C.B., dap. ». jfti vi. pp. 1 |S-* jfe. 


C 




PART H.-—THE BUILDINGS: THEIR CONSTRUCTIVE 
.AND ARCHITECTURAL CHARACTERISTICS 

r. THE CONVENTUAL BUILDINGS 

The Monaster)' of Smut Luke a> i/ie sec it lo-day, with the exception of the churches 
and some remain* of the original refectory, consists mainly of btiiJditig* of a quite unin¬ 
teresting character and of comparatively recent dates. The churches occupy the centre of 
the enclosure, and the buildings are grouped irregularly and somewhat picturesquely round 
them on the four sides. 

The site is a small plateau about half-way up the eastern extremity of a steep pro¬ 
montory which juts into the broad valley lying eastward and Jinsshes almost tfi a‘point, 
Above the west side of the plateau was a spring of good water constantly flowing out of the 
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hillside. This copious supply of water made of this plateavi a fertile oasis- in a comparatively 
bare and rugged neighbourhood, and no doubt attracted, both rhe original settlers who built 
the ancient city and, later, the holy man who, according to his anonymous biographer, loved 
“running waters and the green shades.” Beside this well of water, always fresh, and under 
the shelter of the spreading trees surrounding tt, he erected his homely hermitage and 
cultivated his simple garden. 

On the west .ind north sides the ground slopes steeply upwards, and here the houses, 
or cells, are built on high terraces, and almost overtop the dome nt the great church itself. 
On the east and south if falls almost as rapidly away, and there is situated the monastery 
garden and also the small and simple cemetery of the monk, whose bodies arc here laid to 
rest for a few years ; their hones are afterwards dug up, cleaned, put into coarse linen 
bags labelled with the names of the departed brothers, and deposited in the bone-house of 
the crypt under the great church. 

The great temenos lias been unclosed by a wall having towers at the tout angles. 
Much of this wall still exists, and forms a substructure for the present buildings. The lower 



Fic. 4 - —View fkom the South*,S fumixr. &nrm J- vtbahci* 


portion* of three of the towers also remain, and the foundation oi the fourth. The masonry 
consists of rough rubble, with corners of large dressed blocks, no doubt taken from the 
remains of the old city. One of these towers was reconstructed in the year 1863, 1 and now 
forms the bell-tower of the monastery (sec Fig. 4) ; and it is interesting to observe that, in 
the rebuilding, the old forms and the traditional methods of construction have been 
unconsciously followed, as a matter of course. 11 

The obi vaulted cells of the monks still exist under the buildings on the west and north 
sides. These consist of simple barrel vaults, each with a door and window. 1 hev open off ,1 
high terrace raised about 20 feet above the court [sec Figs. 10 and it), and this is approached 
by flight* of steps. They are now principally used as store-places, but one oi them contains 
what little remains of the old library of the monastery, 0 The buildings above these cells 
consist of separate sets of two or three rooms built over the old vaults at various times, and 
each arranged to suit the individual caprice of the father who erected tt. They generally 
have balconies, overhanging either the courtyard of the monastery or the old walls, and looking 

\ $c( voL ii. pp, 14+-4?. <tJ a Simple, flat, uurtr-thipcd section, hat diiapjicarcd, and 

1 The grottiiii f rprej- of [his lower hid « dome constructed only the mmiLir tJpcjiir.g remain;, *sh), dm; ugh this, K(3t ir¬ 

on the mne priTWlpt* *' tlwl iif live jfiit church, th* pmtrti- obtained tv the uppnr siortr hj ■ ladder. 

•inn from due s-^iiue of the plan tc the circular rim of ihc dome 

having been ■ [ranged in an euctly similarwaj- with angular 1 In vmie of 'he nmfiiiToio *»f Greece, timilar .till arr 

pscudopcndsnrives, Tilt dome mi'll, rvhieli ws; probably atilt uGEwpied t) lha tnonis, as at Ulutnic, etc 
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out over tile valley beyond. In various parts of the later buildings are to be found, let into 
walls, of u£ed as lintels, etc,* fragments of earlier work, such as beams ot screens, carved 
panel's, posts, etc. These, doubtless, have been removed .it one time or another from 
the interiors of the churches nr from the original conventual buildings,- 

The main entrance to the monastery is by a small door in the north wall, near its 
eastern end and close to the N.E, tower, and adjoining it inside are the stables, etc. 
This entrance is approached by a narrow mule-track winding along the north-east side 
of the promontory. The path diverges from the main route from Levadia to the sea 
.it Schiste, dose to the village of Distomo, about five miles to the west, and it skirts 
the modem village of Stiris on its way to the monastery. 

From the south-west corner of the courtyard, close to the spring or iountain," an arch¬ 
way leads through the small wall fin to a small plateau which lies outside the enclosure 
to the south (Fig, 4). and here h a great spreading plane-tree under whose branches the 
father* still gather towards the close of the day in summer-time to discuss the affairs 
of the monastery and of die nation, and to read the newspapers which now find their 



hi, y,— Nr>» fh IUtt Vie*, inowi*<i Nimtu IN unfi t 


way even to this remote spot. From this terrace access is obtained to the monastery 
gardens, which lie on the lower hillside to the south. 

The refectory is situated about 30 feet to the south of the great church, and lies 
nearly parallel with it. The original refectory no longer exists as such, 3 but on a 
portion of it** site, and incorporating some of its walls, is the later and smaller one. and 
even this is no longer used by the monks, who do not seem now to meet in common 
except in the church. This later refectory measures about 47 feet long by 16 feet 
broad, and at its west end, and Separated from it by a large rib or arch, is an ante-room 
(4 feet long, making the total length about 61 feet. ' It is covered with a barrel vault, and 
the whole height is about r+ feet. Light is obtained through four square modern 
windows in the north wall ;md by some small openings in the arched roof. It has a 
square end with .1 small semicircular niche in the centre, and entrance is obtained 
it the west end through a single door opening out of a cross passage, 6 feet wide, leading 
from the courtyard to the kneading-room, bakery, and ovens beyond. To the wear of 
this passage is the buttery or serving-room, and beyond that again the kitchen. Farther 
west again is the archway which forms the south-west entrance to the monastery. The 

1 Soutr iif them tre itlimrctcri on Flute 17, * li probably fell into mb during f&e rimr the inotruiery 

1 Thi: wefer »™ brought mtf> the etrtirtywd in die ™t «■» dtscrttJ, Uji^mh ll*e yusr. i+6c wid t;*J. 

(ice p. +, 
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large room bad seven stone tables, the supports of which consisted «<i drums <>i columns 
i foot ,9 inches in diameter by j foot 9 inches high. The tops, which were formed of 
splayed stones 4 inches thick, measure 7 feet 7 inches by 2 feel 3 inches. These tables « ere 
placed orosswi&e down the centre of the room„ The remains of only one of them stil 

exist* 

The original refectory was a much larger building, and the lines ol the greater part 
of it can still be traced with a fair amount of accuracy. 1 Jt measured about 28 reel in 
width, and about 85 feet long to the end of the eastern apse. It was entered at the west 
end bv a triple doorwav. and was lighted on each side by four two-light windows. Tbe 
side walls are from 3 to 3* feet in thickness, and the west wall about feet. It is 
difficult TO follow the arrangement of the cast end, but there has undoubtedly been, at 
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one time, a large apse; very little of this, however, remains, and what does exist is 
apparently of a different period from that oi .the side walls.. ^ _ 

It is impossible to say how this refectory was roofed, as there is no detinue evidence 
available to enable us to come to any tangible conclusion. 

The side walls wert built in a manner similar to the walls of the great church, 
namely, with stones of various sizes irregularly arranged, and with tiles interspersed in 
the joints. These walls appeal to have been about i8 feet high Irom the ground to tin 

The windows, portions of which can still be seen in both walls, had brick archc.-, 
and were divided into two hy columns of oblong shape and having rounded hack and 
front faces, and these had double splayed capitals over them (see Fig, 6), The columns 

• Mr. Rudect kindly procured far ui the infoinuticn rtjtirdlng the ret'ecum, which here givsn. «k 1 tlw ‘I* itmcrimJ 
embodied h Ftg* 4* 
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have evidently been old circular pillars which were found too thick for their new* positions, 
vhieh consequently had a slice taken off each side. 

The arches of the triple doorway giving access to the refectory still exist. The 
centra! opening is wider than the two side ones, these latter measuring about 4 feet across. 
The arches are of brick and the piers of stone, oblong in plan, and with plain oblong 
capitals slightly splayed on sides and curved out upwards oh back and front faces, and 

having incised crosses on outer 
face only. 


To the cast of the 
fectory is the Abbot’s Lodging, 
and here the passing visitor is 
usually entertained and accom¬ 
modated. Underneath is an 
underground cistern divided by 
two columns into six square 
compartments, each covered bv 
a flat dome and separated one 
from another by semicircular 
ribs. This cistern is now half 
silted up with mud, etc,, and 
the water-supply appears to 
have been diverted. 1 


(d) Gen ERA l. 


2, THE CHURCHES 


The group of churches in 
the centre of the courtyard COrt 
sisrs of the following ; the great 
church, named after St. Luke; 
tile crypt, underneath it, named 
after Sr. Barbara ; and, lying 
to the north-east, the smaller 
church, named after the Mother 
of Cod, 

These two churches are 
joined to each other (see Plan, 
Plate l). but it is doubtful if 
they were built at the same 
period. The point of junction 
h curious, and we propose to 
describe it in detail and discuss its peculiarities later on (p, 22). 

Each church represents a separate and distinct variety, both common to the second 
period of Byzantine architecture. The great church h an example of the type 

having a broad low dome placed over a large central square and supported nn great 

pendentives and arches resting on oblong piers; whereas the smaller church represents 

the variety with the unall dome raised up on a circular drum supported by four arches 
resting on four round pillars inside, and standing well up, externally, above the roof 

of the church. 


Fjl- 7—-Danism : Attica. Fur amu Six-fiqk, 


I h it ^uiier Li ktlf this ihr lUTpliT from di£ ffnjritlaLi* m it did hum iHitudd ihd willii. S^hcri the nzW dfiun i w err put 
wetii tutu this riit-m vy a* 1 .- *v»litbk in time* of urge, in, in ihe aurptui w«ect may have foccu ihcs diverted 

when ihi: r.pmg wmizi vnrqtd hr liih ]& to ht ml oW t coming from ihc fktoi wd ukm dkttx th* gsrdput. 
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1 Theodor iEis Gsrifinl mhi Si* Tht^ore the. Tkb. * The tobibrtrtl dEitrcct c t ihcmc t/r Mdlai diti eiue priL.ly.de 

2 The church a£ Sl Nk-pdcriicr mt Athene dutr* iroin the site IMupurmratr ; ii indiidcd AtHfi, iWjtiii, Fftocti-, *i*d 

# year IC45, flrt 4 ihtt 0* tht $*wn Tht^dorc htm lo;a„ Tbesuly (Bury, U. j. 4J")- 

1 Sez Lliuy, voL IL p ^jT t fnr note ; Ao^uim*;cjj> iw hf^AJh-. ,H DoiucTtiGin ^ihoiiiura hca 

oil **SET»iqp&* of Hdl*!*" theHiijic PjUunac Praefrcrm " (Du Cangej. 


The churches of the Monastery of Daphni in Attica and of Sr. Nkodcmus at Athens 
belong to the same class as the ’former, with which they have much in common in 
their plan and general composition ; whilst with the latter wc may class some of the 
smaller churches in Athens, such as that of the two Theodores. 1 and the church culled 
Kapnikarea, and also the monastery church of Kais*ri*m, under Hvinettu*. 

As both churches represent types which were being built concurrently,* it is 
difficult to say, from their architectural characteristics, which is of earlier date ; we must 
therefore look tor other evidence to enable us to throw any light on thh point. 

According to the anonymous 
Life of the saint, Crinites, Stratfigos 
of Hellas,” had, at the desire of the 
saint, commenced, near the hermit- 
age, ?. church dedicated to St. Barbara, 
but his transference to the theme of 
the Peloponnesus 1 left the enterprise 
unfinished. When, two years after 
the death of the saint (about A.D. 

946), several of his disciples resolved 
to found a monastery round his 
miraculous tomb, their first care was 
to finish this church. They then 
built round it some habitations for 
their own use, as well as accommoda¬ 
tion to receive pilgrims. Afterwards 
the cell containing the tomb of the 
saint was transformed into an oratory 
in the diape of a cross, and richly 
decorated. 

Another account represented by 
an old and persistent popular tradi¬ 
tion, and recorded in two manuscripts' 
of the eighteenth century, ascribes 
the foundation of the church and 
monastery to the Emperor Rnmanus 
II. and his wife the Peloponnesian 
Theophaho (959-965), and to their 
desire to do honour to the saint, 
arising out of the fulfilment of hb 
prophecy (made twenty years before 
the event) of the recapture of Crete 
by the Byzantines. According to the tin, —St. Niihiumik, Anii»; Pus isn Sii.tii's 

test, the Emperor* wishing to express 

his obligations to the memory of the saint, sent able architects, giving them orders in 
build a church on a plan si mi far to that of St. Sophia at Constantinople. A great digni¬ 
tary of the Empire, the commander of the Palatine guard; was charged with the direction 
of the work. He took with him eighty foremen, each having under him eighty work¬ 
men. According to the tradition there was then standing a church built by the saint 
himself, dedicated to St, Barbara, and in which lbs tomb was situated. This was taken 
down, and in its place was constructed “ the splendid and admirable church, the new Zion, 
the hcaveri-transportcd-ori-cranh, the glorv of the monastic order and pride uf Hollas." 
This building was finished in the year of the world 6474. and of Christ 974 (?). 
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Mr. Diehl has carefully examined and discussed the various legends and traditions 
relating ’to the building of the churches, and wc would refer the reader to bis remarks 
on the^aiTW. He points our the numerous chronological errors in the text of ttie manu¬ 
scripts ascribing the foundation to the Emperor Rom an us, and specially alludes to the dis¬ 
crepancy between the figure* of the date quoted as that of the completion of the church, 
showing that 6+74 should read **. 966. As Mr. Diehl observes, at this date Rotnanus 
had been dead three years, and Nkephonis Phucas reigned m Constantinople. 

It it quite possible, however, to assume that, it this account is tenable, the church 
might not have been finished when the emperor died, and that it was not completed 
until three years later. The difficulties of transport, etc. would extend the time of the 
building and decoration over a number of years. The only argument against the 

completion three years after the emperor $ death is 
that Niccphorus, in the first year of his reign, 
endeavoured to restrain the passion for building 
monasteries that was then so universal. 

«The emperor prohibited the foundation ol any 
new monasteries or hospitals, enacting that only those 
already in existence should be maintained ; and he 
declared all testamentary donations of landed property 
Id favour of the church void. 1,1 

Another possibility, however, is that the structure 
only may have been finished, and that the marble and 
mosaic decoration was added at a later period. Wc 
are inclined to the opinion expressed by Mr. Diehl 
that these churches, as we see them to-day, arc 
buildings dating from the early part of the eleventh 
century. It is perhaps possible that the Emperor 
Basil U, f a “the Slayer of the Bulgarians,” in his 

triumphal progress by way of Thermopylae to Athens 
in ioiq, may have turned aside to visit the tomb of 
the prophet who foretold his father':? triumph over the 
Saracens,and may have given instructions tor the erec¬ 
tion of this splendid church U> the memory of his 
father and of his mother, whom he recalled from 
banishment when he came to the throne. Wc 

would, however, point out that amongst the mosaics 
of the interior there is no representation either of 
the Emperor Romanus, of his Empress, or of the 

Emperor Basil, and it is not unusual to find in 

churches built by Byzantine emperors that their own portraits are introduced, presenting 
their offering to Our Lord, or to the patron saint of the edifice. 

From certain structural evidence existing at the point of junction between the two 
churches, we have come to the conclusion that there must have been an earlier church 
on the site of the present smaller one ; that it still existed during the building of the 
great church, and that, after the completion of the latter, it was pulled down and the 
present one erected in its place. 

This view, we think, tits in with the description of the anonymous writer who says 
that the church of St. Barbara by w the hermitage of the saint, and that after the 
monastery was built round the cell containing his tomb (probably rhe place of his actual 
residence when alive), it was transformed into an oratory in the form of a cross. In any 
ca^e it seems dear that the church of St. Barbara and the cell containing the body of 
the saint were separate structures flaced mar & one another, and that the saint was not buried 
in the church of St. Barbara. The ihrinc of the saint existing in the great church to-day 
i<, wc conclude, exactly or nearly over the original position of his tomb (this, as wc shall 
■ Frnitf, ffutiry *f tt* Brians* K^,r, t p. J90. 1 *.». Tlte graiert btdl&r #A*f jittriiwMj. 
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endeavour to show later on, being, probably, that still existing in the north wall of the 
crypt), and the church of the Theotokos occupies the site of the original church of Si. 
Barbara. 


(£) The Structural Schemes 

In their methods of construction the builders of these two churches followed the usual 
Byzantine tradition. The plan of the block or" the great i hurch h a simple oblong 
externallv, with the addition of an apse at the east end and a slightly projecting porch 
at the west end running up the full height of the building. The dome is the central 
feature both of the composition and of the construction. In section ii h almost a true 
hemisphere inside, but externally it shows u very ilat curved roof over a wall of sixteen 
faces resting on a square base which stands up slightly higher than the caves of the 
main roof. The hemisphere is pierced by sixteen windows, one on each external face, 
and the weight of the upper part of the external wall helps to form a resistance to the 
thrust of the dome ;U hs base. The circular rim of the dome rest' on the summits of 
eight arches, four of which are semicircular and of the thickness of the wall over, and 
these arc stayed by the vaults and arches of the four arms ol’ the cross—the bema, the 
two transepts, and the western limb. The other four arches alternating with these are 
combined with portions of vaults and form pseudo-pen dentives 1 taking the bearing down 
to the smaller arches and piers underneath. The circle of the rim of the dome ihus 
develops downwards into the square form of plan bcJtnv. By means of the four main 
arches and the four pseudo-peudenlives the weight is carried down to the combinations of 
piers at the angles, and from these it is spread over the lower vaults and arches and is thus 
thoroughly distributed before reaching the outer walls. The arches and vaults supporting 
the galleries help further to strengthen and bind the structure together. 

The roofs of the main arteries branching off from the square under the dome on each 
side, stand up higher than those of the side spaces, and the two transepts finish at the 
ends with flat gables pierced with openings. 

Great arched buttresses now support the north and south walls of the church at various 
points. The damage done by earthquakes iu> doubt necessitated the construction ol these- 
It is not known at what period they were erected, but Chandler mentions having seen 
them when he visited the monastery in 176b. Wc think it is not unlikely that they were 
added during the repairs of 1 (see p. 4). 

In the smalt church the dome also dominarcs the whole building, but it is of quite 
a different type from that of the large church. It is much smaller in diameter and standii 
well up above the roof, the dome proper resting on a horizontal ring or hand, circular 
inside and octagonal externally. Eight windows are pierced through this, and only 
their arched heads impinge on the internal hemisphere of the dome proper. This 
vertical drum rises cm the exterior from a square base, the line of which is nearly 
level, with the ridge of the church- Internally it rests on four semicircular arches with 
petidentives between, connecting the circle and the dome with the square below. These 
arches form the inner faces of four barrel vaults which run back to the main walls 
on three sides and to the bema arch on the fourth, and represent the four arms of 
the cross. 

The wall5 under the side* of these vault* ire pierced by eight smaller semicircular 
arches which distribute the weight of the vaults, on the one side to the tour large 
circular columns with carved capitals which support the great arches ot the dome, and, 
on the other, to piers projecting internally from the main walls. 

Although the columns bear a certain portion of the weight of the dome, which 
being cut into by its eight windows is comparatively light, still the greater part of the 
thrust is distributed on to the main walls by the smaller arches above mentioned and by 
the quadripartite vaults which cover the four angle spaces at a lower level. 

1 Sec Choky, L'tirf di ffrz k* By&rttitet fjjw S4-5 , i&i Fig* 10;. 
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The domes, vaults, and arches generally in both churches arc constructed mostly of 
the thin bricks, about i£ inches thick, bedded in very thick mortar, the mortar joints 
being as thick as the bricks’; but, in some cases, the arches have stone voussoirs with three 
or tour tiles between each block- The piers are built of blocks ot’ marble or stone with 
layers of brick between- Sometimes there are several course* of brick between the blocks, 
at other times only one. As the vaults are nearly ail covered with either plaster or 
mosa.it, it is almost impossible to analyse, in detail, the arrangement of their brick courses. 
The only exposed vault, that over the chamber lying to the north oi the exo-narthex of 
the small church- shows the lines of the brick courses running parallel with the four sides. 1 



Fro, tc.—*Tin Witt Eko <rr thi Luiat CmbwjU- 


This arrangement, as far as we could judge, is the one which has been most generally 
adopted for the vaults here. However, two at [cast of the vaults ot flat domes over the 
gallery above the narthex in the great church, and also those over the north ex in the small 
church, have evidently, by their form, been constructed with concentric lines of brick. : 

\ general idea of the difference between the structural arrangements of the two 
churches, and of the forms and lines of the domes, vaults, and arches, will be obtained by 
an examination of* the sections on Plates 3, 5, and 40, and of the iso mem cal view, Plate 4. 


(r) Tftl AftRANOljlENT of the Plan's 

Thi Great Church .—The plan of the great church is- a fine example of that later type 
which has the large square under the dome, embracing in its width the bema and the 
two parabetmn with their dividing walls. 


1 See Pliii 4. ■ 11 1 j Ch'jiir, Plate 11, Fig. • ; Flue *3, Fig. 1 mil j. 


- See Ctany. FUse 1% Fig. t. 
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The narchcx or porch extends across the full width of the church at its west end. and 
its floor is one step lower than that of the church proper. It is narrow in depth, in pro¬ 
portion to its width, being nearly 1 to 

West of this narthex there was until recently a second narthex or exo-narthex, hut 
this formed no part of the original scheme. It was added in the year 1582, and wa* 
removed by the monks a few yean ago {see p. 5). It is shown on a comparatively recent 
drawing of the west end of the church, preserved in the monastery, a rough transcript of 
which is here reproduced [Fig, n). 

From the narthex a great central doorway leads into the church proper , 1 anti, ->n 
either side of this gpeat doorway, smaller doors open out of the narthex into the two side 
spaces sometimes called-** partedc$ia." Triple arcades, in each case, connect these spaces 
with tlic main portion of the church (see plan, Plate t). The place on the south side may 
probably have been a baptistery—the baptistery at St. Mark’s, Venice, is in an exactly 
similar position—and we found here the broken remains of a very fine marble font (Fig- 
22). It is quite probable that children were brought from fir and near to be baptized 
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in the great pilgrimage church of our Hermit Saint, The similar space on the north 
side has a door in its eastern wall opening into the north transept where is. the shrine 
of the saint It, very probably, formed a passage way to the shrine, which could thus be 
reached from the narthex without entering the church proper,egress being obtained through 
the door opening into the exo-narthex of the smaller church [sec pp. 22 and 23). 

From the great square, or solea, under the dome lour arms radiate—one from the centre 
of each side. The openings of these are teas than half the whole width ot the square 
(about two-fifths). To the east extends the berm with its parabemata; to the west the 
short nave, with it> aisles corresponding in width to the parabemata, finishing at the 
great door. North ami south are short transepts raised one step above the main door, 
and having triple arcades dividing them from the solea. The central bay ui this arcade 
is open down to the Hour or step, but the side bays have marble slabs inserted about breast- 
high and arc Open above that level. 

Each of these transepts lias a door opening to the outride. We found the name 
■HAOTTATHiM used by the monks in connection with these transepts. In an opening on the 
east side of the north transept is the shrine of the Saint, having a canopy over it in the 
thickness of the wall, and supported by marble pillars attached to the wall-face (Plate +6). 

I In (hit <l*rfwn *ri hung the 4 «ir* uitullv bw»*i *- Our Lord fcftUteg the «»|»a « tht «mmJ* "I i» ik 

** Tlv= Rcsjal Ddon 11 (1^ Nrile'i //j/t E.aurm cal., S. Dotit s by me if iiif Jwn enter in* f«c i hili be sivd,' 

p. 197), Over it> li 3 icpif^eiitKikih in momc ci * figure or 
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Inside is a. Email sarcophagus with a few bones which arc said to be relics of the saint, but 
they do not appear to be treated w ith any particular reverence or cire. 1 

The iicma and parabemata are separated from the main body of the church by art 
iconostasis or' marble which will be described in detail further on. ’The floor of rhe bema 
and parabemata is one step higher than that of the sole*. The bema has Hatty curved sides 
on the north and south, and an apse at the east end lighted by two tiers of three windows 
having two tights each- Round the apse are raised scarf with a higher *eat in the centre* 

1 he Holy Table stood in the centre of the bema under a ciborium supported on 
lour Pillars, The ciborium itself has completely disappeared, and the sinkings in the 
door tor the pillars are how the only indications that remain of its former existence. On 
either side of the bema, openings give access to the parabemata. These have no apses either 
externally or internally, but the lower parr of the east wall in each case, under the window 
level, is shaped to a semicircle (see plan) into which is fitted a marble tabic or shelf, 
ihe space ro the south ot the <ii aeon icon is shut off by a small door opening out of the 

. ca * and thl * P lacc is used to ~% ^ the **Treasury.*' The similar space on the north side 
IS approached through a similar doorway, and in its western wall is the other face of the 
shrine or the saint. Through this space access is obtained to the narthex of die small 
church, and there was formerly a door (now built up) in the east wall opening on ro a 
lerrace abumng on the south wall of the small church- This terrace no longer exists, 

Ike Small Uumh .—Practically in a line with the north transept of the great church 
is the exo-narthex ot die small church. It is 3n open vaulted porch of three bays, Ir 
was formerly, although not originally, enclosed, and is so shown or. the plan in the'Greek 
book on the monastery {Knttm). At its northern end is an oblong vaulted space the door 
ot which is one step higher than that of the m-amhex. A triple arcade separates the 
two, the Side openings of this arcade are tilled in to a height of 7 thet with marble 
dabs. In tine central opening there has been a doorway measuring 7 feet ? inches high 

& ,n P £ imtd ; „ ln *>* “«< r d of thi* oblong spice IhcrAr* 

to vaults or cellars; the opening to the north appears to have been filled up to a sd! 
Rvd about 3 feet 6 inches above the floor. To tke east is a small recess alL vaulted, 
and this has had a small apse m its eastern wall, which has lately been removed. A still 
smaller recess opened off this to the north. It is difficult to say what these places Have 
been originally. On the Greek plan (Krfmos) the position of the “ Holy Well “ jj* indicated 
hc . f *7 but no traces of well or water now remain. This is probably the site of the 
original hermit s well «r spring close to his cell, and the water may have been diverted in 
comparatively recent times, probably into the great cistern. 

.. door gives access from the exo-nan he* into the narthex of the small church. 

1 his urthex is also oblong In form, and h arched and double vaulted. Two pillars of 
&ra 7 ^ an,t f ^h Corinthian capitals help to support rhe arches and vaults. These are 

old dr * fn ^ ° l thC Roman P cri6d » and have belonged to a building in the 

V v J * 

in the- north wall of the narthex a small doorway, now built up, opened out on to 
an alley running along the north side of the church as far as this point. This formed 
a means of access from the cast end of the monastery enclosure. In the south wall 
5?" °P Cr £ m £ s commuoicare with the space at the north-east corner of the great church 
It may be worth while observing that the more easterly of these openings is a regular 
doorway, with moulded linings rebated for the door on their inner angle and it looks 
is if it may have, formerly, opened directly to the outside. This space, as we have 
a!rv.nh mentioned above, had, at one time, a door opening on to an external terrar ■ 
towards the east, but the terrace does not now exist and ihe doorway has been built up. 

tmJ the fra BHo af rhi. churdi w C f« c«ncd ,.1T bv him. 
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Access is obtained from the narthex of the small church to the church itself by a 
single door. This church is of what is sometimes known as the Greek Cross type of 
plan. The main portion consists of a square in which is inscribed a smaller square 
whose angles are formed by four pillars supporting the arches on which rests the domed 
From this square the four a rim <ri the cross branch off of equal width with the square 
itself The complements of the square have small quadripartite vaults with projecting 
diagonal ribs. In die north and south walls are doorways* now built up. The 
northern door opened into the alley already alluded to, and the southern one on to the 
terrace. This latter doorway had an open porch, with detached pillars and arches, 
projecting on to the terrace. This porch has disappeared along with the terrace on 
which it stood. 

Beyond the square of the church are the betna and paraberaata, divided by thick 
walls with communicating openings in them. The iconostasis was similar to that in 
the great church. In this church, both the hema and the parabemata have apses pro¬ 
jecting beyond the line of the cast wall. They arc three-sided externally. That m 
the bema has two tiers of windows, a three-light one in the lower tier, and a two- 
light one above, The ride apses have each a two-light window only. 

The space to the east of the great church ami to the south of the small church, 
the level of which is about 8 feet below the door-line of these churches, is now 
fenced in and used as a garden. 

The Ga/leries .—The great church, unlike most other monastery churches, has extensive 
galleries. The “ Gynaikeion," or women's gallery, is a usual feature in a Byzantine church 
of this type, but it* is not often found in those belonging to monasteries. This constitutes 
one of the main differences between this church and that of the monastery at Paphni, the 
plan of which is in other respects very similar (see Fig. 7). Here, however* Lhere was 
an apparent use for a gallery* as women as well as men made pilgrimage to this famous 
shrine. These galleries are vaulted throughout* and arc approached from the first 
raised terrace of the monastery on the north side by a covered porch built over the exo- 
narthex of the small church. Opening out of this porch, and situated over the mirth ex itself 
is another large covered gallery, where, it may be, the sick were lodged within hearing, if 
nut within right, of the religious rites. Curtains were no doubt hung from the arches 
dividing these two galleries, and served to screen off the rick from the eves of the passing 
throng of women and children. Probably this is the upper room referred to by Spon and 
Whcler, and which, they say, was dedicated to St. SopitoA From this gallery two windows 
opened into that of the great church, and another one overlooked the small church through 
its western wall. There are signs that this place has been divided up in some way at one 
time or another, but it is impossible now to determine in what way. The roof of this, and 
of the outer gallery, is quite a modem utilitarian one, made of wood covered with tiles, and 
evidently does not Follow the old lines. 

The Point of Junction between the two Churches .—The space to the north <U the para- 
btraata of the great church and to the south of the mrthex of the small church forms 
the point of junction between the two churches, and the peculiar structural arrangement 
here, belli on the ground and first-floor levels, has led us to come to certain conclusions* 
which have already been mentioned, regarding the erection of the churches {see p. 17). 
We now propose to examine in detail the structural evidence which has brought in to 
these cone I listens. As we have just seen, the great church has a regularly arranged plan 
with its walls set and built at right angles to one another, except only at the east end 5/ the north 
watt where it connects with the south watt >f the smallet church* This latter, on the other hand, 
is most irregular in its setting out ; a glance ut the plan (Plate 1) shows this clearly. The 
walls running north and south are not parallel with similar walls in the great church, 
although they approximate riightly, neither arc they very regular relatively to one another; 


1 We have ilicaiiT described the cumirucma of the *ionac tm? dm* !l [Aci> 0.4} j Jta imo 
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Tl E“ t° pt 4fccidciiI ^ aE an obtu ^ towards the north- 

rt^n dltTlcllh tf) belicve that these were set cm thus irregularly without a special 

1 he point oi junction between the two churches is a curious piece of building which 
reqmres careful investigation, k will be observed that, on the mlin plan, the south-west 

k' 1 ; hc thc T al1 ? hurch ,m P in S es °« 'be line of the north wall of the 

Urge church; White above, at the gallery level, this north wall runs through in a straight 

line to the north-cast corner. Bv a careful examination 
■^ott c^. .’!i ° 1 e (HiJ- 1 2)1 it will be seen that this curious 

wa. . .s5sNxrf«3 P^^'e ot work to the existence of the narthex of 

:r. , *“““ “’“‘W. w of M owner building of o» 6tore y 

_ liere at ‘bo 'me the gre.it church was built. 1 and that 

- " 'be corner of this latter church was arranged to suit it 

whereas, up above the level of its vault, the new wall was 
earned regularly along, and had two windows in it (now 
huilt up) to light the gallery (see Plate a). We think 
there is no doubt that the covered gallery over the 
mirth ex of the small church is later, and we incline to 
the opinion that the first church on this site was biillt 
where the smaller church now stands, and that the larger 
church, which was begun later, was sec out on a different 
axis from the then existing one, either as a matter of more 
accurate orientation, or In order to fit better into the 
vacant space of the courtyard, jf we presume that the 
conventual buildings had been by that time erected, 
After _ thc completion ot thc great church, rhe earlier 
church, which would have been in constant use during 
the building of thc new one, had either fallen into 
disrepair or Irom some other cause—perhaps because it 
was too small -was (aken down and the present one bulk 

Fl ‘ Pl .t, or j^xc™ 'f xt l * ilc - . Tbis carlicr church was probably axially on 

fEm€EK *>tri ^4 *all Chu«>&. ^ ie oi the present north and south walls* but in 

j. * in starting to build thc new one it may have hepn rhnun-h* 

“SI* £ ° pll£ 11 more m l]nc wifh ^ structure of the large one just completed Dhh 
hnin 1 ,inwev ^f' musl have supervened, or economical motives may have induced the 

wh t h" ™ * T of *t foundation as possible, specially aT\L iu h sid 

where there is now a drop of about 8 feet from the church iW ,o rh e level of TJ1 Ia?' 
outside, h seems evident that 3 compromise was eventually e&dcteA rh#* 1 r®* V 1 

can, running w t „ und =,„ being 23* und .hk t ' Sfe 
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people could approach The shrine. By the one wav, from the west end of the monastery, 
the worshipper entering the nflftha of the great church, passed through its northern door¬ 
way into the side space, or parccc lesion. and so on into the phi lop.ition or transept. Leaving 
this 1 >y its north door, he returned back through the courtyard of ihe small church. By 
the second route, from the cast end of the monastery, he approached the shrine along 
the southern terrace of the small church into the space above referred to, and on leaving 
the shrine he crossed the narthex of the small church and found his way back along 
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the northern alley, or vkt vena. Thus two continuous streams of people could approach 
the shrine, one at each side, without in the least dashing with one another. 


(r/) The Rntfiokt of the two Churches 

The chief materials used for the building of the external walls consist of blocks of 
marble removed from the site of the old city which stood near the monastery* squared 
block* of tuft atone., and the common thin red brick' or riles. The mortar joints as usual art 
very wide (see Fig. 13). Most of the face-work is very irregular, and the brick has been 
much used for filling in odd spaces between the ‘.tones. The arches over the windows arc 
all formed of brick, and sometimes the sides also. The old blocks >>f marble have been 
principally used in the corners, the piers, the lower portions of the walls, and the sills of the 
windows. Where any difficulty of fitting in stones has occurred, as, for instance, over the 
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arches of the windows in ihc east wall, in the apse, etc,, brick has at once been resorted to, 
and the plain lines have been varied by the introduction of hands of zigzags formed by 
bedding the bricks with their corners flush with the external face instead of their sides or 
ends. The complete surface of the wall over the arches of the gallery above the two- 
narthex of the small church is covered with row on row of this zigzag (see Plate 7), 

Bands consisting of rough fret ornamentation are also found 
on the east elevation (Plate 9}. These frets have been 
obtained by the simple device of having the emit of the tiles 
set in the mortar to the required pattern. 

The external wall of the great dome is constructed of 
courses of stone and brick up to the level of the springing 
r _ ' „ of die window arches ; the jambs of the windows being formed 

Ju:. 14 -.— Dm.” S-ifi. , . , , . , , , , , . 3 , .. 

each ot one large upright block or marble. Above tins line 
the face of the wall is built entirely of brick finished on top with a cornice consisting of 
three projecting zigzag courses. 

The south and east walla of the small church are treated in a much more elaborate 
manner than rhe walls of the great church. Here only a tew of the large angle blocks arc 
of marble, the remainder being smaller blocks of tufa stone. A fine system of surface 
decoration is carried out on these walls. Between the courses are lines of brick zigzags, 
and between the blocks in each course is a small ornamental panel formed of bricks 
arranged in pallet ns almost all of which are different* A continuous band or frieze of this 
ornamental brickwork runs along under the zigzag courses forming the caves of the apses, and 
is continued along the south wall. The central apse has three such bands of various depths 
and of different designs, \Vc give, in Plate 11, details of these bands and of the panels 
between the stones. 


The method of arrangement and construction of dhs brick ornamentation is very simple. 
The bricks employed arc the usual thin bricks in general use; they average t j inches in 
thickness In all cases the end* of these show, flush with the mortar. 

These ends, of various widths, are cut into patterns in a very ingenious 
md direct manner by -imply splaying away portions of the edge. When 
thc-jc art afterwards bedded flush in the mortar only the cut ends show, 
the full and even thickness of the brick being hid in the mortar. Great 
variety of effect can he obtained by this very simple meant, (sec Plate i i), 

A carved marble string-course runs round the east wall and the 
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if 
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apses of the small church at the level of the springing of the arches of Vto _ MltrH(in oP 

the lower windows, and the detail of the carving varies at different parts 

(see Plate 28).; **t* 8«i« E*m. 

The dome of the small church (Plate 10) is, us has been alrcadv pointed out, octagonal 
in form externally. At each angle there is a splayed marble shaft'finishing with a simple 
leaf capital, and having, resting on it, a projecting spout in the form of a lk>n*s head. 
Between these shafts and the window-openings arc flatly-carved slabs of marble, two making up 
the height, with projecting moulded and carved bands between. The window-heads and 
the larger arches over arc also of marble. In each tympanum is a raised boss with a cross 
carved on it in relief. The dome has at present a flatly sloping roof, but originally this was 
probably <>f a domical form externally as well as internally, the arches over the windows 
impinging on to it, and the linc> of the dome running down between these to the water¬ 
spouts, which are perforated. This is the genera) form which the exteriors of domes of this 

type take, and we find many examples of them amongst the 
smaller churches of Athens. 

The windows generally in thh church follow the usual 
form found in the smaller churches of the period. Where 
there arc double or triple lights the mullion consists of a 
Fj... 16.—t>* WiKtsow Mullion. marble slab, about 4 inches thick, tci upright, splayed on 

lhe edges, and having a groove sunk in on each side a little 
way back, thus forming pseudo-octagonal pillars on front and back. These mull tons have. 
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generally, so laved block capitals and bases, the spky being deeper « frjt 

?. •'xbr» sarJX, sets !A?-tfeS ,*es 

now filled in with Wi ,odc n b M ^ co t [ hroa g h wUh 

ssrfSftS *& « * 

no doubt that the window, always had pierced dab. of ht ^ • fc 

The glass is entirely modem, and mostly ordtnap' coarse white glass. 1" “f 1 * ^ 

aSS&M&Z&rjgfe-JSsa 

- y. MiS 

srarssJfts s. -tarsi et^ttnsve 

^•rsSeSJS -Jg st. * s &r$ S as * 

windows are, however, double, and a o cdu P mn instca d. These columns 

the usual thin* blender mull ion* ire T * ^ *■ hive ^robablv been taken from an older 

B-!/ tti ^capita., are of two 

varieties of the large splayed block type. They ^ pn^aid twelve of 

There arc k thirteen wtndows 0 two ^ Vy the ordinary 

them are on the upper tier. Th £j p | e arcades at the ends of the transepts 

r jjm? JW - ss “ ri *syf ix. l ; 

f«I e with V pl^' S thin 0 marhirsUb, 

r^s“ Th h eseTrc'Tthe on Plate W Fig C. The upper parta of the 

openings are filled in with pierced slabs of different v>neues. 

£S with animals and ^ , 

aTa-rot^ J Tr « 

Sem wUlf'e^X"' 5 VST trttslSr siate are, by the Greeks, called Phcagites, 

‘^ilTeC^of ‘Hese slaha are ^ ^ ^ 

the central slab of the opening m “PP^ c ^ r ThU ; s balanced on cither aide exter- 

D u lhe renfrel dab in the wesnnos, windows o^ dte^orth ^d^oth 

walis, and is balanced on etdter sadt by’ slabs; similar m ^ rf , ho5t . of , he wcsl . 

the upper windows of the cast c^va ion, - fronts of the internal 

Varieties of the patterns which are depicted in E and u tui 

galleries towards the great jp*n ^^ fcrms rhe till proper of the 
A moulded coping is hxed over the slatw, anu c _ encased with moulded 

actual window, which in most ms*ances^coosisi& of ■ P ^ vertically into two by 
marble Tb« j* - M ** ***« 

1 F "“> ^ -SS X3ffS?i2£Z «v-. F . ■ «*. r »*«• 
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a mullion. Movable or hinged shutters, probably of very thin marble, were inserted in 
these windows. Those that exist to-day are of wood. 1 

These frames in many cases only extend to about two-thirds of the height up to the 
springing of the arches; in other cases they reach to the under-side ot the capitals. 
Over them was occasionally fixed a carved projecting band of marble, plaster, or wood, 
and, over this again, pierced slabs tilled in the arched heads- 

Many of the windows- had no opening casements, hut were filled from top to bottom 
with pierced slabs, usually in two or three pieces in the height. The original pierced 
slabs, of which a number still remain in the window -heads, were richly ornamented 
with strap-work and leafage, and the pierced openings for the circular discs oi glass 
were cusped on their inner face (see Plate 29). These were commonly made of a hard 



Pi--. 17,—DlTAIV o* TllUK-LIfiHT WiHIjl'WI, 


plaster cast in a mould. The best example remaining in this church is the very rich 
semicircular one over the western external doorway (Plate i a). Round the edge of 
this is a zodiac hand—a series of little beasts in circles; there are fourteen circles on 
either side, and the central one at the crown of the curve contains a cross. 

The external doorways are very simple, They generally have moulded linings fitted 
in to the openings, with moulded and caned lintels over (see Plates 1 z and 2ft}. The 
caning on the lintel of the west doorway consists of a row' of acanthus leaves with a cross 
in the centre supported on cither side by a bird, which took? from behind a leaf towards 
the cross. 

The roofs generally of the churches are, at the present rime, covered with red pantiles. 
The main dome, however, and the comers over the pendetttives, arc covered with lead, as arc 
also the eastern apse and part of the roof over the bcma_ ir is quite possible that the whole 
of the roots may have been at one rime so covered. 


■ Mtrble tiicttcrr «{ still in use on the windows of the cathedral >:lunch of Tm-cHIo, iti*f Venice- 
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(*) The Architectonic Dicoration or the Interior of the Great Church 

The internal walls, generally, of the great church are lined with a veneer of marble 
slabs of various colours arranged In bands or in panels. This marble lining extends up as 
far as the string-course at the springing of the main arches carrying the dome; ana 
under the galleries—in the transepts, parabemata, etc.—it stops also at the springing - line 

of the arches and vaults. , * j t. 

All the curved surfaces—the arches, vaults, domes, etc.— have been covered with 

decorative mosaics, of which the greater part still remains in positton. Unfortunately, 
however, the mosaics of the great dome, and ol one of the pendent.ves under ,t, have 
disappeared, and have been replaced by frescoes. The vertical taecs ot the walls m the 
lunettes or tympana under the vaults are also decorated with subject mosaics. 

We incline to the opinion that all the ornamental marble work, such as the carved 
slabs, lintels, etc., and even the moulded work also, was imported, ready tor fixing, irwn 
Constantinople or some other great centre, 1 and that the marble slabs tor the doors and the 
walls were also sawn to their requisite thicknesses, and probably even cut to their neces^rj 
sixes before Leaving the quarries or, at any rate, the yard ot the exporter, 

77 ,.- tfarihix .—Round the foot of the walls is a moulded base-course ot marble about 
S inches high, its top being level with the steps of the doors leading into the church. 
Above this is a dado consisting of large slabs of brownish marble about 4 fee* »«£. A 
white strip or fillet about m inch thick, slightly protecting and rounded on edge, 
the dado from a narrow band about 18 inches wide of figured red marble. Above this 
again there is another white strip. The upper part of the lining consists of a senes of 
panels and borders. The panels arc of figured marble, mostly red, but in some ca>cs green. 
On the two projecting piers they are ol dpollino, and consist ot slabs sawn1 m two_ _ 
opened out to show the veining converging towards the joint. A 
varying in thickness from half an inch to an inch, encloses each panel, and round he ou 
of this again is a border of green or red marble, varying in width from b to 10 jKbt*«nd 
the ton and bottom pieces of which rim across from end to end while the vertical pieces are 
filled in between them. A white fillet again divides these from one ^othereachpanel 
thus having a complete coloured border all round it. In the borders the red ™rbki 
used where the central panels arc green, and via TO The border round the ci poll mo 

panels is, however, of green marble. , , . 

The marble lining follows round the curved ends or the nan hex into the doorway at 

the south end, and over die tomb at the north end; the skirting runs a_ong in ron o 
ihe tomb, which, from certain indications, was probably at one tune completely 1 

marble. Above the marble lining of the walls runs a moulded strmg-course or cornice of 
plaster. This has been decorated in colour, a few traces of which mil remain. 

The main doorway from the narthex Into the church is as high as the marble wall- 
lining. It has moulded jamb-linings of white marble, and a moulded comicc, which is 
level with the plaster string-course. This cornice has a raised cross in the centre, and trace 
of coloured and gilded decoration along its whole tace (see Plate 2*). The tide d r- 
way * are narrower ami lower than the central one. They have simple moulded linings, and 
th/re is a small panel over them, on the waU-tace, of ci poll mo marble enclosed m a white 
mualded fillet, 3 and having a border of reddish-brown marble round the outside. 

The door of the narthex (see Hate 30) consists ot large dabs of veined white marble 
enclosed by bands of Thessalian green, and having, again, taute of white new the wall. 
This latter is varied with a few pieces of red on either side of the door. It is interesting 
to note that the main lines of the pavement are not parallel with the walls ot the narthex. 

The Inscriptions beside tfc Main Doorway beftie™ the Narthex mJ the Church.— On the 
walls of the narthex, on either side of the central door into the church, on the inner sides 

• Sc*; J^eOiih’.' tiu! Sw*itu»o'* BU Sifhii. p. soS. ® t n 

* Tlrf iftAtttding or tht U li'miltr (0 lli« on tdp w*Jsa«* <» rHU ft, nj. t 
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of the projecting piers (sec Plate 40), we find the following inscriptions cut in on the 
marble lining in two halves* one on each side of the entrance : 


fAOYHSPICMAKAPTO 


piOYonepteTem 

tiAoeeoNeproN 


ipecgeiAiccoYQfi 

fAY^CN A6X0I 


pHCAGAiatfceicne 

oeKxeiPGiNpffo 


PACKMCNOMHMA 

1 


TQN+ 


** Thrice blessed Luke receive at the hands of Gregory* this pious work of sculpture which he 
has wrought encouraged by thy intercessions, giving it for the ending and remission of sms. 

On the inside of the west wall of the church* abutting on the marble lining rovmd 
the door wav, wc find another inscription as follow*, also in two halves : 


TGlCOOI K6TH 


EXPICT6M01 AlAOY 

OMTOKTHiWCIHl MOCMICAHTITHH 
T PHFOPlQMOimil IMPlXlMTltil 


11 0 Christ, grant remission of sins 10 me, Gregory ihe monk, thy servant, who wrought this 
marble work,” 

It j. quite uncertain who the monk Gregory was* who* according to these inscriptions* 
executed the marble lining. Judging by the conclusions come to as to the date oi the 
building* he cannot possibly have been the monk, of that name—the disciple and companion 
■if the saint—who, according to the legend, ministered at his death-bed and received his 
last dying wishes* and is said to have been one of those who founded the monastery (see 
Diehl, p. 10). 

Tki' Wall Lining of t/w Interior of the Church .—The general scheme of the marble 
linings to the walls of the interior is similar to that which we have just described in 
the narthex, Here again we find the white moulded base* the gray or green dado of large 
slab*, the red band and the pancK above same with enclosing strips and borders. There 
are, however, two tiers of panels here* and over them an inlaid band which runs round 
the walls at the level of the floor of the galleries. These panels are mostly filled in 
with veined cipollino dabs split and opened out, and the borders of the lower ones (as 
will be seen by a reference to the detail, Platt 41) are green, while those of the upper 
ones are red. 

The springing-line of the arches tinder the galleries is approximately at the level 
of the top of the borders of the lower row of panels, and while the soffits of the arches 
arc covered with mosaic, the faces are lined with marble voussoirs of alternate red and 
green enclosed by the usual thin strip of white marble filleting. These vomsoirs show 
on the under edge merely the thickness of the marble slab* (about one inch), and 
the mosaic soffit abuts against this, The marble lining in the lower transepts and the 
parahemata is finished with the thin marble strip on top, and there is no moulded 
string-course between the marble and the mosaic as in the narthex (&ec Frontispiece* and 
also Plate 46), 

The ornamental band at the gallery floor-level (see Plate 28) has a small 
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moulding at top and bottom, the lower moulding having a cut line ot long and short 
beads. Between these mouldings is a tbit surface ol white marble, and on this a 
pattern has been drawn, the ground ot which has been cut back and afterwards filled 
up hush with a dark green or black, composition. A little variety is given to this 
band through the pattern in certain sections being reversed (see Flare 41). 

The marble lining on the walls above this level consists of long cipomno panels 
surrounded by red borders. These extend to the springing-line of the smaller aiches, 
between them ami the mam string-course arc smaller panels of red marble enck-Svd 
by green borders. These upper arches have red and green marble voussoirs like the 

lower ones. . 

The main string-course, which runs round the church at the level of the springing 
of the great arches, consists of an ornamental moulded projecting band of acanthus 
leaves having a line of long and short beads underneath (sec Plate 28). This is formed 
of lengths of cast plaster fixed on to a stone and brick core. The core consists of 
squared roughened stones with bevelled face, having a course ot tiles above and one 
below, and projecting out upwards to receive the plaster. The brackets or cooels 
supporting the ends of some of the arches under the galleries are also cased similarly 

with ornamental plaster slabs (see Plates 42 and 4,6), . 

The main circular cornice round the springing ot the dome is, like the mam 
string-course, of plaster treated in the same manner (see Plate 28). It is, however, 
slightly deeper than the other, and has projecting ornamental bosses at intervals— 
16 to the complete circle. These bosses come under the centres oi the windows above. 
This method of applying ornament in relief in cast plaster was much used by the 
Byzantines from the earliest times. It is found at Ravenna, Constantinople, and elsewhere, 
atid is simply the carrying forward of the old Roman tradition. 

The tall slender splaved pillars of red marble supporting the triple arcades, with 
their sulaved capitals arid bases, forma very graceful feature in the interior of 1 he church. 
The spreading splayed blocks which act as capitals to these are ol interesting form 
(see Plate 26). The wooden beams or plates which join the springing* oi the 

arches above the pillar* are still in position, and are part of the structural arrangement. 
In the transepts the central opening only is a passage-way, and the side cues are 

filled in with plain marble slabs to a height of 4 feet, measured to the top of the 

coping over the slabs. . ... * t 

The double openings from the galleries into the mam square ui the church have 
similar red shafts. These openings: are filled in breast high with thin caned slabs 

of white marble similar to those in the external vs indow-openings (Plate 15), The 

internal lining of the great door in the west wall (Plate 42) consists W hnc broad slabs 
of white veined marble slightly moulded, and ornamented with a line ot astragali 

^ The ^chambers to the right and left of the west door are not lined with marble, 
and it is doubtful if they have ever been so decorated. T be walls are, at the present 
time, covered with rough frescoes. The one to the left contains a tomb in the 

window recess under the sill-level of the window. 

In the north transept the marble lining is particularly fine, and has been well chosen 
both for colour and figure (Plate 46). The front of the saint’s shnue consists ot 
small green engaged pillars with carved white marble capitals and lintel supporting a 
plaster canopy. A green slab with carved coping fills in the lower part of the space 
between the pillars, and above this there has probably been at one time a metal 
grille or gate. The other ride of the shrine is similar but simpler : a marble gate 
still fills in the opening, and it is pierced with a semicircular-headed aperture, now 

glazttb ^ east vvall of thc transept a small shelf of white marble having a 

carved band of ornament on its face (see Plate 28). This shell projects slightly 
front tiic marble wall-lining, and has probably been intended to hnld the icon, or holy 
picture, of the day, as this is one of the entrances to thc church. Thc shelf is at any rate 
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now used lor this purpose. It stands nearly 5 feet from the floor* and is about 3 feet 
6 inches long. 

The marble wall-linings arc continued round the fiat-curved surfaces of the sides of 
the bema and into the windows of the main apse. The arches arc also laced with marble 
voussoirs, The thin white fillet round some of the panels, instead of bei ng plain or rounded, 
j? is cut into facets or notched, in the customary Byzantine manner. 

££ \ [...2 S -l - 1 i ^3 . Round the lower part of the apse, and raised on three steps, is 

a stone ‘■eat with a higher seat in the centre. These are roughly 
fit, t8-—N'erwflED Fiu.tt built* and although they do not seeni to he part of the original 

structure they presumably follow the old lines. The tympana 
between the two lights of the windows and the enclosing arches are covered with mosaics, 
as are also the soffits of these arches. 



fin, iq.—J»wrr> M a rule Sun yr Fnojrr or Herr Tim. 


The marble ‘dubs generally art- about an inch thick. They arc fijted to the walls by 
metal hooks which catch in a notch on the edge of the slab. There is no attempt to 
make this marble appear other than it is, namely, a thin veneer 
planted on to the face of the brickwork. At the angles the ends 
of tile dabs show the full thickness, and the return slabs abut on 
at back. The borders and fillets are not mitred at the angles, but 
have butt joints. The base-courses are moulded, in some cases, in 
the thickness of the slab, with incised sinkings in others with 
slightly projecting mouldings (sec Plate 29), The doorways have 
moulded jamb-linings, lintels, and cornices set into the brick openings 
(see Plate 28}, 

The Varieties of Mar bin- —The marbles used arc those which Fm. us.—S imox at Lmn, 
were commonly employed by the Byzantines. 1 The yellowish- or fcaKt,!rT * H ' 
white Proconnesian with the gray streaks has been largely adopted 



' !*«:!: «nfc rtfCO THAT HAVT 
uitAn*EAfl.£n. 


4 See I^cbjby ititl Swifji^n + i St. StpSw* chip, in 
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tbr the great slabs of the Hours and, to a certain extent, in the wall-linings. Tins also 
appears to be the marble winch has been used for the door-linings, the carved window 
slabs-, the large lintels to the screens, etc., and generally wherever a white marble 
was required. The green Thessalian has been used a good deal in the floors and for the 
pillars of the iconostasis, and also to some extent in the wall-lining. The red marble is 
of two kinds—the duller red, probably the Hierapolitan, and the more variegated and rosier 
slabs, perhaps the Phrygian red, :\ marble of bluish-gray tint and with hardly perceptible 
markings is used a good deal in the floors, and also to some extent in the walls. Many 
of the wait slabs, especially the lower range in the uarthex, arc of a brown amber hue, 



Vir At — View tiii Cvvtwl ok the icDNon'ioi- or th* Gpiat Chinch, 


but perhaps a good deal of this is due to the tunc given by age and exposure, and probably 
to a certain extent also by rubbing and contact. In many of the more important panels 
of the walls the marble which has been employed is undoubtedly the Carysrian Cipolliuo. 

Tht Ffwv—The flooring in the great church consists mostly of slabs, the arrangement 
of which is clearly shown on Plate 30, In the two transepts, or philopatia, there are, 
however, beautiful panels of Opus Alexandrinum work executed in variou* coloured marbles. 
That in the south transept, a very hue example, is figured in Plate 31, In front of the 
Holy Table is a small panel of this work (Fig. 19), and there arc narrow borders of the 
same round the slabs in the bema and parabetrata, in front of the transepts, and oho in 
the lobby to the east of the shrine of the saint (see Plate 30). 

The Iconostim .—The Iconostasis is presumably of the same period as the church, 
but it has probably been altered to a certain extent, as the marble sill shows lints of 
sinking* which do not correspond with tht positions of tht pillars as they now stand. 
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nnd the central portion At any rate appears to he incomplete in its tipper part. There 
was evidently at one time something more over the small brackets above the lintel, and 
indeed there are indications on the marble linings of the piers at sides, of some further 
additions (Fig. 20}, hut these have now entirely disappeared, and what they have consisted 
of must remain mere conjecture. The columns and the copings of the closure slabs between 
them are formed of green Thessalian marble, the bases, capitals, lintels, and slabs being 
of white marble. The detailed draw ings on Plates 22 and 23 show clearly the character 
of the ornamentation. Slight traces of gold and colouring Still remain on the great 
lintel. 

On the front of the two central pillars, and about 4.^ feet up from the step, are circular 



Fic f zi ,— Tut Four* 


sinkings about 2£ inches in diameter. These are rounded at the back, and they probably 
contained discs of precious metal or gems. 1 

Icons now covet the upper portion of the side openings of the iconostasis (see 
Fig. 21), but originally these, as well as die doorways, were no doubt screened by silken 
hangings. 

h is worthy of notice that the lintel in front of the di aeon icon had been made too 
long for its present position, and that portions of rhe carved birds at the ends hive been cut 
off in order to enable it to he 6tted in. This Indicates one of two things; cither that 
the lintel was made too long by accident a and had to be cut, or else that a lintel intended 
for some other position has lieeii used here. 

S'k'itis itt If tifl, —On both sides ot the piers dividing tire bema from the parabemata, 

1 Ktrlup the FTtciottt Monet which, according to Con* ; Pra'nsWy in zrror in tiie Jimeruioa «ae to Ct.lu«aiifirtp|i- 
nrnmilc Gcconwnt^, temnved +o FUrunt by the Fmfcl with tJic ardor for the marble ivork. Sudi mihCMkci tile vAuit 

(icc is* ffrf/J ojicc 6Hcd ihc*< it ike j:fM-~nr tad doubt! rr* did <o then 
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in from of the iconostasi? anti 4 inches above the top of the moulded base to wall-lining, 
are circular holes inches iu diameter, and going into the wall about 3 inches. Thin 
metal sockets still remain in some of these. Similar holes aUd exist in a corresponding 
position in the four piers projecting from the west wail of the church. These holes arc 
on the sides of piers lacing towards the central door, and also on the face of the two 
piers next the door. On the inner face of the too detached western pier^ (see Plate 4th 
and immediately above the lop of the base, curiously shaped pieces of red marble are 
let into the large slabs. In the ease of the sockets we can imagine that circular bars oi 
some kind, were, at certain times and seasons, 1 placed in these to act as barriers or for 
some other reason, hut we cannot think what the Hush marble shaped pieces Were for, 
unless they were put there as a species of ornamental inlay or that they tilled up holes 
which had formerly contained sockets similar to the others. 

The Font. —in the chamber on the south-west side of the church lie the remains ol 
a font of variegated red marble. A somewhat restored drawing of lids is given in Pig. 22. 
part of the bits in being now broken away. Under ihr rim on the outside arc rvw lions" 
heads, and on the base ;irc four legs and paws, connected with n ring like an ancient tripod. 

C/ttttfet t4 Gaitery ,—Of the slabs which formed the closures to the gallery front, 
or balustrade, only a few still remain in their original positions. These are of imilar 
design to those illustrated in Figs. E arid G, Plate 1 $. In the case of the transepts 
at gallery-level, where there H 110 arcade in front, the slabs are divided by marble post? 
with knobs, on top (see Plate 4.0). 

Detached Fragment t .—Lying in various parts of the churches/ or built into some 
of tire walls of the conventual building?, ire numerous fragments of marble beams, slabs, 
posts, and other architectural details, moulded and carved. These arc illustrated on Plate? 
27, 28, and 29. Of ihose shown on Plate 27, Figs. A and E appear to be portions 
of lintels of sereins, A may he part of the missing over-howl of the main iconostasis. 
C is probably part of a door lintel. The small detached capital may perhaps have be¬ 
longed to the tomb in the crypt. The hracket is very similar to the ones on the iconostasis. 
Tlic detached fragment of string-course illustrated on Plate 28 is of marble. It may 
h.1 vc been a corbel or bracket shelf, or, mure probably• a portion of a door lintel. Of ihe 
door-jambs, etc., shown on same plate. A represents a dour in the gallery of the great 
church ; n i> the lining to dour of treasury and door opposite ?ame on north side ; C 
and D are detached pieces the original position* -if which are n<a known ; and E belong? 
to the (loot leading off narthex of small church on the south side. The door-lining C. 
which is of porphyry, is mitred al angle? of jambs and lintel. The other? arc at white 
marble, and have the ordinary square joints. 

On blare 29 the carved slab marked A was evidently one filling in a side opening 
of a screen or ieonosta?: 4 at prothetis or diaconieon. It has probably bad a moulded base 
under it. 13 may have been used for various purposes, perhaps a -mall window-shutter. 
C has been built into a wall for a definite purpose. I) and E are fragments of door- 
linings to a Screen or other enclosure. F is a portion of a post with the head of a door¬ 
stop on one side. G h evidently part of the angle of .1 six-sided shrine <>t enclosure, 
of which wc can trace no other simitar fragments. 


(f) Th* C rvpt or Church of St. Hahhaha 

Under the great church is situated the crypt, dedicated to Sl Barbara. It does 
not extend tinder tlw whole area of the church, but principally under rhe central square 
and the bema \see Plan, Plate 3), At its west end is the vault in which are deposited, 
in linen bags with thdr name? attached, the bones of the dead monks after these have 
been removed from the cemetery. The entrance i>» the crypt is through ,i doorway 
approached down several steps and situated under the south Transept. There is only 
one window, at the east end in the apse of the bema. The crypt is vaulted throughout 

1 No d-nrii |vt at rhf lime* «>r ihe pen I piignm^gr: th* fothab *1 the filiif. 

1 Prmt&pdty b* Ute Uifthc* -T die ^n*ll ihwah 
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by quadripartite Yanking which rests on arches and oblong pillars having splayed capitals 
with crosses incised on them [■see Plate 57), These pillari arc about 4, feet 6 Inches high 
to the top ol their capitals, and the total height of* the crypt is about 1 i feet to the crown 
of the vaulting. The arches and vaults are formed of thin bricks or tiles, and the walls 
are built of rough stone ami brick. Vaults, arches, and walls are covered with plaster 



Fiii. at. —Lnsumiiu^i S*rrM!v - Munr: ..H C Mrf 1 s c v*i\%i SfiETh. 


and decorated with fresco painting. The present frescoes are evidently of late date, but 
traces of earlier ones are to he seen under them in places. The whole decoration is 
vcr y triuch damaged, and in many cases very difficult to make out. On the walls are 

subject pictures, some of which are copied fmm 
those of the mosaics in the n art hex and church 
above. On the arches and vaults are bands of 
ornament very similar to the ornament of the 
mosaics, and medallions of saints are worked in, 
much in the manner ot those iu the nanhex, 
It would have been almost hopeless to try 
to work out the iconographk scheme of this 
crypt, and we did not attempt it, 

The iconostasis consists of four marble 
shaft* and capitals hearing a moulded beam 
with 3 carved cross to the centre of the length, 
ft is evidently not in it>. original position, as it 
at present cuts across the centre of one of the 
frescoes It probably originally stood farther 
forward under the first arch. 

The present floor of the crypt consists of 
large red rile* about tS inches square. 

In the crypt are three tombs. The one at 
the north end (A) is a simple structure built of 
brick and plastered over, ami with an opening 
width probably had at one time a door or a 
grille through which the body could be been, 
k may be‘ that the actual' body of Saint 
Luke reposed here while the more gorgeous 
receptacle was being erected in the church "over. 
The h rine is certainly almost directly over 
this tomb. 

The other two tomb* (B and C) are those which tradition persistently declares 
*j *,p' >-"'PW Roman.i! 11 an d bis wife. They canine of slabbed sarcophagi 
&? 1 . 4 T, tl> * f""** "•"!> ««H« «*■ The position* in which theyNve 

Zh*l -‘vVT 11 { u » ** "?<* ^ ^hcr (c/.hatnfhia 

Ime ’ ai1 T 2U rlWta J P '£?*■ fto doubl ,lcarin £ hiscriptions, let in on the top. These 
have, however, disappeared. The cover of the former has a band of carved and inldd 
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ornament round its four sides, on the top 'Fig. 25), The inlay* which is a composition, 
is alternately red and dark green, and the whole surface h liush with the top of the lid. 
This cover is notched in at the tour corners as il there had been four pillars at the angles 
supporting a canopy, bur no tracts oS fragments either of these shafts or of the canopy 

exist, unless the small detached capital __J 

figured in Plate 27 belonged to this* 

The other cover is tjtiite plain. I 

ft is important to note the dis- r 

position of the pillars supporting the r 

vaulting of the crypt in the angles L 

where these tombs stand. There is an s. 

extra pillar in each case where the 
tombs are, and none in the correspond¬ 
ing arches opposite towards the west. We are strongly of the opinion that these two 
tombs were intended to be placed in their present positions before this crypt was built. 

and that the arrangement of the plan 
was worked out thus in order to pn - 
vide places for them. 

One cannot help being attracted 
by the tine idea ot the grate! ul emp ero r 
ordering the gorgeous church to be 
erected over the tomb of the hermit 
prophet, and decreeing that hi* own 
sepulchre and that of his wife should 
be placed alongside of the simple tomb 
containing the body of the holy man 
in the crypt beneath ; or, alternatively, 
that of the victorious son, in the course 
of bis triumphal march, turning aside 
ttf visit the tomb of the prophet who 
had foretold the former triumph of his 
father, and ordering the erection uf .1 
sumptuous monument over his grave 
— a great church dedreated to the holy 
man—in which also the bodies of hts 
father and mother might repose. 

We fear, however, that these must 
remain merely ideas, .15 Romanos ff. 
was buried in rhe church of the Holy 
Apostles at Constantinoplethe West¬ 
minster Abbey of Byzantium—and the 
tomb* here musi therefore have held 
the bone* of other*, unless ihev were 
inJced merely cenotaphs. Buchan's 
theories on the subject (p. EJ, atitt) will, 
we think, hardly bear examination. 
The body <>f Bad! him?elf was in¬ 
terred in the church of the Evangelists 
in the Hebdoirara at Constantinople. This Church wa* desecrated by the Franks during their 
rule, and was converted into a stable, and it is related that during the siege of thccitv by 
the Emperor Michael Pulacologos. two Greek officers, wandering amongst the ruins, found 
the sarcophagus or the emperor open and his embalmed body exposed to view with ,1 
shepherd s pipe in one hand, put there no doubt by an idle Herdsman." 

* Aronm. Cvfu «rift tat.Mji, fv. «F». i*pl tA> S«e Fintiv'. Hitmy if New Edition. ><,) 

Twi 1 jSImAikii r«r uvriwi h r-;. i ti 2W ufiW ftComLWv. p, jj- r 
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(/) The Interior or the Small Church 

The walls of the small church are whitewashed all over, Didxon mentions that, 
when he visited the monastery in the year (839, they were covered with frescoes,’ These 
may still exist under the whitewash, but we win no signs of them. The string-course at the 



line ol the springing of the arches h uf cast plaster, and somewhat similar to those in the 
great church (set Pkte 20 and detail on Plate 2S). The pillars arc old shafts 6 f gray 
g ramie. They have large and fully carved capitals (Plate 2t and Fig, 26) The<c dr. 
not help tit in any u. ty <>'■ hx the date df the church, as we cannot assign theiii to am 
distinctive period of Byzantine art. 1 


' I> ds'll. IfttrwliKciwi, *J,eg!'je ttwijoutf <3u initnn 
\juvv-it <»? pr*n<- ^ ffB^ne + M \\\ pr^-aine ht m^uu thin 
shh- r ;b aad tnn the cryvi nf ?hj* gtrai dtiad h H Pm; hen (L 
Ur}.* rtWwfHTmt* p. ^41. quwed fitniouilj, p, '$) up 


r h ? *1 W Y & 1 n <»■* arelhr ehlurch wa. 

tmnpictcU <i»nJ C ocA k mjurtaUT k,?reeJ it Uic 
prckttl dav. 
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The door is a very elaborate one, and consists 
ot marble slabs divided and surrounded by beautiful 
and varied borders of marble tessera-. Tfie arrange¬ 
ment of part of the Roor in the n art hex is shown 
on Plate 32. The remaining third of tins pavement 
has disappeared. The borders round the small slabs are 
formed mostly of black and white marbles with a few 
pieces of red introduced here and there at haphazard. 

In the church itself, owing to the nature of the 
plan, the pattern of the pavement is rather irregular, 
hut the main idea consists of a panel of slabs under 
the dome, all divided by tessdated bands and sur¬ 
rounded by a border of white- slabs (set- Plate 33), 
rhe slabs on cither side of the central ones ire very 
line pieces of breedared purple marble. Between the 
main pillars- of the churches are panels of Thecal isui 
green also divided and surrounded by elaborate borders. 
Long white slabs, with broad strips of tcssclaicd work 
between, -ire laid branching away from the central 
composition and running towards the four walls of the 
church. The angles arc again rilled in with panel slabs 





B 



Al DSTAU-S‘Cr-PtLLAB '5 Ba^F. 

ft 5 Detail-of-Heap, -i-o- 

Fit;, if- — F l trti £ a Dp.taijlj, «i Petri; on 
FRAME; (tea FLiie 2 ;ju 

with ornamental borders. In each of the 
tcsselatcd strips or bands the pattern differs 
considerably, and a great variety and bright¬ 
ness is obtained by the use or marbles of all 
colours. 

In front of the Holy Table in the bema 
or this church, as in tf>c other, is a targe 
pattern pane], and round the slabs in the 
ocma irr, ah- , ornamental borders (Fig. 27). 

The iconostasis lias evidently been much 
damaged, and has been restored compara¬ 
tively recently (probably in A good 

many of its original pieces are, however, 
embodied in the restoration. The present 
shafts urc modem* but fragments of varie- 
gated marble shaft- of the right size are 
lying in the narthex, :md arc ru> doubt 
portions of the original pillars, The capitals 
and the htiteb arc old, a.' Ls also the piece 
of pierced creeling over the beam in from 
of the prothesis. These old capitals, beams, 
and cresting arc shown m detail on Plate 
24. They are .ill elaborately carved—the 
beams both on the face and the soffit — and 
the type of carving is somewhat different 
from that on the similar portions of the icomiit&sis of the great church. Rcttiain& of late 
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PI site 29. On the front of one of the great piers, the upper part 
o! a ftne icon frame (fee Platen so and 25, and pig. 28) ib still to he 
sceiv and a portion of the frame belonging to the other pier is tying 
in the narthex (Fig, 29), We found similar frames mil in position 
in the church it Samari in Messcnia, and in the Metropolitan Church 
at Mistra, and there are 0iso some examples remaining in the churches 
of Constantinople- 1 


1^} ItMdttNAt Fittings t.vn Ftrastmut*, Treasures, etc. 

None oi the original fittings remain in the Interiors of the churches ; 
m the great church, however, we found 111 abbot’s throne, stalls for the 
monks,- lecterns, picture-stand';, etc.; these arc all made of common deal, 
are oi simple and pleasing form, and probably carry on to a certain 
CAtent the tradition of the original fittings (sec Plates j 8 and 19;. 

The wooden doors oj the churches arc made of deal arranged in 
-■inall panel - (see Plates 7 and 20). They arc problblv contemporary 
with the wooden fittings in the interior, as the design of [heir panels 
is similar to that on the side? of the abbot’s throne (see Plate 18), 

I he standard candlesticks are of the traditional types which are 
in general u$e in the Greek churches at the present Hay, and which are 
still made by the metal-worker* in the towns (see Plates ifi, to, and 20, 
and Fig, 30). 

■Suspended from the centre ol the great dome is a Hue bras* 
chandelier. This, from its design, appears to be of the period of the 
sixteenth nr seventeenth century, and looks like a piece of western 
craftsmanship which had been imported into this remote region. 

In the great church arc several lamps of good traditional form, 
which hang he fore the sacred pictures of the iconostasis and, in the 
transepts, heliire the mosaic representations 
of the Panagia, We reproduce drawings of 
two of these {Fig. 31)—the ones In the 
transepts. They arc made of thin beaten 
silver, and hold the usual glass bowl with 
the floating wick. They arc suspended 
with balance weights so that they can be 
raised and lowered. 
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We also illustrate a typical censer 
arc in general use in the church. These 
The sacramental vessels (Fig, 33) 
and patten, two small silver jugs, a silv 
(*%»). The chalice hears round the tlat 
oi the Institution of the Biased Sacrament 
Liturgies of St. Chrysostom and dr. Basil, 
added at the end. 


and incense-burner which 
are made of brass (Fig. 32). 
consist of a silver chalice 
er spoon, and a steel lance 
edge of the rim the word* 
a* given in the Byzantine 
with the date and dedication 


AABeT E ■t'AfETE TOY Yu AAUY E£Tl To EiYAM Tu YTTEP YMI 1 N KAHMEIVOM 
Ell A*ESIN AMAPTIOM- HiETE E= AYTOY 17 A \ T ET TOYTO EETl TO AIMA 
AAOT TO “HI XAINHI AIAUHKH2 TO YTTEP T Ml IN KAl (TOArtflN EKXYNOM&NON 
EiT A^eXtN AAAAPTin^ ETi»S i 708 WNtHlttWTl TOY AOYAUY £oY MBPEISmOI 
lEPOMONAXOI rEPdfVTAKHE 

“T*ke. t*i this is My Buds, which h broken for you for the remission of 
sms. Drink 7t Ml of it, for this is My Blood of she ,W Testament. whse/i u 
shed for you. md for many jot (he remiss™ of sots . 1 The Tear 1708. Remember, 
O Lord, thy servant Laurenttut the monk, a pour out mw" 3 

The patten is a rjuitc plain plate of thin stiver, 6 inches in 
diameter, and having the edge slightly turned up all round. One 
ol the jugs has two handles and two lips, one on each side. 
These latter are formed by slightly dinting in the circle of the 
rim. 

In the treasury are several elaborate crosses of metal of the 
usual later Byzantine type, with small intricate carvings in olive 
wood, of scriptural subjects, set in the cross proper- We illustrate 
three of these (Fig. 34}. There is also a large silver dish having 

figures of saints engraved on its race; and a book of the Gospels 

With an elaborately embossed metal cover. 

The remaining treasures consist of three skulls in silver cases 

ot curious workmanship, set with gems and bearing inscription* 
engraved on small plain faces shaped like hearts. Two of these 
skulls are illustrated in Fig. 35. Such encased skulls were very 
common in Greek monasteries. They were much in demand as 

charms or cures for various ailments, etc., and were often carried 
considerable distances in order to exercise their reputed powers,^ 



ficL ji —IUo- Cl.vtfci 

AK It I NO S** • U.11 x, J 



The inscriptions on the three skulls are very 
loosely put together, hut they may be rendered 
into English as follows — 

(l) " The lured head )f the Hissed Sosipater 
by <hi hand of Michael . , on* of zhr Jisnpks of 
the Holy Lake of flirts in Qretce during she rule 
of the hdy monks I.ucretiu). EttfoniHf, Pamratrus, 
and Partus the Typikuriut* 1 -46." 

(-] 11 The sacred head of the Messed fvamiitei 
she Oral, one of the dimples af the Hoh Luke of 

‘ ft**, J. M. mini moil* 

s 1 1 r *■ j U al f-“-s -1 It til it t] ic ftTtfd! y^/jurr 1 ip jyvj y ^ 4 4] ji • 

itu&c. NaitiL- wirli thh Serrtiinjimu. *r. ^ . Jj | \y n 

LVlc'. W pa-lcTH hmyever, roctrmidci Uutt k li her* n^i ^ 
■J* ftl'humiljjr. 4itd hn v = *•> muilcrcd tu 

’ Set ^rePMCc tvi I lie < Lai 11 irf &. Ui- wmAn- 

worker, in Lc*U% A Gtrt:r $ taJ B t }_ ji-, 

* Tjrpibftaf l. evidtaihr tU nimc ^vcn ' w the man! 
wTmimchiif* af ihc iTTud^niuciir us thu ccrrmtitue^^Ttu 
Cere m-ni tin m " 
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Stint 4 m Grfftf, during iht rate of thi hah monks Eugenitu, Pancratium and "joceph the lypikarius, 
by my hand Nahum + Mbicfopokt*^ tit thi year 1756, May tfh- ' 

. -J i’ The head 9/ the holy apostle Sosipmr. whu h h the property ttf the Xfynatkry of Saint Luke , 
was restored through the co^tpcraihm of Pa fa Beza, i 5 u*.' 

On a large processional haulier in the church (see Flint \ 9. fi arc the follow mg 
words, referring to the place of his burial* quoted from the last dying instructions given 



j'V.. 34 . J\ .*■ Cv« .. of Tu*tt;u 


by 1 he saint to his disciple Gregory the priest, immediately lido re hi? death, and recorded 
in his Life and Acts:—' 

WEAVE! Tit H£n Aoroiz <»£ AYTOX OlAETv APPHTltE AOEAIA1 TOY TON luM TiiHON TTAHOOE 
niXTOM EPKEXOAI MEXPI TEAOYl 

Making the necessary corrections, the sense of this appears m be as follows :— 

"tied by sooTHf known to himself null ghrify this place unspeakably so that a crowd of. the faithful 
should come to ft for ever.' 

These words arc repeated on n movable picture showing the recumbent figure of 
the dead saint on a bed or bier in his monkish habit and with his hands crossed over 
hit breast. This picture at the time of our visit rested on the comice of the shrine 
in the north transept. Over it ami filling in the semicircle under the arch is, or was, 
another unfinished half-length figure of the saint holding in his !ett hand a model of 
the church, and blessing with hi* right. 

* Krr?‘ t vjjL L ji(L yt dud 167* 
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Wysc‘ relays that the monks told him that this latter picture was painted bv an 
Englishman who had visited the monastery some years before and who had promised to 
come back and finish his work, but never did so. . 

These two pictures (see Plate 19* 4) conceal the canopy ot the shrine which is 

shown in our drawing, Plate 46. 

* Jmprfri 1 r f * C retti A fk IjS- 
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PARI III.—THE ICONOGRAPHY OF THE GREAT CHURCH 


(rt) GtN-EKAL 1 

Tm curved urfaces of the church—the arches, vaults, pen den Lives, domes, etc., as well 
•is the vertical tympana enclosed by the arches of the vaults.—have, m we have already 
indicated, been covered with mosaics, and the greater portion of these are still Lu position, 
li> the smaller chambers to the south-west ami north-west of the nave there are, however, 
no traces <>f mosaics, neither do : tn> exist on the arches, vaults, and domes of the galleries. 
Unfortunately, ot the mosaics which covered the great dome no traces remain, and those 
ot one of the petidcntives have also disappeared. These surfaces are now covered with 
plaster, on which frescoes have been painted, that probably represent the same subjects which 
were figured in the mosaics. 

The Technique of tk Afcnwcj.—The method of fixing the mosaics was as follows: Over 
rhe structural brickwork of the surfaces to be covered, a coat of plaster was spread ; this, 
iike [he first coat of plaster in ordinary wall coverings, was roughened on the face in 
order to make a second coat of finer stuff adhere. On the surface of this second coat, 
which was evidently of a very slow-setting nature, the main lines of the mosaic figure 
or composition were sketched on in tone with a brush, and the mosaic cubes were then 
pressed into this from the face, forcing up (he stuff between the cubes in order to act as 
a key. We are inclined to think that, at any rate in the case of the single figures, the 
first cubes put in position were the double or treble row of gold tessera which enclosed 
the sulficct : we have found in many ca-cs that these do not correspond with the lines 
.jf the figure* a* executed, odd spaces between the lines and the final outline of the figure 
having been filled up with further gold cubes after the mosaics of figure had been 
finished in position. The backgrounds are universally formed of gold tessera.-, while the 
figure* and subjects are composed of cube* of many colours and gradations of tone. The 
principal coloured cubes are cut out of sheets of opaque coloured glass, while the lighter 
ones, such j* the flesh tifits, etc., arc of marble. The gold mosaics are formed in the 
usual manner; a piece of gold leaf having been laid on glass, a thin transparent film was 
then spread over the same, and the whole afterwards annealed to a solid mass. The 
cubes do not vary greatly in size, the average being about £rh* of an inch. They arc, 
however, slightly larger in the main outlines of the draperies, etc., and sanaller in the 
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delicate gradations of the face and hands. The main portion of the gold background is 
laid fairly regularly in horizontal lines, up to the rows enclosing Lhe subjects. 

The drawing of the figures and of the subjects generally is usually very stiff, and 
the whole tenor of the work indicates that there was a fixed and established tradition 
by which every subject was set out according to a defined rule and description, which 
was adhered to even down to minute details. 


( 4 ) The Mosaics of the Narthex (Plates 3+ to 36) 


The upper part of the nan hex is divided into three compartments or vaults by 
two semicircular arches, and there is also an arch at either end. On each of the long 
sides arc three semicircular spaces or tympana, and the curved ends of the narthex have 
Jkt semi-domes over them. All these are covered with mosaics. 

On the arches are representations of the twelve apostles, 1 full-length figures being 
placed on cither ramp and a bust in a circle in the centre of the sorHt. All the figures are 
clothed to white robes, their heads are encircled by nimbi, and they have sandals on their feet. 
On the northmost arch are represented n aT matoaioc—o aF ► AOVkAC— O Xr atMfVN* fit. 
Matthew has white hair and beard. He holds a closed book of the Gospel in his Jett hand, 
and with the forefinger of hi', right hand points to it. St, Luke has brown hair and beard; 
he also holds a closed hook of the Gospel in his left hand, but hi> right hand is held up 
in the attitude of benediction. St. Simon a holds a closed scroll in his left hand and 
blesses with his right. On the next arch are figured o Sr-prETPOC— o-*r ANAPEAC-OAf 
MAPKOC. St. Peter, an old man with a targe head, has curly white hair and beard. He 
holds a closed scroll in his left hand and blesses with his right. St. Andrew, also an old 
white-haired man, holds in hts left hand a long gold staff with a cross on the top, and 
with his right hand he blesses, St. Mark, a middle-aged man with brown hair and 
beard, holds the closed hook of his Gospel in his left hand and blesses with his right. 
On the next arch are 0 i'r ttayaoc— 0 at ifi o eEOAOroc-o Af tAKaaoc. The first two are 
old men holding dosed books. St. Paul 1 has. a short white beard, and is bald but for 
a small rati of hair on the crown of his head ; St. John 9 has white hair and a long heard 
trained to a point ; St, James, 11 a middle-aged man with brown hair and beard, holds 
a closed scroll in his left hand and blesses with his right. On the arch against the south 
wall are o Ar-flfiMW-O at <mimT0C-0 at BApooaomaioc They are all young beardless 
men, each holding a closed scroll in the left hand and blessing with the right. These 
figures vary a good deal in their proportions, in some cases the heads being much too 
large, and the lines of the drawing are somewhat coarse and faulty. There is, however, 
an attempt to give each figure a distinct individuality, and we shall see farther on thai the 
types here represented again appear in several subject groups which include the Apostles. 

The vaults are divided into four triangular compartments by bands of mosaic 
ornament which meet in the centre against a circle enclosing a cros> of eight equal 
arms (Fig. j6). T In each quarter of the vault a bust of a stint is represented in 
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medallion, 1 In the north vault we find represented four doctors of medicine, 0 at KOCMSC— 
t) AT AAA\HAM H'-O ■ at■ TTi — o aF-kyPOC. St. Commas, a young man with brown bair and a 
light beard, wears a white tunic and a purple brown robe. He holds in his right 
hand a knife, and in his left a medicine box. The mosaic of St, Damian no longer 

exists; it has been replaced by a bad fresco." The 
figure of St. John is that of a voting boy with curly 
hair. He holds a cross in his right hand, and his left is 
concealed in the folds of his mantle. That of St. Cyrus 
is an old man with a white beard. He holds a cross in 
his right hand and his left hand is raised. 5 

In the central vault are represented a\FIp 0 y—O- Ar¬ 
ia (>-ttAM()£-- 0 :AP w — o AP-rABPtHA. The Holy Mother, 
placed on the vault over the doorway into the church 
immediately above the large head of Our Lord on the 
wall, is figured with hands held up on either side in an 
attitude of adoration ; she wears a blue robe, gold girdle, 
and mantle of blue and gold. The lines of the drapery 
are well drawn, but the face is hard, the eyes staring, 
tv- }&.— M»i*n: v‘*i ■ iv CtsTi.u. Vmr and the hands badly modelled. Opposite is the Fore¬ 
runner St. John the Baptist, \n white tunic 

and black mantle with white fur edging. He has tong brown hair and dishevelled beard. 
In his rig it t hand he holds a closed scroll and with his left he blesses. The modelling is 
hard ,md the hands are badly drawn. On either side the two archangels, Michael and 
Gabriel, arc dressed in white robes. They have dark green wings with white and gold 
edges, their faces are young and beardless, and they have brown hair plaited and tied 
with a white band, In their left hand, they hold short triple-headed staves* and their 
right hands are held across the body.* 

In the south vault we find again four doctors of medicine, o • Af rrAMTEAENMfiN*—u aF- 
TPY 4 >rw- 0 -at -.vuiKmc’ n Af uaaaaaioc. 1 Of these four figures, only one is in mosaic — 
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that of St. Modus. He is represented as an old man with white hair and short 
white beard. In his left hand he holds a booh and with his right hand he blesses. 
The other three figure? are restored in fresco. 

Of the mosaics on the wait surface* and apses wc propose to consider, first, 

the one at the north end, continuing with those on the east wall and the one at the 
south end, and concluding with those on the west wall 

The mosaic in the apse bead at the north end of the narthex represent & the 

subject known in Byzantine iconography as onjttThf. “The Washing ol beet ([Mate 
jR). In the centre of the composition, seated on a licnch, is the figure oi St. Peter. His 

right foot and leg, bared to above the knee, is stretched out towards Christ, his lett hand 

holds back his robe, while his right is held up above his head in allusion to bis words 



fit, j?,—Montf I'aku ei th» C*vem»ow ; nK n« F.mt Wiu, of im N**n»s?r. 


quoted in St. John’s Gospel, ch. xiis. v. 9 — “ Lord {wash), r.rf my flit wfy, kit aho my 
hands and my head:' On the right of Peter, Our Lord, bending down wards toward him, 
holds the saint's font in □ napkin and is in the act of drying it with both hands. Beneath 
is a basin of water curiously represented in perspective, the water indicated by wavy 
lines inside the basin ■ behind Christ are five apostles, one of whom, his right 
foot raised upon a bench* is in the act of undoing his sandal. On the Other side are 
the remaining six apostles. One of these, a young man, seated on the same bench 
as St. Peter, is also engaged in untying his sandal, while hi? head is turned round 
towards the centre of the picture in an unnatural attitude. The other figure* stand 
looking on. All the apostles have white garments, and their heads arc without nimbi. 
Our Lord wears a blue robe over a white and gold tunic. His head is surrounded 
bv a large cross nimbus, and the expression on his face is calm and absorbed. We see 
on these figures of the apostles tracts of distinct individuality, and they resemble very 
closely those of the single figures in tht arches, which we have already described. 

martYfijuni ander Nurticrum in Jht Y«r =£4 id ihc dtilncE baring hu nunc n Irniulan, mA aIki 1 imt ehflpdi 1; Can- 
calk'd EiIq&ii, of rhe town nf Aeg?r *ti Oilidi Cj/. inmitYrrpk, Hit Tsii;» m*r -nrkh ihv Uuia!* Ss. Njpjt&t 

.tut h Miv. Thjilikti*, Tke*c edited 1 iDunutcrT- ju Vctau. 
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The subject in the north tympanum of the east wall ts h ctaypocic—“T he Cruci¬ 
fixion ' (Fig, 37). In the centre is the figure of Our Lord nailed to the cross. The body is 
nude except tor a linen cloth which encircles the loins and tails down to the knees. The 
head, which is encircled with across nimbus, falls over on the right breast, and the expres¬ 
sion suggests sad ness and pain. The lines of the body arc thin and attenuated, and the contours 
uf the anatomy are shown very conventionally by broad lines of dark tint. Blood and water 
spurt from the wound in the right side, while from those in the hands and feet, drops of 
blood issue. The feet are nailed separately, one nail through each foot, to a board which 
is fixed to the cross, 1 The cross is raised on a small mound, in the centre of which is a 
representation of the skull of Adam and two cross-bones, and on these, drops the blood from 
the wounds in the feet. On the top of the cross is another board bearing the inscription 
fe xe; ; »n either side of this board is a circle with three tripartite rays issuing therefrom. 
Ln the centre of each of these circles a human head looks outwards away from the figure. 
That on the right of Christ is coloured red and the other pale blue. They represent the 
sun and the moon. On the right of the cross stands the figure of the Blessed Virgin, and on 
the left that of St. John the Evangelist. Both heads bear nimbi. The Holy Mother is 
draped in a blue robe and mantle edged with gold. Iler face is turned to Christ and her 
right hand is field out upwards towards him, while with her left she holds her mantle at her 
neck. The head is badly drawn and the expression is vacant. The figure of St. John is 
that of a young man with a slight beard ; he is dad in a white robe and mantle, and leans 
towards the right in an attitude of dejection, with the check resting on the right hand, 
while with the left hand he dutches the tblds of his mantle. The face is indifferently drawn 
and bears a look of pain somewhat inadequately expressed. The feet are badly placed, the 
figure being out of the equilibrium, and it is doubtful if it could stand upright as here 
represented. Above the two figures are the following inscriptions : iaoy-o-yc coy -iaoy h 
Mfip coy lt When Jesus saw his mother, and the disciple standing by, whom he loved, he 
saitli unto his mother, Woman* behold thy son ! Then >airh he tr< the disciple, Behold thy 
mother '" (St. John xix. 26, 27). Generally. this composition is very inferior in drawing 
and modelling to those of the other subjects in the narthex, and it contrasts very unfavour¬ 
ably with the representation ol the same subject in the church at Daphni, which t$ one 
of the finest compositions we have met with/ 

ln the central tympanum, immediately over the great door leading from the narthex 
into the church, is a representation, on a large scale (Fig, 3K), o\ the upper part of the figure 
of Our Lord.* It is inscribed ic xc. The head, encircled by a cross nimbus, is covered with 
long brown hair falling in curb over the left shoulder and has a short brown beard and 
moustache The expression of the face is calm* benign, and full ot sweetness, the modelling 
is round and full, the workmanship is very careful, every detail having been studied, and the 
gradation of rone has none of the harshness which we observed in so many of the other 
mosaics in the church. The tunic is white w ith a good deal of gold in it, and a blue mantle 
covers the shoulders and falls over the left side. The right hand is held in trout, in the 
attitude of blessing, 1 while the left hand, covered by the mantle, holds the Book of the 
Gospels open at the 12th verse of the Hth chapter of fit. Johns Gospel ; “ L am the light of 
the world: he that followcih me shall not waft m darkness, hut shall have the light of life" ■' 
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There is evidently a deep symbolism intended in the placing oi this figure of Christ 
thus in this position (see Plate 35). It will be observed that, if the frill length of the 
figure were drawn, it would completely cover the doorway, the feet resting on the sill. 
This suggests an application of the words of our Lord quoted in St. John’s Gospel, chapter 
10, verse 9. u i am the doer : by me if any man enter in, he shall be saved, and shall go in and 
out, and Jind pasture," 



I’ll-. — Mosaic PakU. ur Hun r,T Cudit ; WE« Cht«i Dw»i*«r |«IH rui: N.'iw ‘frtTi tHt Cmsk ». 


The Byzantine Pain ten/ Guide 1 directs—that in this place shall be represented Christ 
seated on a throne with the Book of the Gospels open at these words from St. John’s Gospel 
which we have just quoted. 

In the remaining compartment of the east wall i> A representation of the subject 
known in Byzantine Iconography as “The Descent into Hell,” but called here H ASACTACJC, 


• .Mjiiuul ;i. =;i ; DiiJmn. +t6. Ehr. Trim. p. jga 
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“The Resurrection ” (Fig, 39), As Mr. Diehl has pointed out, quite a different com¬ 
position is described under this heading in the Byzantine Painters Guide, and we can only 
conclude that in the present instance the wrong name has been put to the subject, which 
should have been entitled h EiC ton a&hn KA 0 OAOC. In the picture before us, the figure 
of Our Lord occupies the centre of the composition ; he stands with a double cross held in 
his right hand and planted on the top of a mound, symbolic of his triumph over the power 
nf darkness, and of the redemption of mankind; his mantle, Hying upwards under the 
left arm, indicates violent action. Under his feet, which arc covered with sandals, we see, 
realistically represented, the broken gates of the nether world, locks, chains, and hinges rent 
apart and scattered. On Christ's left, Adam and Eve, their heads encircled with 
nimbi, appear coming out of the tomb, which is here shown as a sarcophagus 



Fite —Mouk l 3 11 pmpi “ Tpci ftTmaitircmn;* " j off tht iWr W*u. rjp Niiitn^ 


having the side ornamented in a typical Byzantine manner (see Fig, 39). The figure 
of Adam, an old bearded man with long white hair, is in the attitude of rising up; his 
right hand is stretched out and grasped by the left hand of Christ in which one secs the 
mark of the nail-wound. Behind Adam stands Eve dad in a red mantle which 
is thrown over her head ; she holds nut both hands, which are covered by 
her mantle, in an attitude of appeal. On the right side of Christ are David and 
Solomon standing in a panelled sarcophagus, the cover of which lies in front. Their 
heads are nimbused, and they have their hands stretched out in supplication towards the 
Saviour. They are both clad in royal robes and have crowns on their heads. The head of 
David, that of an old man with white hair and short beard, is turned towards Christ- 
Solomon, on the contrary, represented as a youth, and his head is turned away from Christ 
towards David as if looking to him for guidance. Solomon's mantle is of a brownish 
purple colour, while that nf David has more of a blue tinge and his tunic is red. The 
head of Our Lord, which looks straight in front, has full brown hair tailing behind tn curls, 
and a short beard of the same colour. The head is rounder and the neck thicker than in 
the other representations, and the proportion of the body b rather short. The heads are 
all well modelled and full of expression, that of David being specially so. In this example, 
ortiy the five figures appear. In the representation of the same subject at Daphni there are 
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double thii? number, while the description in the Byzantine Painters' Guide 1 * indicate: a very 
elaborate and crowded composition. 

At the south end of the nurthex is a representation of the “ Doubting of Saint Thomas, 

here designated TftN liVPfiN KEstAEKiMEixfiN ' (Plate 38). In the centre of the subject T a 

closed door in (front of which standi a figure of Our Lord, dressed in a gilt runic with a 
purple mantle failing In straight folds down to the feet and over the left arm to the knee. 
The head is surrounded by a nimbus, and from the divine body and wounds rays of gold 
light radiate* Brown hair falls in long curls over the left shoulder, and the short beard and 
moustache arc of the same colour. The norc is long and the face is well modelled and 
bears a thoughtful expression. The right hand is raised, and one -ce? in it the mark of the 

nail. With his left hand, also pierced, Our Lord lifts a told ol his garment in order 

to expose the wound in hh right dde to Thomas, 3 who, bending slightly forward, raises 
his right hand and is about to touch the wound in the side with his forefinger. The head 
of Christ is turned slightly towards *1 homas, but looks over him to the disciples beyond. 
The disciples are grouped round on cither side, and they arc all bearded except Thomas 
and one other. The figure behind Thomas is that of an old man with white beard ami 
bald head, similar to that of St. Paul on the arch, and on the other side stands another old 
man with curly white hair and beard, his right hand stretched mit towards Christ and his 
1 eft hand holding a closed scroll. This figure is similar to the one of St. Peter on the arch. 
Several of the other apostles also hold scrolls. Two more figures are those of old men with 
white hair, and the remainder have brown hair and closely cut beard * and represent men in 
the prime of life. They all wear whitish robes, the draperies of which are somewhat 
similar. 1 \s in the picture opposite—the Washing of feet — each head is more or less 
characteristic, and they all have a close resemblance to the detached figures t>f the aptotic* 
represented on the arches of the narthex. 

These two mosaic pictures, and the figures of the apostles on tiie arches, have probably 
been executed by the same hand, and show a distinct difference of workmanship from the 
other mosaics of the narthex. They arc somewhat stiff throughout in drawing and 
modelling, arid the folds of the draperies arc very much emphasised by then having been 
drawn in with heavy lines. The craftsman ha- very cleverly brought out the difference 
between the tunic and the mantle, which are both white, by lining in their shadow* and 
folds with a separate Colour lor each. In these lines ol colour, green, red, and yellow 
predominate. 

On the tympanum over the south window of the west wall (Plate 36) we lind— 
o-AriOC KiiNtrr antinoc 1 — H aha eaenh * They stand holding between them a large double 
cross.* On cither side, in medallion, -arc represented two figures on a much larger scale, 
H ■ aha ■ qekaa*— H aha ArAQH. T white below in smaller circles we find tt-AftA ANCTACIA 14 * * * * ^- 


1 Mniiu*]* p< t >E ; Dtdrosv* p. 199.; Eng, Ti*n\ p* 319. Mr. 

Die hi Ip, 42] diKUMCi it nunc length she various rcpiciejUa- 

lacifii of itkU subjcit, 

4 St. JesWi Uo'fxL uEk tf£. p Vei-^i sG-rq. 

1 Upfcfnuntfly rher mouic ot she head ur Thom** hue 
disappeared md tech rcfdmcd, by 1 fr«r*cti, 

4 Mi, DiehJ say* (p rliat thh mtnajii l* the curliest 
known icprcxnution lv the itibjcu in the Eim, There m a 
metftk panel nf the amilarty tr«D«!, ji Dapbnk 

,.,n iiiT Tc^t -.itk of dir 11 illh tmiHcpt- The diitUdilion of 
«ub)ccc in onf ricturt ftfrefics generally whh T i^ fintTucuoits 
laid df?wr- «n the Hrz&nlinc Fainter*' Guide ‘MiimuL p* i^Ov 
Dlihos p. toj), 

CoMiiiiHiiic the Ronwtt ILmpimr* 

* UtScnj, Km pro** md mother *tf C^riitantEhc- 

* Ttwy (if rally *0 represented fa Bj^jiiLdc iLonn- 

prrjphv, OttC tlaudlllf Oil Cither Jldc of * i era Wilh n Wft tiaiT 
vent hcatm « h:rr ihijwn, lb fipw clad in imperii I rnbci, 
tnJ bavini crgymi uij their hoilt. Cyiuport tU lia te4.=iouh of 
tEii aubiecE given in Sehlcnihergct*> VEfltfit if^rri/. p. Si, 
inii ill jTJic rnumoT a « V* £+frffErZAitfiK, p. 17 L. < B'- 

C«*A st 4 May, The uSor l-ju.'. gTra; p bu d G^sTowneii 
Ft incf[ H Conttaininc 4nd Hdeua 1 

' St. TJicdi of tconroiu in trsramiss. VI T&n and mariyr. 


She m ^ylcd by die Greek I the km fciutk msrtjr* Convened 
by ihff preaching cf Si- F*ul, die amended Lim fa tevtnJ vf 
hi^ *p<molk Journey** N ituilyms, w fonn her own life ypori 
tbit fxedien; mo deS of Chnaoin ptofmim** fA.B-j. Alrhiyugh 
much p-^ccuicd. *h? ssi vrnreiliy iJT=rsd cuvlj idling lor* whru 
tiuwit to the UiMil* [her refund io >b 1 ucI harm. S 3 ic ih 
however,ltyted ni|iFl and nunyr liy mt h wiitm ■■ St, Grcxrrn 
uf NflDjmnE£, Si. Cfnyr^'-TB, 4 ftA, lit- Amin, and het tu^ciringi 
juid) .jmtJ lor br/ die eitL‘- The latter put of lier fife ik 
ipcsl isi deveus rclTTcmenf m tnym Wfcrtc *hc -Jitd, She 

vi* bund -t Stiff tit ii f A+B. Ji Militt Caiheda-I ^ ikdirued 

■ u her sijitne, auid h - ontain • u pent min of Lrr She ii com* 

jotimvFJtcd on September 24. r k 6cpi- The 

grciT iilbt^t Thcdii, the c^ual «if the Aptutlr^,) 

+ St, Agadm, TU|iii Hid martyr- Sh= lu&rcd mi CiUilui, 
jft die {iCrtCCUUGM lif Dccitll A.TV. IJI- ^ 11 M 

!hc laijm! ur Malr* --' A 3 )- "ITiftr . 2 - 1 s r- hr. wt ! i H . 5 
in het rtame, j? Rum-Ci •vid ^h!u- wj- enriched wiih lft 
relief bv Grtgorr [he Grcii- One of itie dmtehet fa Raven n» 
teun her muon. Shi 11 rommn ftftntfsd on d. v - ech f.r Fchrntn. 
uni it ijjc-ijlljr honoured b) the JE.juun CLoreh in being 
memkued in the Caonn nt the Man.. 

i* Sr. rV-Twia.:?^ ffrfbi and e vmmemanted by rhe 

Gr-isr- ChurJi ««i Dijttmbcr utd- Ct/. ix-nd 


H 
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BYZANTINE ARCHITECTURE IN GREECE 


h aha ♦ebpIlajia'-h aha - evtenia 1 This composition is shown in full detail and colour on 
Plate j6 t arid it is therefore unnecessary to further describe here the figures composing it. 

In the central tympanum, that over the west door, arc five medallions of saints, which 
surround the arch of the doorway. In the summit of the circle 3 iso aT akinaynoc. To the 
left arc 0 AT TTHfACIOG and <■ of ANEMTTOAiCTOC, on the other side are o Ar a«>qqpmioc and 
O at - EAH(AMisof>oo.* Pegasius is an old man with white hair and heard. Acindynas and 
Aphthonius arc middle-aget! men with brown hair and beard. Eilpidephorus i> a young 
bearded man, and Anempodistus a beardless youth. Each figure holds a martyr's cross, 
and the expressions of the faces are varied and the robes of different colours. 

In the remaining compartment of the \vt*i wall, over the north window, are full- 
length representations of three female saints: h aha- eipmmh 1 — h atia AtKtatApHNA-H aha 
eapbapa ' The two former ire in royal robes with crowns on their heads, and the last is 
in the garb o! an abbess (?}. They all hold crosses. Edow these are three other female 
saints in medallion : h aHa ewhmia'-h-aha aaaphma'-h aha ioyaiakh This composition 
is fully illustrated in Plate 37, 


’ i"h C gr -j r martyr AilaJE *aLL ill: di! wit, p o! : h iirnu [t?J t 

SKe wa> me need In the Prsfeci cif 
IllyTttum tr* hijrLe aikt, ijih Dumber *,*. ya*, The 
R'.-rtLiit Gimrch liff in itit iccpnd mm for 

Chfiitma* Dir, where the t* ihociaMf mentioned in ilr- Officx 
it a!* p Lamed &sltt iliy the OrditEary nr the Roman 
Mea- Her bedy we rtmsjrsd ti> Rome arid Uid ih the 
chnri:h which ^titl bwit Usr nimt. tier eciu'* w.-rr ■ficr**tni. 
mnifnnsic J ro CuniMfinntjpte m ili= rmc tip Lso ihe ThrttEin, 
itx-ut a.u. 46^ jhe( deputed lint in Iht chiiTtk -if St. Ana- 

UFia, and afterwards. iii S:. Sophia - tfcep however* L- t 

fl ht-n dir cirj tvj* laien by ihc Turfri 

1 Si- fthmuA, virgin tad manyr. wffeted in Syria tinder 

Dwjelettci ■, m |&4_ ( C*/. 45th Jimc. The HoSt 

MarryT Fdirttmi.) 

1 Se nrjpii 4-3 j martyr* -ufTefed at Rome writer 

Yilcriiti about £ht yew -S7 (AJL) h (Jfyx. C-i4 x^sh Dec, 
"fTir holy rsEurryr hugetLij.) 

f Mr, Dschl (w. 4.3) ■1 n error I* -uring thar iht figure 

hett rcpfi -cute i li i;<-r t>f CIsn-.l 

1 £t. Aeindynuf, St Pegaatatt, St. Sl 

A^hihrmissi 1 ill Bu Et^Mcphcintt, fiw iniityn in fenii, under 

Uln^e Sapoi'. (ih.=- CcZ in i N r 'V - A- itcjrnu ■ *ml hit. c^m- 

pjmn>ru b martyfi. p 

- Su Irene, a lmrrcjr oi sh»: nm <^-.Birry„ [Byz. C.ti ;th 

ivr.ir The gl^FLUtki Jiui g:tii cU'tF'tr 53 h: *r*4 the 

diiigh-tcr ai 4 njn4n i-iiLg earned LiciNiii^ and wei c&nttrted in 

Ckrr^ituiiry hv St, E »oi<iihy the lii.- ipiv ( ,f St. Pnuh Very 
1UU« u knctvj! wbfut )itr T but the h Ininuurjd hy iIlt 

Greeks tm ininr churchn am -uppt^H to dcdkatcii In 
h:T nitnc, md iTnt-. r i^iT rhiSrfl the »Hir ft' CoEiiianisniiptic hulls 
by jmdnim. Thh, hnwevtr, in not m cx\\y ttw at tht 

clLtuxU iE CoiwraMiriinpIc was -Jcdiualc^ eol !i> tht Silm^ biiL p^ 
Chfiit, umkr 1 v; i^r^nxJDi:r Lvni *■ r Pvsce. Cottimnunc 
tkdi^aifii thucr chtinris in Chriii fc «i &?r thtet diHTrfmt 
hutr :—1. Si. Sr.phsa, Our Lord of Wndam - a + Sl Ijcnc. 
Oar LwnJ Ajsi Pc*tt; t. Sl Dvrstniia, Oar Lord of P^wcf. 

* Sl CiihArina rf AlcunJri^ vitfpu and msnyL A^-xjfil- 
Jng !o the Itony, ilic \Xm* <rl royjtJ yank, l!^Ln| tlocciuk'i 
diroiE^h her fiTh-if irom Coninndtia ChlfnfU=, father n[' 
Cmitmtine ihr Gtr^t, an & lief mmher w*i ait Egyptian 
Rrfncdi*. She wm a ^rtai iclrnkr t.ml pliUostiphcr, Out Uv 
embrurinf: ChrupantEX' she Inc lifted die mtemu (if the tyrant 
Mitiminm li. He wmt-neoJ tinr ro fie btokon Nfwern 

wheel«i wli -h -Lt ut. iltfd to tiiesn. 4 ud they were act in 
mowi^ they bill lo pieces. She wit event-uilly lichcadod. 

Ifr.t .U Jy wt, »nndfati;J in thr *th cennrry rfee^rot mmiir- 
.tnr 1 *F Sl OiLLuitin- mi iM-mint Sin-ii T wba^ it kii 

Hit |t|ra 4 of Sl CftiWirte no? date back 
chtfhcr shtn M -hi* prriiiiili J ht bcjtnnfilj ilhgiHiy of ftcr 
w-ih Out Lfini 1 AiuisJ -wo rtj In W£ledjwii7&l art. 
She t» the patroncs* of feamui^ uid ji «]»? a firburite purm 
■liAt of pnncoKi and ldi» lit' nobk- br?di, (At=- L z$zh 

\'(rt Thr ^rt« mutr? o( Cbfisv th= a-tklnie ECT7ftHtiB.j 


■ Sl Birktr* ^ * iia-.igliitr .1 rtfiki;-: *y 

nrlEopolFt He, Jovrr L | her cicceding l y, ind fajufat, mt 
acemmr pi her great bcauiy and wcstltk tbs*E ike would be 
dottohd^i rn marriage sid tak,7Ti iwm ir^m him, ihut her up 
In m Uigli t£nver T wh«c the Applied herwlf to fiuch and 
medi^Eion. Bc-*Hiiag Cofsviqced of tht hdlucy of l^g$inikiD 
and hdidng cf the Fftirt- v of Oiigesr. *hc iiroee to him wiiSipt 

10 know more ol hii Ht «n- her a di&eiplti ds^ui^d 

11 a phpiiditn, who pcifectihi her eom'm.jop and baptmd Ilcl 

H?r rqrhrr* who * vinhiuly opposed ro the Chriitsjm, Wng 
emiiged ai ihii, peri-ecurtd her. and tvejlttflJST bch^ded her 
wilh hi s i'ivn hand.!. SSil h she piijonf.Y of arttigurerA ind 
girruinitb4 > of hrean-mi srp ton incaiipns, [jSjx. Crf/. 41k Dee 
The great ttfttrtpT Barbara-] cannot tstggtsi tmy irpcdid 

lesj'sn wkr iUt fiml 1 kuircb 00 Ltiii atte wai dedicated to Si, 
Barbara,, u&k« n be the idea of ^cdutiDPL luggebicd by het 
hating been kepi dint tip in a tovrer. 

+ Sl Eupjhcirci, ^irgi ri utid tiianpr. St-.. 1 nfftTri cnsityrdnm 
b) kre wr Ctiflkcjofi Slfiiler Gukriiit, a.l-, 307, A great tkirrch 
^Vi« buill over her mmh, an.d m tkii the Cfumdl nf Chdeedon 
met in +*l Fto *ct-eral yuan if«r Lee death her h-tdy 

to qiiiii iirpp> 0/ hioud, width prtcioui vkops were 
rr fitt.J »ifi ipcm^C’ md 5iv.-p remamed in sh? same state. 
On accixum oi ihe iiwuDbm of the E-injtii T her body wa* 
imnsFetr^d to the chiircli o( Sl Sophii, ComtuttiAnpIc. 
D id 1 ; .- A- r,..in-r I nib tniitrnvcT^y die vj & hxdcd upon ai 
a Fneud of the pany -d fmJcei, ani Ccnninrine Copmnymui 
^u^hf to hi-rv krr bonti |n tn iht .ca. but ihry were 

Tdcuzd The Irtkirr pany, A church un dHErtted in her 
name at Rom a r-i-ii «* The ttirre of <rr=goiy riie (Irciu. and 
Codiitei say* ihiit ?hftc ucrc ni.i ]tna thaii io Mr chtiickn ir^ariii|g 
her Ti.mr h C--:r.-_ajLiinopk. Thr niodt ipiDfldid oJlc of these 
bttilf hi fur Iioikhii hj> A on stnnn ne thr Circar, fo wi* 

1 iemrated and ijmted Imr - .iuIjIc by Con^L.niiz,.- Qjpronrmtu, 
bin afterward, reared by the Emyrt Frene, wkcil thr Loiiej. 
or thr aifit weps njited >n is, (/?>-. £.V* tfick Set*. The 
^rcat tiTiirjf am! ait ccldiraLed Rci^u raU ) 

Si. Mannir virgin mid ttisrcyr, loiter knjjwTi n« Bt- 
iVraigmrer of dusk h. The dftughter ot a pagan Mricoi. rfit 
iiiitmeicJ h. t}u; Ckriidan rtligins fax her mint, Whibr 
rtM: Wft send 1 Tig ahccp 4 ihc goictn^r of Andwh 

capli^ied by her beamy and »*med :o her 

hndJftg that afae « Cltmijan he nesh along wiih her 
faibrL Eo het to abjure kei faith, bui ike miuind Eic4flla-.i 
uiil % i> iiibjectE:! Ert torture. Alter much pcr^culioii iht 
tu^rrd ikaih by decjpiiaiimA at Amltxh in F p siFdi& mbotn die 
vr ir z 7 s f 8yz C*1 i 7 tii J 1 Jy T ht ma?tyr M iftUfcJ 

&h£ 1Y hrm^rrd ti (he ppotcu;!!?!• of women with child, 
he Wli aJag. sll= chwn typ^ fl l femHe rntlOCCnfrC lift* 
Ii7f bimt, which it^rlet k pud # wm || T co to 

f-tt difit, St. Mj^im of ScoHand wsd named illcr her 

(Mr, J ,l 

Bt Jidisna, VEt^n and tmirrr, kd.^-.Sed -t MFomcdU 
«1 fidet Du kI ctom (jS tx- t\A a i r Dc l . [ u\ Us«a of NI«iinedfa r 
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Wc thus find that the oarthex of this church is embellished with a tine icunographic 
scheme in mosaic. It is very usual to represent, in a n art hex, scenes from the life 
of Our Lord, and these vary as circumstances dictate, and in accordance with the dis- 
position of the iconography in other parts of the church. For instance, in the church 
at Daphnt, two scenes figuring in our nan hex, viz. the Crucifixion and the Descent 
into Hell, .ire placed on the walls of the north transept. In churches where the 
walls arc lined with marble, and the vaults with mosaic, the semicircular tympana in 
the rtarthex, being comparatively low down, lend themselves especially iv picture subjects, 
and in the present case w*c havt\ on these spaces, which are well lighted and easily Seen, a 
progressive series of picture subjects ; while in the spaces which arc less favourably disposed 
for light and observation we have figure subjects of less importance. In these mosaics wc 
find traces of the workmanship of different hands, and consequently, u- a certain extent, a 
variety in the manner of drawing and execution. On the whole, the subjects are picasing 
in composition and harmonious in general arrangement, and never give one the idea of 
over-elaboration. 

In the ornaments and borders framing in the different subjects there is simplicity 
and moderation of treatment. The bands dividing up the vaults arc of a geometric 
pattern and are the same throughout (Plate 55, Pig, D). In those forming a frame 
round the subject-panels of the tympana the same motive is also repeated in every case, 
the pattern consisting of a detached flower opened out square in a conventional manner. 
The ornaments round the end apses, however, vary in each case (see Plate 3 ft), and 
on the soffit of the arch over the entrance to the church the design consists of a 
continuous flowing hand of stem, leaf, and flower (Plate 55, Pig. B), while on the arch 
opposite it takes the form of a succession of intertwining bands enclosing circles filled 
in with crosses, birds, and geometric devices (Plate 55, Fig. C). Over the plaster 
coping of the marble lining there is a plain hand of coloured plaster before the mosaic 
commences. This is flush on face with the mosaic and is about four inches deep. It 
prevents a spectator in the narthex from losing sight of any of the mosaic ornaments, 
and saves an unnecessary wavte of the more precious material 


(fj The Mosaics or the Interior of the Church 

T/if L^tLvr Stage under the QalUtki at the tVest End of the S-Ma . — -The vaults, arches 
and tympana of the spaces under the galleries arc covered with mosaics arranged 
similarly to rhosc in the narthex previously described. In the two spacer to the west 
of the solea and north and south of the entrance are represented figures ol holy 
monk': and hishops. The arches being of narrower span thun th.-c In the part hex. 
only standing figures arc represented on them, there being no room lor a figure in 
medallion on the summit of the soffit. All the full-length figures have nimbi. 

On the archway entering the pace to the north from the western square arc two 
figures, o Afioc■ aaniha ■ 0 tho-ckhtEOC' and o ahoc oEo&npuc 0 cTOYAITMc —St, Daniel 
of the ficete 1 and fit. Theodore uf the Studinm. Both are old men with white hair 
and long white pointed beards. They stand on a green ground, and are clad in 
monastic habit, the lower garment being red and the upper a rich purple brown ; 
a cord hangs down from the waist in front and is divided into two, me half going round 
each way tike a loop, in front of the knee; both hands are held in front t-f the body, 
the palms being opened outwards and nearly touching. 


rnaityr) Gregory tin- Limit mcnticmf that her bvfio were 
transited to ftct&e, 

1 iri t |«l connection see Lcthitb) un-jf & v\ he nnm, 

P* * 71 * 

1 St. D11 lid ihv Scat, al*.' kucnrii tu St, Din id of Htj pt. 
Martyr *i Castirci unici Uitierh: Aid M^.jnimui. ft* |Ch$. 

He it cuTumem^mcO irrn Fcbtn^ 

* Si, Ttoutaft -jf the A nvmi d dit frmmi* 


tmmiltef ll ill Ittms iknai44BrflRrikv«f which ht rvtntu- 

dif b^anu I IcTiiTnemin m Abbot. Hu wii one ol" the wdJ-. 
known By sum in r hymn mricr** arid wi* m ibk r.pponcnr 
fhc ifqm^fnTt during the imuw* -;;uirruvitv*?. He ijitd in 
bjjikbffttM NoiTf!‘ln:i lllh„Sl6_ 1 L'rfj Nnv tmbet l|!lt. 
Our Father, Th^wlortii of the Studium, conicmarJj 
1 Set- ilro, all &d> i liit«Ui^ r'i t.'Sfit' - 

tSMf, JJ. £9, 
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in the tympanum of the west wall of this space is a representation in bust ot a 
figure in monkish garb (sec PJatc 45), entitled o • At rtOC' ■ aoykac * - o rtnrPNHKHOTHC. It 
represents a man of middle age with brown hair and beard, dad in light red. robe 
and deep brown mantle, and with the hands held up on each side in an attitude oi 
adoration. This figure is very well modelled, being quite natural and life-like, and 
evidently intended as a portrait. 

In the four triangular divisions of the vault over this are four medallion figures oi 
monks: 0A^©eOKTiCT 0 c '-0 at ma=hm&C ^-0 *r-NEiA0iv*-o Ar aupweoo . 1 They are all 
old men with white hair and beards. They have crosses in their right hands, and the 
left hands are held up in front, palms outwards. 

On the wall over the triple arcade to the north are two further medallions similar 
to the last: O Af iflANNlKlOC 1 and O AT ClcnHC 1 

On the arch leading into the main square of the church are four figures in 
monkish garb, somew hat similar to those on the arch already mentioned. They are : 
0 'Anoi>APC€NiOC‘—0An0c-lAAPiftM l, -O'ArtoC'/thiTfiNK>c li —f>'Anoc-E*»»PAtM. lJ St. Arseni US rind 
Sr. Hilarius have white crosses in their right hands, and their left hands are held up 
open in front of them. St. Antony has a dark green hood thrown over his head. He 
blesses with his right hand, and with his left he holds a dosed scroll. St. Ephraim is 
similar, but without the hood. 

Turning now to the compartment on the south side, we find, on the archway entering 
from the western nquare, these figure*: 0 AnoC MAKAPiOc OAimmoa * 1 and uinoc-HvO 
thg■ kahmakoC . 11 They are both exactly similar to tho*e on the corresponding arch, 

On the tympanum of the west wall h a figure very similar to tnat on the other side. 


1 St LuJu, C^mLkkitei- Didii((*, yj) ihcmhuib that he- hm 
been unable to find any refer: uec u* Hu- mm or to his epithet. 
He i:i?fidmk'« th-l h - v™ < nrtfly contemporary Qrttn 'lint, 

like St- Hfej&tt Sparta, the tnmmc *?f whom b ft ^ompftnteii 
picture to tlii 1 one. The nunc irtpoin ittggtti j Si. Luke 
nj Gtfuniifci*. On the tlcrpi: Mt Ch-tcmn. .t« lire nmThexrt 

parr l.i t li^ Pekff^innuri (Achiiii) lies x village tailed Giarlwiik* 
\ BarJcici l'* Or ; „ ■ ■ r ^90 1 - tv 11 i: Jisti higher up nn ‘he full lie 
ii 1 - the 111 ety icT * tirnnif. There in nr- eiitlfijic-e 

m ibi> poittt, hut ehc ide* % likely jus, $e. Luke 

GtWiMAttian ibbrei-iiiicd t *i Cwnrilijir* 

; St, TheocEiiLu*. Amkorrte and Afrhot the Lint* rt f 
%i RMthj fom in Paleititic He died about £W- 

ltd ScpLcmben Out Father, Thnctrihif. Svnaseclc of the irreftt 
Klilfcfrtiitlft.} 

1 MumiiLi 1 lie rrteii, Ab hi it the Chrytogwli* 
f&onruteri nett Corutmtitinple. He wn the great opponent 
if tnojfothrHatau and hi* iwjw apjwri imongK th™ proent u 
the LaCcraTt Cmrtreil Hinder Mania I*, £49, Hit eitan: 

•stir', * jft collide t*Wc. He wan eventual Jr deported* and died 
in priori a.ei. fitit (Bj^ z ut Jiutiiry, Maumm the 
CnTireawar-J Hi i- honoured by the Laiint nn 15th Auguai. 

1 Sl Nilu?* Anchors** ami Faifcer *1 the Chmxh (ittk 

\lM'. 11^ W 1 S 1 prefect vf CdD-DTUltinopic, but 

di^u^icd with tbe ut the court cf An hdiii 1 he 

hiniiejf tT^m. fJie 'V^rSd thr v: .r vpi tnd with hh *n!i 

TIlc^uIli. hn berout to 1 i^liijnr life in th t deceit of 

Sbiat, where Si^ cvciitsml!i died, Hii b*>uc> were altc rwardi 
hm c m C4m^tjnritt^|ik jliil! iu tbv Churqh of ihe 

H'-'U Aj-r-d-.- iiintig ihe Tl?s;h of jtiiiio ?hc yoitii^-T fA.B.J. 

r S:. Porothatl, Abbcit.Th- Amhonre- Fie retired 

Frnai tu* ainfiiAiery ttiin iht ikrcrt, v^hetx he Uv**! 40 ftuttm 
life feu ^vr dxtv jem- lb- -lied the end of die 

fouttli century He it comnienioritoi *'n 5th June^ md 

itt 1 i«t nor tie rfon&midcd with St, Orrmthctm Mjnyr, Btahop 

Tyt^i wh.J si ^ omntcmcinicd cji tl#c time ilmy. 

* St, Juanuitlijn, Abbe* md Anchtriitc, (ByZ- C*L 4 th 
Nuvsnbfrr. Chlr Fuher* JcHinioii^ the Grtmt.) H t wu a 
fceldier -rif ibe Imperial GuaiT, but 1 lie ij^j of Fwty he retired 
u> Mount Qlympu in Bichynu* wlterr he in i*netil 

in■ 1 n*: ■ enti, rt££TVTTLg nrAruultoEi in the duties ut a EKmilli; 
Jiff, tie ifccmtdi (td the eniswucT *f * hetmit f«t sweitt 
Tetri. He Uwr tcH>k the Tcli|itRUL hibit m the mottn^tery of 
Srea6C t uid beCftOic famoui ihrpu^houe the I'laat fur hj« gift* of 


mirHck^oEtd prophecy, He wu 3 sxaluu* cjctcjukr of ifti4get 
dnmay tbe konocbtii: con uoicfiyv He died in a cell near 
hi* tuqiwscrp ih 

S:, Si lE gyptian Auchurii-:- [Byz i.. 6tn julj 1 . Out 
J'.irher, Siioci iJL-.. ijrrfll.) He quitted "K- Wprld rn farly youth 
ind retired the IcM^t ol Scctf p where hr lived ibr «uue 
tunc. The JeSLrd nf Endill^ i TCtreiiT rtj|| inert Ulifrequented 
iruhi-- cd him rh^ -Vile andl buJe hmusclf Qn rht mi>uin!:fli.n 

^’her. St. Anmnj hid di-.d, Wen hz Live d fer is Me? iinr 
ycsTT,, juil! died ifioet the ycu 4H9 fA.B.V 

h St. Araniuiv Arichoritc (19th JuSyJ A Runiiin hj births 
lie wcift to CtPZUiTjmtinopte qo the re^mmcndstiiiev of ihe 
Htah&p ui Rome 10 become tutor m the ehildrctii of Thcodoiiui* 
bm the 1 junctions of 4 solitary life induced hi rn ^ ibrnAc she 
court aod betake him^-elf i+t RgyiTt, whiirz b=taii:c * lifinnjs 
in the dc^Jt uf Sect: aid lived there 6fty-fivc ycnr% dyin% 
a boa? the year 449, 

J S:. H fieri on. Afichotiit. A contemporary of Si. Amucy. 
He lived iti a desert *vven mile# mim Gatu in Paleadiic, 
iiid WTU of grciE repute a* a ivurter of mirede^ ; late in lire he 
forn»r fc fe' ins' tmTcmt mil jcnmicycd through Pita it me to Bibyhin, 
ihem;^ to t-gypt^ SiciljT *3id Cypm, ivliere he dkd *bout 571. 
St- femme wrote Liii life. fii.E- Caf. iut October, Our 
Father, Hibrion rhe Gint>> 

iU St* Ajiiqb? 1 he Great, Pairiareh i*f , rim Fitter 

the I hr--L-r.. of Egypt, He wn bcirm nf Chrisriiu piTcuil near 
Hcrackft in Upper Egypt He early betook hiniadF to nn 
situ hi: hr hid fMched she jg£ helore 

tt Iduuded lir> Gi^r nmnairery* Eh ilied i^i tf6, -iged 
He h eiimcnemoraicd on 17eU jmuiarv 
I 1 Si. Ephoitn ific Srrun* Di^ttfirof the Chutch. A dj^lple 
id $u jnui:, Bidi-fp ^ NUibt- Ele t Utaed t» thr momuiitu 
htfti Kdu:?* when a compiifttivdT yotm^ mar , trnd there he 
lived h life ui grestr ali^erirj and gsvc op to itudf 

j]iJ wtiiiog He dted jib/jur p^; T tuid e<ui:ineniurttTed ou 

tSth JjirLBiarj, 

F " Mftcarisi* 1 he £gyprian 1 nr tlir Eldn - , vi called to 
didtinv;iiiih him r>i?m Ss. Mienrim ni Aktjmdn^ Mints 

lived In. Eg]f|ii in llwt futirih ecniufy, and their chitacrext and 
dce ii a* recorded are slmon indiiiiitgui*lTiibta. One itium 
It paid to b&y- been * dhd|de of Si, bnutiiy. Bodi ut* 
cominrtt]Pf»tcd on the »imic tijy^ tg?h Jumiirv. MaLnriiiR is 
diacribed 1:1 the MiiiHii j> 1 %rry o£d mun (yr/wur irnAAd), 
l: John K-bmako", or of th? Ladder, *0 called ■fter hk 
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and equally beautiful and life-like. It is inscribed 0 AtriOCi nikdn 0 metanoeitai ' In this 
case, however, the saint lias a green mantle or habit instead of a brown one, 

On the vault above are again placed medallions of four monks ; Q- Ar-TTOiMHN 1 —© *r 
|ft'O K0AO8O(:*-O'AT-AapAMI0CMJ Ar■ in u haaybithc." The first three are old men dinilar to 
those on the other vault; the fourth, St, John the Calybitc. is a young beardless man, 

holding in his right hand a cross, and in his left a closed book. He has short red hair, 

and the thin drawn face and large eyes of an ascetic. 

On die wall over die triple arcade are again two medallions of martyrs: 0■ A’r 

CTEI’ANOC O NEOC--O Af MAPTlNIAOC* 

On the arch leading into the main square of the church we find, as before, four 
similar figures of martyrs holding crosses in their hands. They are : OAT lTAXflMiQC*-0-Af- 
CABBAC-o Ar uEOin>CliiC e -o Af eyoYaaioc" St. Sabfcas has a curiously trimmed short white 
beard, and that of Euthytnitis is very long. 

The Western Arm of the Cross .—On the upper stage of the western square, on cither 
side, is a triple opening from the gallery into this square. In the tympana of these 
opening* are medallions of paints in fresco. Those on the north side are 0- Af mukitac* 

0 Af* NEO'i'iTOC^-O Ar. ArAfiArrEAtic . 11 and on the south side ; o Af BAClAiCKOC”— 0 *Ar bhTAC’*— 
o Af ■ akakioc" In the tympana over these openings and immediately under ihc main vault 


Einiuiut took entitirJ Kki(ut$ or Tte Lustier it Ptf/tfUm. 
lit; was aJs>;r knyivTi uf th Sthhutif un *t£o Ljftt of hi* ditiia- 

ordinary pmficktity m tbwr irr* and telenets. lit; retired to 

Mount SiEtai. it ihc *g: of liltceb, but ii -huii m-t until he 

reached the age of dtm lie became Abbot of she 

mnniitcrj, Htr disci in 60 md U v-jsumuxiiotiied on 
joth Much 

1 Sr, Nkcor the Penitent [in the Manual, p. 19% he i* 

taHcd i ^i7h v mj$), A hative -pi P^rit ll- p \n went 

about mriil ffktit fr *}ie diiir of peHiac^ he nee hi* epithet. 
After barn if preached for many yan in Ann ur. - * he pnK — r_l r T: 
ttM Qtote, and liter Ik pEncd w to Grc-r-ve, udnrr: lie died in 
1 rmoiuutcT) m tin. PdopQimciuia in QQ 3 (A.fl.L Hi St 
KlibWM tnoD^t the Greeks a St. fViccm of Spin*. , 3 yz> C.-L 
^:6eh November, Our Father, Nriron, J Hr- i:m W..j 

2 St, Pacmen, Anchorite of Egypt {%?ih Augiiat}. tie 
retiree] io the detett oi ilic Sccre. and continued there for 
sev-iitt Jrar^j dying q txrrut 

* Juluj tbs Dwarf, called trota lit* low statu ru, 
Anelibrlic or U11 desert of Scetc ft £th SeptemberT He \\vcd 
curly in 1 he fifth century 

* St. Abramiui o * ^buhaiB* Anchorite {19ib October), 
A nati ve of Edessa, nrai whsch be lived in * ecil for fifty 
year;* md near whiqh. he died ab tm\ the ycirr 0 e. 

- Sl John the Olybiie 0 5*h tmmrf}. Tho of a 
ticl l Toihie mHt i of C cmitsni j mi pie t fcic ^ecrcttT left home to 
become < monk unonpt the fcivmzu. bai f retnrtnng jii 
yeity later dlTpgiiiiK-d. a^ 4 be^£4f + Ins ^ub^UlL-tl by ifw eb*rtty 
of hii pi-raiiu it* 4 little hm neiir [hear dwcllllig* He dis¬ 
covered biniBLctf to hu mother during hii dc 4 ih-a^ony K ind n 
his own icr_jkjcif was buried isndcr hb hui- parrttit* how- 

evci, built * JiaieH diwret <o-cr hh grate, wluid^ ififrolding to 
Ccdremu*. wj* keto^n bj ibe Cterr? */ fw There 

vrs ilflo a church dedfeate*! ift fua name *1 Ratm . !le died 
in the yciT ||o Du Ci:igc, under mAipTrtii. iap 

lIlat there were ecrtaiii itiorafc* tilled became they limi 
in hnrr., 

11 Si. Stephen the Votuifet, the (jfth NafranbctJ. 
Out uf the martyn of tht Iconoda^Etc penceuftatn lie ww 
Ahhu: or the Momtucry ol Si. Anccntiu near Chukedno 

C : 0 .;aiittJLe CopforLymo , I :.[TL!rq >:'■ . \-y- Orim T fried in briny 
Kuto rmmd in the view*, of the Icon^laary, btU, faiLing in hir 
pur^XnCj he ciiueii Um w tac jieroscutecl and event trolly 
mErriyred, -,h, 764. 

S:- MjrumJo . probably muended foi Si. Martimai^ ■ 
hCfimi in Fatcstiiie of I tic ninihccmitTy (ionic wnfcm - = >■ fm.nl- 
eemurr). to the little Roll and bo h: died ijth 

Feb*onry S|o He w* J^mierlv' hotaonre-d In § church in 
Con^anvitiopic niimted near Sl Sap hit. 

* Ss. FacJifrtiuut, a mun* [lit drtrrt of Thebes a Egrpl 


during the fourth cemury. He wes ihq iijiu^tzi ot the lamoiai 
mpriiltcfici of Tabciiftt, and wa4 one of the fim to collect- 
suliurv aocctiei uiidct 4 rule. ■’ ItvZ- C r 1/. 1 ^ih Miu Ottr 
father, Ftcbomim the Grcir,| 

I Sf. Abba* Sn FiicilirLc imi fourN^j 4*1 chr lau*^ 

i>;' St. SibbiU. He died ln M^cd ntneiy-oiic. Cat/. 

;eK December. Our Cod-bt irmg father, Ssbhii ihz Saai^iilieLLJ 

m Si. Thcodcsiiu the CirioL-i 1 ir h fiirh lAiunryJ. Hewat 
born lu j* imiil town in Cipjreltici** 4111 1 Ljfly clinic tu ueetli: 
iiifti He ewne under ihc tnflneaiec of bn Srmcon Stylitci and 
era* a friend of Subhat, Me bmIIe & fa^c ni^naiiciT to the 

iOUth-Caet '<? JerittdiQk nf whieh in became AbW- Me died 
in aged 105 v 

H $L Rjthrniitic, Abl^i in Pafeanr.c, CaL ioih 

juLiury. Ctiihyaiitai the Oreu.J He .^.ai bum in 177, and 
Itied in 473. Wiih hi= mefld St, Thooctutui he fuiindcd * 
2. a in a on she toad fmm Jtniulctn tn jftricho, of which h: 
evcsttlttUv bc iAiELe AL | hN r - 

M St. NioeU* *>r C f area. Abbot ro Fail.^iine. [ ffyeu Cv/, 
3rd AnriL Oi*r father, NurctJ^ CohlVnor 5n 1 ll^’uarf. <^t 
till Mn-fiaitery or Mctij.loEi P J| He ^'-a bnprisuucd dsc 

Icanodi^tic pmccutiofl of Leo the ArmcniiEfli but vmi rtkv^cd 
on rhe death of that cmpttnr, H* died fic^r ConvItnlilibpU 
ill Sr-4. 

II Sf. I^eophytii* {tnt Jiiuiaryh i yolllhfnl miftr? tl 
Ni 'cm u Eider JJiodciiain He tuftr^. + ai the *gc of hficeu + 

11 Sr. A^ftthuifcki (iirl J*umryX twrtyr 4^ Ancyrm lit 
Galalij under Diocltliu. He was 1 pup:! of St, Clement 
of Ancf m- 

St. Biiali^ui* niaity- ^lind M*p). lie jnScrci uuder 
M^iLULiUi. 4.0. jl±. He *a> Duhop of Coehihi See Fonlui, 
ami * nephew of St> Tlacudcrt the Tiro* 

w Si, IAui, (Ijtt. June), * toothful martyr in Liuujiiii 
undet DiinHcrim Hi* jelici were rcmovoJ from ComUtttL 
naflc 10 Amalfi in 11^5 h? Caidlmi Petci CipaHHo, Hell 

invoked tgumH iuddeu dettk inJ hrirophubu, ** well u 
di^tirEv pTol'iO^ed aiicl the complaint inn tvh b« Ctiorcj 

ot ihe D Alice nf Si- Vhuj. Two- medial vrriim nf 

The leiefitcenib CCTifun rclu* htw. ihi- Inniild^ Eime tn be 

caJldi- TJi'-p: h4d tpniaij; up i belief that, by prcuctivinu 
gifts to the bmfiO Of St. ^tu* and dancun^ hcT-lre it day and 
night mi hir fwfrti, people iihurJ ikEtmlm good health 
for lilt" ettiumg ; :ie. TI.c Diner \\ St. Viiui thm £ainm f 
emrcnc) ifl ^ccchi Wamt « popular name wr the we!!- 

kw*wn ncrvcpiii dipurdirc (S,D-J Si # Vrm n aba thv p*tF*n 

of x omud 1 11: s ahd daticct» F. B-; ^ 

lT Se. Acadui- Filhcr [j] Aficitia, Bnliop -vr Ancigch tn 
Fiiry^ia, ars.i mirtjr tiudct Den .1^ *i ~. hormured by ihr 
irrrelv m, ;ise iAwttb . or [1) A-udiLi, mutyr uni xm Mtiimiin 

Jtt; Cm. 7th Md . The HoT| Mmjt* Acucinsnd Ouadmus.) 
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BYZANTINE ARCHITECTURE IN GREECE 


of thL squire we find to-day, drawn in fresco, in the window recess, a great donated 
wheel ut'six wings ; on cither side of this are two cypress trees bending towards the centre, 
and lo the outside of these are long green wavy lines like rteds, having in the midst of 
them a Urge tree bearing fruit or dowers; underneath is a painted fret border similar to 
one of the mosaic patterns (see Plate 41). 

In the tour compartments of the vault of thi* western square there have been four 
medallions of figures in mosaic, but only one of these now exists, that on the south side, 
h f« entitled o Xr cimon. and represents an old man with bald head and short beard, 
holding a scroll in his left hand and having his right hand open and raised up in front. 
The whole drapery is well treated, and the head is well drawn and full of life. The 
other three medallion* have been restored in fresco but arc now very indistinct ; it 
was impossible tv- make out the names of the figures. They, however, probably represent 
St. Philip, St. Thomas, and St. Bartholomew. 

The N&'th titiJ S'juth Transepts*- — On the main vaults over the north and south tran¬ 
septs the decoration has almost entirely disappeared. On the north side, portions of the 
decorative bands of the vaults and of the borders round the arches can still be seen, and, on 
the tympanum of the north wall, fragments of two trees in fresco can yet be traced on rhe 
piers between the recesses. On the south side everything has disappeared, Nn traces remain 
of rhe figures in the vautrs in cither case, but it is reasonable to assume that, if there were 
four apostles on the main western vault, the remaining eight were represented on the vaults 
of the north and south transepts. 

North Philopatioa or Lower 'Transept . — In the north transept under the gallery' we find 
i»n the west wall a portrait of rhe patron saint of the monastery, here called 0 xrun; aqykac,' 
This representation is fully illustrated in colour in the Frontispiece- It is placed, appropri¬ 
ately, opposite the shrine of the Holv VI an. On the east wall, over the shrine, arc the 
Holy Mother and Child top OY (see Plate 46). The figure of the Infant Christ, which is held 
on the left arm of the Mother, is drawn very much out of proportion, and the position 
is a very awkward one. The Child blesses with his right hand and holds a scroll in his 
left. Over the triple arcade on the north side of this transept are three medallions: 
O A'r aAPNABAC-fl xr npOXOPOC and o jSf-CTEWNOC o np toAPTYPOC, On the opposite tym¬ 
panum are three other figures, also in medallions: o Ar cixau -0 x'r Mikaniip -~0 AT- TiMO©EGC, 
Al) these tigu res uc clad in white robes and hold scroll-. in (heir hands. 

In the vault above arc four medallions. To the cast is ic-to.. The head, encircled by 
a cross nimbus, has foug curly yellow hair and short beard. Clad in gold tunic and blue 
mantle, Christ blesses with his right hand, and in his left he holds a closed Book of the Gospels. 
Opposite is »>■ AT- iXKfi 3 <>C (j -aaea<pooeoc.* Long light-coloured hair falls over his shoulders in 
curls, and be has a pointed beard. He is dressed in episcopal robes and holds a book in his 
left arm. On cither side are the archangels Gabriel and Michael. They have gold wings 

and light curly hair hound with bands, and they hold dowering staves in their hands, 

(labrid in the left hand and Michael in the right. These figures arc very different from 

the other rep resent at ions of these archangels on the main arch over the bema. 

The whole of the mosaics oi this transept, except the figure of St. Luke, are of very 
inferior composition and drawing. They show a curious use of diver cubes round the 
darker line* of the composition. The general tone of the mosaics themselves is dark, and 
this is probably due to the discoloration of the cubes, which, curiously enough, is special Jy 
noticeable only in this transept. This may have been caused m great measure by the 
smoke from rhe innumerable candles that must have been kept constantly burning before 
the shrine of the Saint. The smoke would affect more readily the marble cubes of the 
flesh tints, and would be less apparent on the glass cubes of the garments, etc. This no 
doubt accounts for the particularly dark tone of the faces and hands at the present lime. 


1 Sfou tiur lie pehi in ikii cue ^ AROC and nod 
GCif>C r There f 411 be no ■)ties*tun ibouc the reprettiiticioii 
being [hat ft! ifrc paintm ni the and nol ihur of 

thr BvXftj’cfiU- 

Tiicte figure* re promt* ihrec deacons of the -cirfy chunh 
—Stephen, Pr^. hrjfiz*, and Nncanaf—mtifi turned in Act* yt. 5 


exnungt? the dm of^en deium. of tii= Qilttch ii |eiim]em j 
and three cocjfxrcioiu oi' Sl Paul — Bjinjbat, and 

Ttmmhy. 

■ St. 1 ht Apwt;, :be brother of Qur Lord* { Syt^ 

GiJ* i^rvl October. The. ITeJv MifEji Jim^ Apmile cemI 

Brother Of God) 
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South Phihfmtmt or L'?wcr Transept *—Under the gallery in the south transept we find, 
on the tympanum of the west wall. & very fine representation of a saint. The name on this 
subject hiis been destroyed, but the figure is that of a beardless young man with short curly 
yellow hair. Hi;- head is mm bused, and he wear? a white robe which is open in front and 
shows a brownish-piirple tunic. The arrangement of the drapery is good and the modelling 
of the head and face is particularly fine, the neck being long and tapering, and the expression 
studious and thoughtful. The left hand holds an oblong upright red box, and one can just 
trace the point of a knife which has been held ill the right hand. These attributes are 
similar to those ill the representations of Ss. Cosmas and Damian, and they seem to indicate 
that the suinf here figured was a doctor of medicine. This is quite one ol the finest mosaics 
in the church, 1 

On the opposite wall is another representation of the Holy Mother and Child, in a 
position similar to the one in the north transept and mote or less corresponding with it in 
detail. In this case, however, the Infant rests cm the right arm ol the Mother, and the 
composition generally is more pleasing, the drawing of the drapery being excellent, and the 
expression of the tiices very natural and life-like. 

In the centre of the tympanum over the arcade on the south ode ol this transept is an 
eight-armed gold cross on a green ground and enclosed in a circle. On cither side are 
two medallions. That to the west is o AT-CftClTtATPOC* and the one to the cast o- Af iaCOn. 
They bless with their right hands and hold scrolls in their left. On the opposite tympanum 
arc a. similar cross, and two medallions representing o Kf am rum; and u Af kaeiittac. 1 In 
the vault above are four medallions; that on the east side is again a figure of Our Lord, similar 
in attitude to the one in the north transept. The whole bust is well modelled, and the 
face is thinner and longer than in the other examples in this church. Opposite is 
o Af-zwpiAC. an old man with long white curly hair and heard, and having a small cap 
on his head, such as have the figures illustrated on Plate He h clothed m j red mamU 

fastened by a buckle, and under this is a gold tunic ornamented with precious stones. 
In his left hand he holds a gold casket, and with hit right hand lie blesses. The remaining 
two medallions contain figures of the archangels Raphael and Uriel, and are similar to those 
of the other archangels in the north transept* 

The soffits of the arches of the arcade? leading from the transepts into the Solca, or 
great square of the church, are covered with ornamental mosaic panel? (*cc Plate +G), 
A detail of the ornament of the arches on the north side Is given in Plate 55, Mg, A, 
and that on the south side in the same plate, Pig, F, 

T/ta ParaOffnfftsi .-—On the north side of the Benia, on the arch gi % ing acccs? to the 
Pro thesis, are rc presen tat ions of lour full-length figures of bishops. I hey arc entitled 
t) Af . KYP1AAOC ■ A A EX A NAP I AC*— O AT KAHMHC — O Xf ITNATIOC -O* &B04'OPUC* * rPHiOPlOC 

* Tbc iiiCDC AT th|* nfuie h** i^an"y di p rfrp^but 
luiijiiurtkmibljr br:n Ckmntt* There wefe iwy> fimmii 
hUhn^* ^ siLac lumur, St, Clement *A Rome tod $t + Clement 
af Aacyn. 0«:n tie d»OT>ci in tW Mmml * s \ Iikviii^ 
rounded bcid*. Thit %nFe might iqtireuiu tnhr_T w but 
niiiat ptofcaH) thu Hfii f:jiiiicd i be wai one of llie binhopj ol 
r.jthc a? tbe end tir the tirii ceBtojy : hr u 4 

by 1 tie Greek *m r.|T. ? Tht w** foiUi.? 

irf Anxyiti julI *uifcrfcd mirtyvien imd;r Dbkililiiii and 
M 4 iimktt 5 ho if canap4morAi4d on ijni Jftiiiurv 

l|cnmiLi> she Thereto.«r <m ihui cjrmdi G ^ 
"//r thrift H frtdti" H 3i tamclirttcp cliiiaht, 

Uwwtr. Hutr ihe dkgTiificiftiotiiS M The Gwl-citried, 11 iml ibu 
tki 1 mini- W3i rhcch^J nHrmsd fo n MsmhtwV 

%*t\l 3 : 11 *wd Jt-ti fifth 1 trite VMtt fpn vkJ fr t Itn im 

Hv mbbf fiftfs*-" He wru i diicipte ol St John Fhc tfrmgditt 
rnni became &' Antioch* Ut wn romluimed by Tttfiin 
to b*.- Jevmiisfd hy wild bewi , *nd w*, *cm n* Rome and 
tufftred imflvfiJoin in iht amphtiheatte, ^u. fa; (A,H) 
Hk pi conimiraorHcd hr The Greek* the 
{the <Uyof hi« m^irndjin), heiJ by ike Rnntuus mi iht lit 
f ^bfuJsFK B 1 CaL icih December. JUt Holy uid Go 3- 
jilkd Htrtrr TgnaituT,) 

oft the qrJi ■>?“ jline 


1 This utiV }-42:ha|-*i Lokl lhe who 

U chief pi it roa i of * hr tci cno: f E med lii nr. tooth 4 Jt t ii ■' i i n *1 
in the Wc-t ; a» nob h uoutd <orrn m pcniktu 

?r. oa t titnnii ^iiu -if lh- iiiit sus:u Or it 1 wet be utit-idud 
tut Pnutlecmuiit pim^u 1>i ptadcLMm, v*h\' if dcsiri ikJ *\\ 
the «t • ycjoisE l'cardlew nunii whdh;*» u-^jIIv 

it repmeftfctl a> ^1*1 k^rded tt.jis 

: TU- a '--nir Fj ,v-r if S^rpnnst, Sl J*™# St, Anuiiia?. <na 
Sl Cteop.% are tboee or cirh ir iht Cliu^h They 

cocht in niv \ui or r^.i Hivcttu ipr*wle. &hzn ^ the M-i-u-^ 
after 1 to ns of ihs fi'u c Ev-ii^eliR&v Aita-ntiu and Cleop 1 
were diiciplci of Our Lord {/Ui* ix. M. Luke niv. i 
Jjxon md Sosipnrrct wer "Gn truer . 1 ol Sr Ptnl H-'iinan*- I' i. 
el j tee * Li* Ac L* (% : H. 5, tx. +V 

* (^thjS^petinfceF], Ptieii & froyhes* father 

of Si, John Th? Hwptiif: i. >?. 

1 St* Crrtl, SiihiTE‘ Alc^iJudru miJ Dt* K of the 
Church. H l h honoured bt the G«c^ w l^Lh Jan«*ri- ami 
9th Iutic, tnd toy shi; Rorninr fjftttiry, Kf wif * 

Lider Lfi tht aUiv k nft *.hz Vtatofimtt huJ pKtidcdi Jt 

tlj.* third General Council -I El: C(itr:h held it m 

431* when ik*. dixinmn r >- Ks*mmjr were cardema-— 

WJP BiihoiP .1: A.L dstr shtf Hvpiitiin t^C-- Hr died 
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o thc m apmeniac. 1 These figures are shown in detail in Plate 51. They represent bearded 
men dad in episcopal raiment ; each holds in his left hand the dosed Book of the Gospels, 
and the right hand is field forward in the act of benediction. The garments vary 3 good 
deal in colour, probably to a certain extent in order to enhance the decorative effect of the 
mosaics. The alb (rauxu/uo v) ri evidently intended represent a white linen garment, 
but it is shaded and outlined in a different colour in each example, the white, however, 
remaining thc predominant suggestion. The stole (tVi-rptiytfXMr), a single broad strip, 
hangs down in front of ihc alb. It is white except ai the ends, which arc gorgeously 
embroidered in various pattern* and colours, and art finished with a fringe. Round the 
wrists are shown embroidered cuffs (&qirfvf*a), usually of gold, with the pattern in red. 
On the right side, appearing under tile chasuble, is the genual {bn-twAnot ), This shows 
here as a richly embroidered napkin, evidently hanging, loosely folded, from the 
girdle or rhe shoulder. The ends or corner* arc finished with small fringe crosses. 
The chasuble 2 plain garment with an embroidered band round the neck 

opening, varies considerably in colour in the different figures. St. Cyril wears a purple 
one, and St. Clement a green one, whilst those of the two others show* a white basis lined 
and shaded in light colour—green in the one case, purple in the others — much in the 
manner of the albs. Over the chasuble, in each example, is a white pallium (a>ftoifmptot>^ 
marked with black crosses. The heads are bare of any covering, except in the case of St. 
Cyril, who wears a tight-fitting bkull-cap with a cross embroidered on it. 3 Tht shoes are 
in all cases black. 

The mosaics which covered the other arches and vaults of the Prothesis have com¬ 
pletely disappeared, and the surfaces are now plastered over and covered with bad frescoes 
which seem to give little idea of the original arrangement. On the front of the arch, 
on thc cast wall, however, the following inscription, taken from Psalm xxvt. verse 6, still 
exists— 

« NIVOMAI EN AtfftOlC TAC XElPAC MOY-KM KYKAflCfl TO ©YCtACTHPtON COY KYPiE 
" / will wash mine hands in t>inoitncy ; si wilf 1 compass shine altar , Q Lord.*' 

Over the doorway from thc Prothesis into the Bcma is the painted inscription already 
alluded to (p. 4), recording a restoration in the year 1820, and this is, no doubt, die date 
of the frescoes just alluded to. On the arch over the entrance to the Di aeon icon are four full- 
length figures, somewhat similar to those over thc entrance to die Prothesis. They arc 
illustrated on Plate 52. They represent n An Or: iepofjeoc'-o AT aiOnycioc o a PEOfTAriT hc *— 
/VAr rnhiMPhic a nychc*-o ahoc *jAO©Et*C* They all hold dosed books in the left hand, and 
Philothcus has a small gold cross in his right hand. Their robes, like those of the figures on 
the other arch (Platt- 51), vary considerably in colour, and on three of the figures they are 
almost identical with theirs. Philothcus, however, does not wear the pallium over his 
chasuble, and in his case thc stole is divided, and the ends of ihc two halves show 


1 St. Cjirgrttr *3 i Grtai A i its ■: n j a. ittrtsumcd Ihc TUamm- 
iror jm3 rhe Ap'tfilc nf Armenia He* like !>i. BiirshnEom-w 

jfftrf Si- prt*z lic-J tin: Gcwpel in Atmcttn r * r( which 

hf Eicciiid^ and he left the Church there in i. vert 

nourishing - ^cidirion. Thc Greek menotagici diim fnm i 
many* (A B.f, f at Sepi. The Hill) Maty? 

Gregory or Arrutniii the Great, j 

1 He it 10 ck-ribcd in The Mimiuh Dulrcm rjv j 16 ) my* 
thjl St. Cyril ein ilway be recognised by thb craw an 

hi* tip. 

1 Sr, Kicioibcuij i di*uplc nf ht* Pnal *i Arbch- C+ih 
October}, Ac carding (a the Itgcnrf he wi1 a .Yiembcf she 
■! of th* Are^tgut tnJ The mMici of Si, Dkmysto. 
U[wn hsi con version to Chris nanny ft i* si id that Si, Paui 
pppiitited him Brtbcyp of Aihcnr nhiG^OOUly lei I hu 

rci pfcirh th.i go* pel to Lht bcaihrn, *itiJ wi« preienl wttJl 
St. jrimci, Bt-hoti of jmiiilcm* tl :hr dcaib-hc -1 of C>yr |_ady 
\n St, John'i Jmtiur n Jerumlem. He it ciid to lun = died »n 
Spun, J wS ifi * milled ra*rtyr ?n the Oi?d Mitnoksgir* ( 5 JX). 
(irE- CW. fth October.. Thc IloJv Manr? B^hup 

At AroBiii] 


1 St. Dqonrstiii ihc Arcopaysic fj,id OcuiberJ. Ati^thcr 
member 0/ the Connell nf the ArtapAgm, who wm convene^ 
r* Chrii<iimuy hy St, Pflui (AeU evil + )* U it ako cltimiJ 
fat htm lh%i Pie irtaJe Iliihap of Athena br St. Paul, 
Tfcc Grceb pay thm he iv*i burnt aEive, for the faith, it 
AthaiA, Ht ^ «meilroei conftnrndnl with St. Dionyiiui 
(DcejmJ, ihc hfit ft: shop flf Pmrii, one of the Bo mn 
zniT^oiurici ^ciu to Gjll! tbrMll the middle of ihe ilaid 
cemii(7 {A.ILjk He ii known a the frreteude^ mthor 
■ t the Cfkrttjf jW Ux ritual Hiersrtif, 

1 Gitgofy of Nyts*. He wad 1 ynungtr brother of Sl 
I hc (nT 4 t, *\td 'Y*' c. hiTBf-n Riqhnrp or in Cippidotifl 

in 17s. II u iJhc Gaundl of Contun^nupLc in j^i, 

ind died it^ni the VC1T {DO, prububly OIL the loth J amm y oh 
which dry ihe Grrtki hire alwiyi kept bit ftitiv*!. The 
L*me> hmmT liii mtnacu-j-on thz 94b nf Min-k Thc high 
xcpntttion of\m Wn|i>g uml mrtut pmcurtj f Btf him tin; title 
of the Fdfh+ rf F*fhtn r A.B /, 

St r Plllf-heui, th^ Wnrtdsrworkei {Sav , x.Ji, Pncff md 
Cob feasor (l^tb Sc pt cmJ re r). 
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dearly hanging down with their embroideries and fringes in front of the alb. On the 
face of the opposite arch on the east wall is the following inscription taken from Psalm 
xxvi. verse 8— 

■J* KYPTE HT ATTHCA EYrtPETTErAN l>IKOY COY-KAI TOffON CKHNriMATOC AO=KC COV 


<[ Lirti, I hair fayed the cmtlinesi rtf thy house, attd the pl-.ter oekerr shut httuntr ikeslieth" 

On the soffit of the same arch are four full-length figures similar to those bn the arch of 
entrance. They are entitled i O AnoC-CnYPtAftN 1 —O-AfK>C AXEIAIOC 4 — 0 >AnOC'ClABE^TPB!® 4 
0 r Arit>c ■ KYTT PI AN OC,* They arc dressed In episcopal raiment, and all hold closed books, two ol 
them, like the ones on the other arch, on the left arm with the right hand pointing u> the book, 
and the other two, inclined, with both hands, St, Spvrulkm wears a tail pointed cap of gold 
braided with red, the heads of the others are bare. On all these arches the colours of the 
chasubles ot the costumes are alternately light and dark, thus giving a pleasing variety oi tone 
to the very symmetrical groups. 3 

In the tympanum of the two-light windows immediately under this arch is a 
bust of a young man with reddish hair and pointed beard: u tTrOEOAflPOCU'THmN. 
The head is trim bused, and the bust is not enclosed in a circle but rests cm a red 
line drawn across the pier ; over the in nil ion and under this line is a conventional leaf 
ornament. This figure wears a blue robe over a red tunic and holds a small white cross in 
his right hand. It is entirely different from another representation of the same saint on one 
of the main arches under the dome (see p. 62 and Rate 49), 

In the tympana on the north and south wait uf the Diaconicon are the following 
subjects: O Artoc-TtPO^HTHC AANtHA and oiAFiGl TPETfc-mtAEC. These arc fully illustrated in 
colour on Plate 54.* Darnel is represented as a youth in Persian costume, with arms spread 
out arid hands raised, and standing in front of it dark cave with two small lion* licking his 
feet. This is a very usual way of representing the subject, which h .1 favourite one in the 
early Christian art of all countries/ The attitude of the prophet was deemed 10 be a symbol 
of the Cross, and his deliverance typical of man’s salvation. Whtn the prophet spread out his 
hands in ihe similitude of the Cross, he passed safe Jh/m the jams f the /ms’’ The arrangement 
□f the other subject is equally simple ; the figures are well drawn and the colouring is 
harmonious These two compositions are nearly always placed together in Byzantine 
iconography, and the later representations vary very little from the early examples ill their 
almost child-like simplicity. 9 

In the vault over the Diacoiiicon are figures of four saints in medallion : O-Sr 


1 St* SpiriHion,. Bishop ind ConftrTiT. Flo fa 4 native of 
Cyprm. ami § ih-cphnrJ, He Bishwp «jf TcernitW 

near Satamis rn Cyprus, nn-j wii jnc of ihc 31B prchlicf 
who ebr iir=K General Council uf Nicaia ; in thv 

Criuncil or Sterdka, in 34,3* hu ticr^r:ded ilia can^e ui : £1* 
AihiiTiiJEti.t. f it cLec.I in 14S (A.B,). H; is honoured by the 
( i fee fci n 11 3 1 h Ik c c ns oe r *n< i by : h f ! ..i 1 l n > on 14 th 1>c e c 111 berv 
Cal, 1 iih December, Our Father Spindlcm* th =■ Wqitder- 
wntkof.) 

! St. Achillutb. Th» probably repn^eaoi AchltUqi 
May), Biihop ftf Lanna under Corirtinrint. He w_.ii prc*em 
tit r tic Nitcne CouaciL 

1 Si. EiU'«lc]\ Confessor, Bishop of Rome, 314-335* 
The Nicent CrnLlldl rit dufiug \n> EpMvupif He is 
tommcsnuTtHid by the Greeks an nt jimmy u t wond*r- 
ivcirko 1 , and at the convener, healer* ujJ btptiacr of tonatanline. 
He died on fhc 3 r« December 33;, ami 4 commemoiuiird by 
tku Ronuu church on the day af his deirb 

* St, Cyprian, Bi- heip of G^tbagc and Doctor of the Church, 
lie *4 4 nuuvt of Carthage, nf which h£f fith^i ti*l 

-jI the pHiikipxi *£nati>n. Hi suffered minyrUnciL, iti ihi 
jMBoaDliun <sndtt VaieriaQ- hy beheading, on 14th Scpcembcr 
A-m s>S- 

tf Sintilar full-ku^ih figjrsi f btAlinjt *iv ttptttfmiid 
beswcsil archer over dtu pill art ii' the nave Id the 
Opelli fa Exit ni at fxlcnuo ; ihey s.r^ uf tlie lifh 

etntury (Tcrpr). Jn lower iter of J moiau.9 rsiLtid sh* 


apie in the cathedral oi MuiifcjIj; [Gravitix 1 ,! m< “ImiLif 
ligxirc* ui biihiipi, 

* In the*: :wu pkturd ihc EtgOro ^TJif imall ttdouml 

eapa mi ilie u-r- -jf ilicir lleadi, Th c?: cap? m*y he idrntitred 
n ibe Phrygia* fj?< /A- uttnfrgl' rf JJattt rat, 

* Conipifc T)t- J; Anderwi^ dm/awf ** Barfy C±f&ihrw 
Tim^\ ■itnCTi, pp. 14-;, r 50, 

1 ( €»!. 17th December. Daui-fl, rrophccmd the' Tbic-r 
Children.; in ihc Byrintart rtMeraUiioiH uf rtu?io 
bf»fh in fuaiiumript xnd in muftiic, there h very littk- vinitiun 
From the wratsgcmoui here s h uwi | fho< in the Mcnukgy qf 
Hi 3 3 f ire pmcticalSy the amt. In a fine uafiu^ript A tht 

ninth .enisiry ai H:\* ( 5 .J-. No. 310) the ewnnoaihosit 
varv, but only ►lightly* In :ne [nexun: of Dmitl, one lion in 
■iiting up White the nlhcr \kt* Enisid** Tcet. and behind, m 
ilu: ha,k 11 the Jsn, u%.j A iiiyela appotr, anr. wtth 4 

itaJF pUEccEing Duniel, :hc ^Thrr wrviiig bread and water 10 
kid him. In choi of iH-s ihres Hdj Childitd^ 1 hvj ire 
fcpmuiEted Maading ?VU Icu^Ui on the \l*rm:^ and th<ju tapf 
irt ikimrcly larger :han in our tPMie. fn thr ManuaL Desid 
t*de=plhfld ai imrtnmdcd hj >nen lisrfit: whik 111 il.t pictti^s 
of the ChiE4rco» the ujldun are being dcvouftJ by ih* iamti 
uutiidc the Eluiibcc,, and * uatuc of a Jtitig itinfli clone by. 
{Manual P, ^7 : Bidivn* y no* Brtf- Vnti,. pp, £«;-6 i 
akrK Diehl, p, md Mr>- Jame»ofi f Uhl. *f Our l^rj, 
p. zju) 


>8 


BYZANTINE ARCHITECTURE IN GREECE 


AMTTTAC —0 -A'r EAEYtiEPlOC'-O AT-AteOHMOC ■— O' AT TTOrtYKAFTTOC:* They arc robed in episcopal 
raiment ami hold closed hooks in their hands. 

Tk Betrrn . —In the heads of the two curved sides of the Bern a are representations 
of two figures m bust (see Plate 40), On the north o AT rpHTOPioc o OEOAOroc, ! and on 
the south O'^riOC-AtiAivACIOC,* The mosaic of St. Gregory is very much damaged, the 
upper part of the head being completely gone. The portion of the face remaining shows 
a dark beard 1 the costume is that of a bishop with purple mantle; the left arm holds 
a dosed book. The figure of St. Athanasius, an old man with white hair and beard, is, 
in other respects, similar to the last. 

The mosaics of the tympana under the dome of the Bema on either side have gone 
and been replaced by frescoes, and these are in a very dilapidated state, only two medallions, 
those on south side, being at all distinguishable. They represent o afioc ft! ■ xpmoc and 
0 AHOC ‘ AhKOAAOC. The two ranges of three two-light windows in the apse of the Benin 
are all beautifully decorated in their arches and tympana with mosaic borders in gold and 
colour (see Plates 39, 40, and 50}. The^ patterns of these correspond to those already 
relerrcd to, on Plate .55- the centre of the tympana of the upper windows are figures 
in bust. The central one is that of Christ, and it is almost exactly similar to the repre¬ 
sentations in medallion on the vaults of the two transepts. The one on the north is 
Mhp ©y. and on the south n-Ar- Jn npoo. The figure of Our Ladv is almost entirely gone, 
and that of the Baptist is very indistinct. * * 

In the head of the Bema apse is a figure of the Mother of God with the Infant 
Saviour. It is simply entitled mhp qy (*ee Plate 50). Our Ladv is seated on a gorgeous 
throne, on a red cushion, and her feet rest on a richly decorated footstool. The legs and edge 
of the throne are covered with inlay, and ill front hangs down an embroidered frontal. 
t)ur Lady is chul in a blue mantle, which passes over her head and forms a hood with 
a gi'ld edging. On the front Of this, on the forehead, and on both shoulders, are plain 
gold spots arranged in the form of a cross. On her feet are red shoes. The draperies 
are well arranged. 1 he expression on the face is good, although the nose is perhaps a trifle 
too long. The right hand, which is badly drawn, is held across in front of the figure 
and touches the right shoulder of the Infant Christ, who sits upright on her knee dressed 
in .1 gold tunic. The M other's left hand is held down and touches the Child's left foot. 
The background of the subject is gold. On the face af the great arch over the apse is the 
following inscription, taken from P-.alm xciii. vent j— 

-i- Tfl OlMl COY TtPETTSl ATI ACM A K<VPlE ElG MAKPOTHTA HMEPflN. 

*’ Hatitftii htcamth shine house, O Lari, far ever." 


In the dome of the Bema is a representation of the Pentecost: 7 h■ rTENTHKtxtTH 


: Su Aiuipsy Martft, Bkhvp of Per*;*rout, Cdl \ nh 

The Holy Martyi Anttpa^ fhihi.p of IVr^auiuu.) Hr 
nrffcncd RHjTmdnm ih the peraecucion under DomStiiu by beittg 
dmt up iu 4 bniajin hull under whsch * firewa. Jit {Rer,jj r 11), 
’ S:. K] tilths cut, Mar^r, Bishop ofr RtH&ft m the rrigu 4 
Manjoi Aur-liui m«d Comiaodu*. He tiled iboaT ihr jtur 
191 fatfch May., and i* ctimmtTTifueled in the Kcmrun CakndaT 
n Bi-iit.ip and Martyr* ieccmiing 10 Bede, a Bmi-i. Ung, 
Lwht.vHa had gained utmt luowkdgr ef ChriitUtuiT, khi * 
Irwer 1 liii dcjrutjri&n m ti Feu the mi, and *ht Pope in Tciyrri 
danttebei « Rumun Muuiu to jtiuin (Bede, l 

1 Sl Antbunutt, Ilm her (t) Si. Antiicitu, Bhhop oT Sko- 
mUik (jnlScpt?nOic:rj a wxnyttd in the 19th ye*t of Dindciun ; 
or (s) An tli ami lit Bidittp 0/’ NteaincdSa, martyred in *he year 
jci f Mir- C*L 3rd September, Rst*j* M 4 rt$r*f*gj y 17th April : 

ihv Inter date k will r.-, fa* ih*r of hr* mJiryrooin (AJJ.R 

* St- PuItcarp T Biiftup of Smynu (s6ili Jtisndarvi. On; of 
the m(iit prommtfu figure* in t^cccderifiHicil liiuory of the 
* T-i'.?! J sen Sun. Hr vttffcrrd inany^tiiQ =j,[j 4 April 166 

(IMi 

Gregory iiae CiMne, font r Icnoorn a*. Si. Gre^rv rjf 
gf ibc Cbm^h and niilufpvf Cumtiatiiiopl?. 
He ini the kilrnf Glc^nfv u-hv Ita.^ Blahup -,t SMid 
h v wmi yije of the moat karsieii af the early ecdefii&jriix He 


undied 31 Alemminaand Athfitii, Hid Wr 3 1 the friend ofSt Badii, 
whojtL lie Hu J irrt c j r i Athene where they giuntied rheir ntadiet 
together. He mi for iome time Btahop nt ConstanrinLi.pk t 
wli’^ru In’ cDrtjbjced ihe Amn htfw)', and was *Jie afibieet of 
mudi pcfwculbn imm ihe Mp. He eventually retired 
to Nastmiasa, where he died 91b Mav 5 S 9 . || lP Bj}lCl 
cth an jut ect from NiKiiBMif to Comontmople by order of ihc 
FjnpsTor P ^hyrogernnita md hid b the Church 

■ the Apotika ut iht year iUK 95^. They were jftm raidi 
htov&ht to Rome diiring ihe .Crusada, and lie under *n a Star it* 
th; Vaucin Choreh 

1 St Doctor of ihe Church. Bsihon <if 

Anexdrul ri;t a where he wa* bom tud where hr died rud Kfay 375. 

( f ? 1 ^ ^ ZT '^ FifiJicr Aihapa^in-i :hc Grcau Pmtrkrdi 

of AkxindrM He Litly bepn to >tody thcoW^ UIt d C r the 
OY^igSK flf Akrander, the thrn bkhop, and he attenvird* 
inmc yti« in ihe deiert under St, Antony. He wi* 
die principal ehantpjim of -inhodoxi in the emt Adin 
CQntmvtrtj-, 

C'-mporr Dtchl* p. 70^ and! Lerfrahr until S^iLh^n, £t t 
^ iiluatmiTim of the aunt mbfact in 
“W™ ‘f -1 / 1 ®" mU ■ the onc'in the 

Capdh PqlMina it Palermo frer^S) f , where the <ubjece i> 
repmented iws rhe tonft^uU of rhe Sh aeon icon* 
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(Fig. 40}, Iii the centre, enclosed in a circular band ami on a dark blue ground gradating 
lighter towards the edge, is placed a throne with a footstool in front. This throne is 
covered with a cushion, on which rests, on a doth of purple, a closed Book of the Gospels. 
Standing on the Book is the Holy Spirit in the form of a dove, its head being encircled 
with a cruciform nimbus. From the band which surrounds this centre, twelve rays of 
light radiate, each enclosing a rongue of tire, and these descend on the (limbused heads 
of the twelve apostles who sit round in a circle cm thrones Covered with g<dd, green, or 
blue cushions, and having golden footstools under their feet. They hold either books 
or scrolls and are all dressed in white garments. These figures resemble in their individual 
characteristics those in the Narthex. The background of the composition is gold, but 
having three gradated green bauds round 1 he edge between the stools. In each of the pen- 



FitL^o.—M lOaec (si thi Pfm&coTr : in th< Doms 0* jus fti.ur*.. 


dentives arc fonr figures clad in costumes of various colours and with heads turned upwards 
(see Plate 50). Above them is the inscription —<±>yaaai -r ahccai —twice repeated, one word 
in each pendentive. These figures represent the various nations present in Jerusalem at 
Pentecost lActs of the Apostles (i. 9 ; also Rev. vii, 9). 1 

The S'jlea or Great Square .—On the north and south sides of the Soiea, close to the 
angles of the square, are shallow recesses in the walls. Those <>ti the north-east and south¬ 
east arc pierced with doors. They are finished, under the line of the inlaid baud which 
runs round the church at the gallery level, with arched heads enclosing small An semi¬ 
domes, of mosaic. On these are represented the four great fathers of the Eastern Church. 
In the north-west u-Cr • rpHroPuic-o • GAVAHATOYproc - ; in the south-west o-aHOC-nikoaxoc 1 ; 


1 Th c tij n iai c* ofrh t pend c mini, hive dkippeemi 

and ikvkz of ibe [H.-jili-£in arc grcKfh damaged.. 

i Sl Gregory ibc Wtiitdpnvrrfkcf (Sjz,. C^/- i jil 
N'ovcTnbr-r. Our FaiFiei Gregnrj fc Biihop o( V Cbrirra and 
W«..faJrfwi:Tk4;T*} Hf iv*' the puRtl uii fried J of Origea 
Sl Gregory of Nyua recorded the mmf minde* whU h wert 
wvrfccd by thii wnb Mt died ■bemr rhi- L-*r t: t. ^ * ■* uinj- 
rattli Hated jji lbs *ame da) by Wh Gtc^ - uni Lumi, 

1 St, Nldolii. [iffy— Cj/ tilh December. On* Fit Her 
Nicolai. Biihop of Myra arid Wonderworker.} Its "Vj- a 

native -i fc ' F*!«r s :t Lyd* end br^amc ftuHrrj' ^ Myn T 
cap Sal of that. province ; during [hr pcrrecmirjn Wider 


Dniricriin He iwfcfiJ ImprWflfflciU * iit wit prc^ni us the 
Great Council of Nicma, when: He coaderamd Ariinbin: ; Ho 
dsci ic Myra limit fH- year 3+; md was fanned in hk 
.uli atari 1 Ji-- H j rtlie* wrn? aui E n hv im 0. : mcnihanta of 
[tiri in 1087, 4-mJ llicy took ihen> to tlsrir own inttp* aJi^c i« v 
arc -rill rbe object «>l freer vcncntiim nruS are noied for their 
imirxuiib^ pwen. Th^ Emperor jmiinifti built * chnrcli 
in hu honour t[ Conran tiunjdo in the 13leaner idjrj 
Biachcrrwr, mad then; were fhm wber dmnHc* demepted to 
him uti thr Jiupprul kit. He k tlic juumn tfaddrm, and 
*j luck b known imongil ui by the mmeoC Sauce* Ckm lit 
1 ¥ tht [MPVjn of poi>T mankm; of 11 if on. tmcllcn, and 
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in the nt-rrh-east o Anoc-8ACiAEiOC 1 : and in the south-east o-aT<I^>o^](PMO& 1 Thev are 
:tli dressed in episcopal costume and each carries a closed book ; St. John Chrysostom 

holds a small cross in his right hand, They are particularly well-designed figures 

ami show great character, The heads are exceedingly fine examples of design in mosaic. 

They are illustrated in Plates 43, 44, and 45.® Their chasubles 
vary in colour, those of St, Gregory and St, John being purple of 

different shades, while that ol St. Basil is green and that of St. 

Nicolas white shaded with brown. 

In the tympana of the two-light openings from the galleries 
into the great square of ihe church (see Plate 40) are mosaic figures 
in bust. Of these only those in the north-west and south-west 
angles can for distinguished. These represent o-aT*qo^koc-o Af 
Af'RSAOO—0 Af-T* • HN and 0 AROC'aapiamoc ‘ They arc aJi figures of 
youthful martyrs holding crosses in their right hands. 

The Fuur Great Arches, — The soffits of three of the 
great arches supporting the dome have representations of the 
great warrior saints of the church, while on the fourth, 
that over the opening to the Bema, are figures of two 
archangels and a medallion ol Christ. On the western arch are 
O-ARQC MEPKoYpioc*—0 ■ AriQC rTPOKonitxv and o *rioc. XPiCTQiM)POC T = 
on the northern arch, v AROC-fEpPROC'-O aroc GEOAfiPOC 0 



Flo- 4t_— Moakic Ftiigmi -jf 
St. Msgcbimri' 


MnttumL, whi> invijkt hu aid 
in the danger* IQ Whidi they 
tire tacpvK d ; he i* sppcilcd 
Tl t fn?tcci0l agile tr A 

tMcvt* *tiil by rfrbturo 
ami viokuce j thieve also 
■ppcil tt h i in foT pTotcctMjn. 

* Se. Eti tl thi Great, 
Biihop of Crnrca In Cappe 
dc<h amt Dfwjter of inc 


«iinf l h. He ft£,s NoiLti uJ St. Gr'jg-m. jst.l i.«f 

ft- w SshiH?, He tidy became iWuia inr hi* 

«u*nia^ haring mntied in rhe kiWI* *>i C^satea and 
Athens. At thin litter place l:e fell in with St, Gre^-iy *T 
Ntewnici*, wbii became hi. ftnn friend. After crfivdlhig 
:Ef Syxr* atid F.^ypr, vuftmg thr iw'--r eckbraiel hermit* 
wzid receiving stiMru l: itr 1 pi from ibcm in the mnnaitic life, hit 
fflanded men] nxQnrciceik» both for men mud ibr warn ci% and 
,J T Jiurctimii tor their rcgulyf i::?. He p* tooked upon *t 

ihr founder nf KatfSrrti mottajik:=m H and she ef SCi. i* 
nntvcruaiy loll owed Co thU day h\ ill Orshodnj monk*. He ivj, 
il-! > shT fj-riiarifcp'i champion of onbojoicj fn lie Fiat. :rit 
reiLOftar or uniim so ibr divided Original Clutch, end ihe 
pmapeer of utdiY between Esin and fm, Bors n C-tiurta 
- V- ,J .:•• 3 there «hi the i at of 1 v 370. H : : honoured 

1 V \K Greek! Mil <-f ];rs:U?y a ltd’ tn tl- Lltilii r.n 1 | 

t Su John Chry.W 4 [om, Biihop of C^iuntinuple tiid 
JViruit ■* tin Ch-jrrK. He W 4 ! csffed Chtrso&iottt* ur jyJ the 
GV -.- <pd accntmn ^f (In: ilnrncy arid 'wcctncn uf Isi* 

[i! ■ H-Nr=;. 11: bJr: 1 h ah,mt th^ ihl^ ';^ 4, at Anti-.Klh. h rf ? 

hi* 1 T1 s - I : r V7DJ ci-rnmjnJcr of the I imperial tr--i-i=2 in Syria. 
Hr tfirlv riftiTiunud fhd w^jrld ind called {(• t\n: jemec 

tfi: Church l-v S? Mdeiiim, Ei-hor --r ANiit<h F uil-J. lykicirsF 
■i: re civ'Ld 111 :rucnan H:s fame became h» /rear rlut thr 
Eni; _ror A?’. *.!! ;i 3 hsm L-.mtight &■ CmiKiaiiiiimpJa anti 

metalled Bishop in Tlucugh she ma%:hrnattom of hit 

n-sn:.: ,, hmvcvcr, he ,-. 0 fo.n mhcd to Armeriri m 404, ind n, 
! ^ c '■ ■ :l "' ,! ' J"' E J r , s fi-ccLilian fi-_- i3n 1 ji.^ 1 fi s fill Scp£smhrr 4 .C '" r 1 

Eit tlic rmifryriti cef of St, JhuaiJhcit*, Heir Cnmjm» d while heinw 
;™ to Kwim on the Ku?ine., Hii baAy w* ErtierrmE 

' -■-■ib thai *f! riit 1 «' 1 it e, bnr wit rraii 3 larc<l 10 Conniniimjple 
in 4:4 bv S=. PfHfidiii with gfcn f'Dinp* the F.m^ervr 
I nCiKi>iiu i waiting in the pn>ce^ion, h was deposit>1 ki the 
ChnreU rtf ihc Hnly Aj orti^i 17th January +^8; Tlit Latisi 
hontiur h»ji ,>ef thi. J k a (171*1 January), bin the Grceh Ltq> 


hii fmiv« 1 cd ijih November. HIi 4»het were tterwardi 
tikm to Rojn? itrn! mm re*s Linder an tllar bemna ht* tmnc 
in !he \’uf:can Church (A.B.). 

i Compare ihoee figures with time 1 of the urnttmut b ih c 
C J litre h of St, Sophia Kic-^ ynd iikitmited m Seldkimhergcr":] 
By&urti*t r pp P ;p uiJ 557, whore ibtzv rte quoted 
ai imisnte- o i ihr clevcnih ctaturr. The racmbUnce h 
+iry linking mJcdil. the Face? bein^ pnu;Really identical rrfth 
our -:tjjhjiKv_ Jh t h c miiimcHpti ot the lame pen-^1 
md these nil 11.' umiUrtv represented Olls mu±*h; of Si, 
ttadE i ■ a - i • ,-ltj iikc the hr.mA 01 rhar nine in Si. Sophia at 
CuLVvtjminoyk. which U illnaEratfd in Sahcnbcrg, Piute 

4 dbcftt ptobably reprt: :rit the following man - —At. 

rhertricu^ M '■■■■ ^ Atsnnn* tindet MuKimui^ St, AtigeEur. t 
Muut iji Fnneit* under Lteiiuut : St Timor*. Martyr a: 
Coring one of the tit k deacuiu (j), Sc. Adrian, fvfirpyr i: 
Nicoicrdii under Ikin'nu. 

1 St. MFfeu:itii* soldier and martyr iit Cspidocu, sLiJfcred 

ELLrsirj rhe pe^ccucion of Deciu*, middle of i,iiir*l cenutry. 

1 ■ ■ 1 ’ 1 > T b N f.vcmhir. The Greal Manvr Mp r- 1 uriu k 2 
- Sr. Prucnpiui {Bjjl. tV. fiih July, The Glor-mia and 
Grc^t Martyr Pfo^pbi,} A native uf J^riiiikm, he wm* 
s-tnught yp a heathen. When he Jtmved *1 in ngo m bearitmi 
hl ' appeatrJon hh Edhii- to rhe fimpemr Dicdeiian, 

v^hr- gave him a amuiuml at Ak-saiufria, wfrh immfcfjrm- to 
rirerznim-c rhe Chrinimii Oi, the way there, hr, liicdtf St. 

I ^iij. hit ■ a *Tkd ■= it ■ C i, nv■_rrif I kj CFiriitiinsiy, Re- 

turning In Jcnutltrm Jic broke hi» mmhn't iJolv, mid »h C 
dcnnmtccd him to the Eitiptror. After moeii tcjftirc rat 
psmtmifm he (Hi ovcTirvuirjr bthei^ it C:(iaret, * L u,. ^ot, 

T St. Cliriuupher. mjftjrf in Ljxia a id At Deeiu*. H: ii 
h iooitred hv the Cretitt <>c gth Miw, tt!l a t T the Ijjim , in 
MTi. July. Hit name, like thm at St. IjtotJM*. Tteaphortu. 
me«n eee tcA, ^rrui CHit. He n ttroetinin repreicnted in 

Wnterti irt n of liufce .liiutr, maU be+riny iht In fir t 

' t | 5! <r|, r fc 1:1 'hMidtr. Hr \* invoked m -t ppottito? .tgaiiut 
poittlriitiii duwdrt^ Hii remiim wwc nmn» 1 i K d tq Teiciie, 
Una ihrate to t-mnte, inhere ihny <: c emhrfrtd ,r, she Altbrt 
OT 51 rjcar Pani fA.B + ) 

St Gflo.g, t !t^ CM. ty.l April. Tfte Gbrimu r; fCi[ 
W.rtyr md V ,ciotv-b«tr fl G«w E eJ. A neii»= of U.fpdoci#, 

in:: -.-.IT. rn Uin.i-.wn ).’ir:-|] r; ., | to (.-mlMteed the »f * 

i>.. L> j j rr. Xu, prefirnfimt flitder Diocletian j buc when 

rn *i tummrueed hii pc-Pinion ot thr Chriihan- onr 

'runt pmu-itvd, resigned hii eomtaifcuun^ and wj fan* f-rh^n. 
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ETPATlfJTHQ 1 ami O'AdCKr NlKOAACIC O WEOCi* Alld OH the POUthon arch, tj ArtQC AHMHTPJOC 1 
-O AHOc uEOAflPDC o■ THPtiN" and 0 *n0C NECTftP* The two saints first named, in eadi 
case, are full-length figures, while ihc third is in medallion in the summit of the arch/’ 
The mosaics of Sr, Theodore the General and Sr, Nicolas the Less have disappeared and 
been replaced by frescoes. All these warrior* arc represented in military costume, Si. 
Mercurius (fig- 4-t), a young man with slight beard and curly brown hair, wears white 
top-boots, white tunic, and golden armour, anti has a purple cloak hanging down Jus back, 
buckled in front over his shoulders and fixed round his waist with a band/ His right 
hand is engaged in drawing his sword out of the scabbard, which fs held in his left hand. 
The costumes and accoutrements of the other full-length figures follow, with slight varia¬ 
tions, the type shown in the illustration on Plate 49, viz. that of the figure of St. 
Theodore the Tiro, the principal variations being in the colours of the garments. For 
instance, St. Procopius wears a green tunic and a red mantle, St. GeorgeV tunic is blue, 
and St. Demetrius has a violet tunic and a white mantle ; all three are without beards. 
The three figures in medallion are those of beardless youths, and each holds a cross in 
the right hand and it >word in (he left. 

On the eastern arch are n APX Mix— o-Xp rA 3 E'iHA J and ic xe. The figure of St. 
Gabriel is complete, and is illustrated on Plate 49. That of St. Michael is much 
mutilated ; what remains, however, is similar to the other, but with a purple robe 
instead of a blue one. The medallion of Christ in the centre is almost entirely 
destroyed. 

The figures of the Archangel Gabriel, St. Mercurius, and St, Theodore arc amongst 
the finest pieces of mosaic work in the church. 


The PenJenthes ,—The mosaics of the pendent ives consisted of pictures of the 


tortured k mid eventually beheaded at NijcomedJi ibmit ihe. yc&t 
3pj« Various legend* have f*cen woven t^tmd the histoij nf 
St. Oco^ the b«t biKAVfl of which it the uory of Sr. 
Gqgrgt and the dtxgpn. Tk Greek t ph’Zt Sr. George ar Ulrt 
hca A of the noble xrmf of many™. Fk b the patnaft or 
mi 11miy men anil *f battle. Five or six churches v. E?re ifreoed 
in Fm honouTK Con 5 raiuMicipk. Hen ■ »: the mo- n p-jrpnlir 
u i n 15 iti 1he CatieiuliE* a if both 1 Le Eattern nr ..? Wmc m C'1 1lei: Ihl*, 

* Si- Theodore ijic iltd known a St- Theodore Qj 

Kernels** General of the irrar, and martyr. He wm Utrrfi of 
ChtTFTlin parent.* in t small nr Thrace* and he^-ctimall? 

became a Governor aad General or the ! ’oree* niadjr Lkmtiif. 
In the |»nccuimTi of the ChmESiii* by (hit emperor he 

refused So fierifiirci |r. rhe fj]aW fiiivilij: br-fic. n live it 

imwgK in piccei be suffered nurtr nlom by beheading, t.n. Uq* 

He i* comtatiUMatcd by the Greek' on &rb February. 

CfiL Srh February The Great Miityc T|icodtmi> rW Grtut-l 
Sc. Theodore of Hem: lei wm titular pniiun of dir great 
church at Venice before the body of the FrjcngcNai w« 
i.rth s Sat cd there, hi ? 1 rd i r. v v! ■- bro 11 ft Vi : frn m C mi * n rim>p I * 
by Mifk Dindulo in nS", jilJ were plated in the 

church of St. Saviour ;le Venice. A of the taint slit? 

graces the top nt, one uF ebe r>\w ^olmnin which tderr* tht 
of Si Matkp i* «Dnieixvrrf> re pic sen ted miionuJoil 
a w>uir hnr*c jn J whh n Uiiet Lc.sfJ, in order t" dfitiiigniiij 
him from Sl, Theodore r hr Tiro, and hrs aciribnsci mrz a dragon 
or a crocodile* tymbolrc *f the tiim ivd+ which be 

1 Si. Ntcolt* Otc yoLoigrr,. ru thr Le$.- k uiobiblr Sr. Nicola* 
of Fiosra. V"eiy little ii Known ihour Mast nine, nnd he iiofeo 
qmfiumd wish ihe gnrsi St. Ninli Myra, 

* Sr_ Peiticttioi lAti* October- I lie Creas MitrEyr 

Demctrisii rhe Wonderw&rlc :rb Pr^conMfll of Macedonia 

timjcr \1 jiimiTim. Haring tftnhrsrccd Chn Grunin he i Etc sirred 
the wnlii nf the [iraprffsr, *ho t>nicr.?d him u* h r boheadvd 

at Thetialquici* Hi- tomb (till rcxusiitt is m€ nf ihc nr*e 
csrrly ba^nican chmchc^, which ti nnw a m^irpe, hu: fonsttly 
lu>re ike uainc of ibt tdtit- A isiniqlc-w viTkiiip elayr in iriil 
obtAincd fruni the (cunh* and the Mahomnsan imjllall doer nor 
obj ect so ic I \ i Eig 11 s<i rhe C h r ■ a *tim of th ^ r> ■ wn. 

* St- Thcjd'-rr tile T:-- - F |, - , t Accruit f IU - CaL 171b 
February- Tlic Gtcai M*utfr Thcadorc^ 1"iro)* A tvjtis^ 


ChriGs jh iqldk? the K^rnatr anny When the huh 
ivcncciiiiQfi L.-f the Clirbiidii- WAi cormsonccd Linder Mitlmsiii 
he res’ined co raie pan in it + and vvn pm urEder virsoi!? 
tcinrienf-- anil tvenlnally burnt *iivc at AinMrj til J06. He 
li bounujed h> the ivh E7!h Ft-bnm*. + asd t-v [he 

Ijritl* on 9th Nuvcuibcr. Hu body, wuh 'he escepn[-n ol 
the head, wi> nattdaicd tn Brt^i ;n she twelfth 4au?gry. 
Hi* bead. U Mt Gictl Me ia i-rie -. f the tnuiL Cchbtiied 
niur of ihe Bwcrn Church, and many burchci h*\T berei 
emtrcJ. in hh hstrmif. Mmy hurt b ^ nut to the Hui* 
Jed Lexica LO the riVLi Tlirikhrrce—S- Tlimdurt the CirTLer#J v 
aud 5 . Theodore ih< "Tiro. Or.e *i the Arhirmurip thnirhft 
Niurr thh il^mble dcdrCadi?lti 

1 St. Nn^TT, mxft¥r 1^. TIstiiih j nECS u nJe J MJ|Iirrr]3 n Up 

wa* tlieesmpxDiait of Si. r>emwlug. He is commcmamed by 
ihc G roc Vi on lj\h OclcUrr* 

4 in ihc Manual fhe sii uamci oi^ the \hi os holy 

nimyn ire: George, Dense!mia, Procopiirik Theodore the 
GdUrroi, Tlicininre fbc Tfh% M rrcvriiN. 

[n the -liberal s Imre h t M-uincalie, ■ :< »Jjc wilJ^^aee over 
1 be tircac arch uf ifl^ Iwin-i and under :bc fine ul (he leof. 
between The grcur brockets nipponirij ibc purirn^ *** 
printslioiti nf nt warrim Tin. coklum^ v*ry T bur 

flpptndmau in gencni] jiraugeisenr to iboac of nor igym. 
TI1E7 Rrc sained Irom nnrrh td- t 3 :. |&hdnnci 

M. ; i. fU- Mircwiim , 3 :. Geurguk + 4. St T Tlies-abrui , 

5 . St_ D^eiTins j <5. Sr. Fkulu^ M. R. 

■ For * iifsrert*do |] isj flim crr^utnc nf iht wanton of rhe 
pcfinrl, ih her- mpf-.-itlci, Mt, D\*hl in *. note on \~Mgz fe, 
give* a itfcicuic to A^/issrlxjrj^ and edition, ii. 5 J 4 - 

‘ Thcemiufflt ■ of the n/hangdi air: iknc ut rhe Bywiliric 
Court. Conipire timifii h^rr .1 in thv dtime isf the Oapdlt 
PilitiriF *1 Palermo (EwelfUi-cotittiry mosain) there the u^Lsin 
of Sr Mreheel xnd St. UneS ire rube*i much Ukc our cumplcv 
ilrhnngh the detidfc of ihc amicbniitttw ¥1 On she other 
IejiuI, ihc S^,iJ.n_-. erst. Gabriel and Sr. Raphael ttiof m diFForeni 
being clad m +hnxi :unie. Imsg Hjou, md cloak ovrr the 
thmddcT?, Iiki fuimtof the tvirriw Ar MurttaSc, on ihc 

^ ziurarr. all l he itcbjugi-li aar robed lake fULE eiam|dt^ but tk'- 

pcoiurc* and thd arTangtmqut m :hc draperre* ar^ iomcwbaE 
diFctrsi. 


6 * BYZANTINE ARCHITECTURE IN GREECE 

following subjects: o e y a rre aicmuc-h> xy ^*en.nhcic s — u -vttattanth and h>battticic. That of 
t ic Annunciation in the north-east pendent! vc has disappeared and been replaced bv 
r u *' n t(m _ the Blessed Virgin stands in front of a scat on the ca&t side 

ot the picture. She holds a spindle (?)' J in her right hand, and is robed in red. On 

the other side is a figure ot the archangel Gabriel. The Holy Spirit in the form of 

a dove descends towards Our Lady; in the background is a house. This composition 

almost exactly corresponds with the instructions given in the Byzantine Painters’ Guide. 


# 



Ir.i 4*.— himkic Ptcnm ur Tfir 8rrm or Cuiiur; in rat SeirrM-£**r PfeabtKTm. 


In the south-east peiidcntive we find the subject of the Birth of Christ (Plate ±X 
end I ig, 42). 1 his picture is more crowded with figures, etc., than anv of the others in the 

church. In a grotto in a mountain side the Holy Mother is represented kneeling on a bed 
wtth a red covering, and engaged in placing the Infant Christ, who is swathed in white 
linen bands in a manger of jointed stones, drawn much in the form of a wicker basket. 
* , h f ad n ! the Holy Child is surrounded by across nimbus, and rays of gold radiate from 

his body, while from the top of the picture a broad ray of light descends on the head of the 
Infant from a star which h endowed in a blue temicircle with a white edging, From the 
inside of the grotto, an ox and an ass stretch forth their heads over the manger. St Joseph 
an old man, nimbuwd, and with white hair and beard, is seated to the Mother's right tnnd* 
on a curved wooden saddle, similar to those in use in the East to-dav. He is clothed in J 
tong white robe. In the toreground of the composition, on the other side, are two women 


1 ®!' rc T ^ c ** iTirTJfi 0.1 the munic* 

|w fm^i> i- very iradiitircc. Thu miv Utvt Keen in- 
“™" r,ir * btu it U cjtirt p^Wj| f * ipiitil- wiih *tii 


7 uflli jt| in Nrantmc FiLnitr:./ GuJJr- 

(Minna!,, y. in f Xhditri*, +>. 
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in the act of washing the Child ' in a large basin of water, through the transparency of 
which we can sec the outlines of the figure. One of the women kneels and dips her hands 
in the water, while the other stands pouring more water into the basin from an amphora- To 
the left of the picture, and beyond the mountain, are seen three angels in white robes, two 
of whom bend over towards the grotto in which lies the Holy Child, the central one 
bearing a blue napkin over his hands. The lower angel turns his head towards the three 
wise men, who, dressed in gorgeous Oriental costumes, are coming to hear their gifts to the 
new-bum Christ. On the right hand are two other angols, one turning towards the grotto, 
and the other announcing the glad news to a shepherd who is sitting playing his pipe in the 
midst ot his dock, ot which two goats, a black and a white one, are represented in front of 
him tearing leaves from a shrub. In front of these again arc three other shepherds, two 
leaning on staves and a third on a hatchet. Two of these seem to be conversing together, 
while the third is looking up towards the angels. Behind them are two sheep. The 
figures of the Holy Mother and Child, being the principal features in the composition, arc 
drawn to a much larger scale than those of the other personages. £ 

The subject represented in the south-west pendentivc is that of the Purification 
{Plate +8). In the centre is a cihorium with green marble columns and a white canopy 
surmounted by a cross ; under this is an altar covered with a red embroidered cloth. In front 
stands Simeon, an old man with Jong white curly hair and beard. HU head is nimbuscd, 
and he is clothed in white garments, and holds out his hands, which arc covered with his 
mantle, to receive the infant Christ, who, stretching out his hands towards the holy man, is 
being held forward by his Mother. Behind Simeon is the prophetess Anna, dressed in a 
white robe w ith a red mantle which covers her head like a hood. Her right hand is lifted 
up in salutation. Behind the Holy Mother is the figure of Joseph bearing in Jib hand* two 
white doves. The whole composition is simple, and the artist has overcome the difficulty 
of the position of his subject with great skill, the figure of the Madonna being thrown back 
in a clever way in order to counteract the curve in the pen den five. 

The fourth subject, that in the north-west pendent!vc, represents the Baptism of Christ 
(Fig. 43). In the centre of the picture is the river Jordan, the water being shown by 
parallel wavy lines of light and dark blue. The naked figure of Our Lord, girt with a doth 
about the loins, stands with the water up to His shoulders, the outline of the figure being 
visible between the lines of the water, and the hands are hdd out towards the right of the 
picture. An attempt .it perspective can be observed in the representation of the river, thc 
lint* of the banks of which converge toward*, one another a? they go upwards and finally 
disappear behind the head of Christ, But in showing the figure ot Our Lord, the anatomy 
of which is badly drawn, the artist lias forgotten his perspective entirely, and the figure is 
made rci appear as if standing up to the neck in a pool of water close at hand. In the centre 
of the water is a column bearing a gold cross on its top. and to its left is a small brown 
human figure, naked except for a cloth round the loins, and with a brown face and white 
hair and beard, the face being raised towards Christ, This figure rests on an urn from 
which the water gushes forth, and is no doubt intended to symbolise the river Jordan, 1 

Standing on the hank of the river, to the right of the picture, is a figure of St, John 
the Baptist. His head is mm bused, his aspect is wild-—his hair and beard being long and 
shaggy—and his attitude is awkward and mannered. His right hand is held over the head 
of Christ in the act of baptizing Our Lord. His left hand holds a fold of his garment, 
which is brown, and over which is thrown a green mantle. Behind him is a tree, at the 

t Wc have hert 1 tin Libit rcprescnitu on of Our Lord m the 1 Mr* Didjian (j>* N 1 * *1 tJ y a n ( ^ JJ * th»i *>nc 

TRtnt picture . fir it, m the HttngcFy tnd ic-temd, tit the huh. rcptmiu* the it the Befctkm tf Bader the Inna 

Thb irrangcTucnt of tw> picture* in one, ur mW of twfl si m «)d ttun. uJanuhcd ana even dr aid. c I iodine to the 

incJdenti in the same uory grouped together, k not uniaiar*! word* of t he FnJtniitjft. *S] '— 

in Bjitdtiktmc rn.fl. . #Ua» O tffcnk shii watrt* mu ih*r 1 

1 Fite reprrienUnott of thu mbieer i> vsry mnnnr w ihc itr *^tbi aim -m- ttnuhte,! ,J 

deterrptinn given In ifrc Bywmtic fainter* 1 GuEdt „ 

T>. 11 a), Compare iW ijit UlnrtiKinii from thi- Mcttokft Th« ward* are ^jpecd In the Byxwnnt Painter*’ Guide ** * 
Bifitl given bt Schltmahcrger ill U* £&/*+f il 4” * rmphcrj relating to Baptiim Osir Lord (Minimi, p- 
sbo Llic one from Mutant Acht» .figured on p* 105 of L Epcfft En& Trim. r + 294 OnTjprrt a! in ih> TcprcicniatJun of the 

Hymnimf by the time tutW Fur further ftrninrk? ibw B*pn*n* iri ihx Onkccw nu^iHErf 11 ftiutnuiL 

iubject k : 4 i bidiun, 1 1 tlw Diehl p p. 
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fool of which lies a hatchet.' At the top of the composition, in a semicircle of blue, appears 
tht: harm of the L ivine Father pointing downwards, and from this, on a white ray, a dove 
descends to the head of Christ, holding in its talk an olive branch. On the other' side of 
the picture arc two angels, nimbused, draped in white garments and holding over their 
hands, towards Christ, blue towels embroidered with gold, They have large wings failin'* 
behind them the whole length of their bodies. Their heads have long curly hair hound 
wirh a hand, The whole composition of these angels, with their well-proportioned bodies 
long wings, and carefully modelled heads, is well conceived and worked out. 2 

In the pendentives of the church at Daplini we find that three of the mosaic pictures 



43 b -Manic PEidruti nf nil Hirn-y ui CH4i.tr i t» Tin NViitin-Wi T Ff-yflaarrrtt# 


represent the same subjects as those just described, the fourth one being the Transfiguration, 
which takd the place of the Purification, there represented in the narrhex. Although the 
arrangement of the figures may be slightly different in some cases, the compositions generally 
have been similarly treated. In the picture of the Birth of Christ at Daphni, however, the 
wise men are not introduced for the reason that near by is a separate picture pane) of the 
Adoration, while in that of the Baptism, two or the disciples are introduced behind St. 
John the Baptist. These do not appear tn -jur representation. 

!ht Spit/idriJs under the Dm nr.—In the spandrils between the main arches ami the 
pendentives, and under the cornice of the dome, arc medallions with busts of saints. Of these 
only part of one remains in mosaic, the others having been reproduced in fresco. The ont 

1 Mr. r>lch! »«yj (p. <53), in tlhtrion to ifcwc wnrJ* of 1 For Rore» on -ttrrfier teprekenatioai of the >mk ,uMceu 
Chilli quatej m Su M±tikvw'> Gu»pei (Hi. ioJ 5 “Ami aim Pi,Iron, p. »<t ? ->nt DioM, p. **■; SchiuraberiiEr. 

*Ih the in ii liiii unto the root of lie new.* VEftfit SjaM/An, p. <5$ 
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in mosaic, that in the S.E.E, spandril* represents u ahoc aySentiOo.' an old white-haired 
and bearded man holding a cross in bis right hand. The names of only two others could be 
made out : a xT- bike NTmc and o-ir-Slump * They are both on the south side, 

f/v Ehf/k'. —No mosaics remain above the line of the cornice under the dome., hut the 
whole surface is plastered and painted in fresco, no doubt, although somewhat feebly, reproduc¬ 
ing the arrangement ot the original mosaics; and even these frescoes .ire now very dim and 
dilapidated. Immediately above the cornice, and running round under the sills of the 
windows ot the dome, is a painted band of geometric unament nearly a foot deep. This 
Is similar in character to ihe mosaic hand under the penden lives, etc. between the windows 
are sixteen rig 11 res of prophets, each holding an open scroll. It was impossible to identify 
these figures individually, hut it t> not improbable that the; may have been similar to the 
mosaic figures which occupy the same position round the dome at Daphith Over the 
windows is a hand of blue or green about two feet deep, and resting on this are figures 
of the Madonna, the Baptist, and the four Archangels on a background ■ ; g kl. The figure 
of the Holy Mother fr towards the east, over the beifia, She b dad in blue robe and 
red mantle, and holds her hands up in adoration towards her Divine Son, Opposite to 
her is the figure of St. John the Baptist. He is here represented an angel with long 
wings. The Baptist i; not uncommonly so represented in Byzantine iconography, in allusion 
to the words m St. Vfark s Oospd, 1. 2 *±* dffoflr^xxuj -n, ?r pi* 
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On either side of the Madonna are St. Michael and St. Gabriel, and on cither side 
ot the Baptist St. Raphael and Si. Uriel.* These figures of the archangels were so very 
dim that it was almost impossible to make out details, but, a* far as wc could ec. uiic belli 
a a, word, another had the right hand raised, the others held star?"* or spear*, and at least two 
carried, in addition, globes hearing the sacred name to xc; 

In the summit of the dome, on a blue (?) ground enclosed in a circle, is a very large 
figure in bust of Christ. He holds in his left hand the Book of the Gospels and blesses 
with his right. la the hand encircling this figure there has been an inscription which 
has now disappeared. In the dome of the church at Daplmi the figure of Christ Mill 
exists in mosaic, although much damaged. It is surrounded by a band containing 
a simple pattern of various colours a* laid down in the Byzantine Painters 1 Guide ’ but is 
simply inscribed ic -xu. 

Mr. Didron. who visited the monastery in 1 #59, affirms that in that year the mosaics 
of the dome were complete, ami he gives a detailed description of them (p. 425, 
of which the following is a summary- The dome is* divided into three zones and iv 
carried by four pen dent lvcs. In the first zone, at the summit of the dome, one sees the 
Pantocrator, The Christ, much damaged by the Turks, who have shot at it with their 
rifles, faces the entrance, towards the west. He blesses with His right hand and holds 
in His left the dosed Gospel. The second zone is occupied by sG persons. At the east 
is the Virgin, She faces the Baptist, who b toward* the we=t. Between them arc four 
archangels: two to the north, St. Michael and St. Gabriel ; two m the south, S(, Raphael 
and St. Uriel. 1 The third zone is filled by sixteen prophets, Facing the hema, raking 
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the left section and going from west to east, one secs Hdste, Maiachi. Moses, Zcphauiah, 
Jeremiah, Daniel, Isaiah, David. David is towards the oast, under the Virgin, as Solomon 
his son is towards the west and under the Baptist, In the right section, still from west 
to east, one finds Solomon, Mi cab; Joel, Zcchartah, Haggai, Jonah, Habakkuk, Ezekiel. 1 
In the pendent ives we see the four principal scenes from the Gospel. To the north-east, 
the Annunciation; to the south-east, the 3\ r 3tivltj ; to the south-west, the Circumcision ; * 
to the north-west, the Baptism. 

\U- '-’cry much doubt whether Mr, Du iron saw anything more than can be seen 
to-day, to wit. the frescoes which have taken the place of the lost mosaics. It is. true 
enough rhat, since he visited the monastery’, repairs to the dome have been twice under¬ 
taken, namely in 1^45 and tit 1^52 (sec p, 4), but we doubt if these repairs con¬ 
sisted of more than merely filling up the crack; caused by the earthquakes, of which wc 
could see the traces in the fresco painting, and of walling-up several of the windows tor 
greater stability. At the present time only si* of the windows are glazed ; the remainder 
have been filled in and plastered, and, on the face of the plaster, imitation frames have 
been painted. One strong piece of evidence in favour of our assumption that Mr. Didron 
only saw the frescoes. Tics in the tact that, in the large painted head of Christ in the summit 
of the dome, the eyes have been very much destroyed by bullet holes; it is hardly likely 
that such a sacrilege has been perpetrated by the Greeks themselves, and the monastery 
can scarcely have been molested by Turk* or other enemies since the time of Mr. Didron’s 
visit. Our opinion h that the frescoes date back to the restorations of 1593-95 (see p. 4). 

Summary. We Jiave now carefully gone over the iconographic arrangement of this 
church as far as ii can he followed at rhe present time. It is a matter tor regret, even 
with so much remaining to our hand, that any should have disappeared, as so very little 
more would have given us the complete scheme from beginning to end. As it stands, 
however, it L not difficult to grasp the fine idea which governs the whole, and the 
appropriate disposition ol the various portions. In the summit of the dome, as is customary, 
Christ, the Almighty—‘the Pantocrator—'dominates Ids Church on earth. Immediately 
surrounding him appear his Holy Mother, the Messenger who prepared his way, and 
the tour Archangels, the Powers fulfilling his will. Next in order come the Prophets 
who foretold his coming- Immediately below these, in the pendentives, : arc represented 
four of the chief scents from the Gospel Story, and >111 the main arches wc find the Warrior 
Saints, champions and supporters of the Church Triumphant. Lower down ifi the recesses 
of the main pier; of the dome arc the four great Fathers—Pillars of the Church—and, in 
minor positions, filling up the interstices of the construction, arc placed numerous Saints 
and Martyrs. Over the bema the Descent of the Holy Spirit appropriately coven, the 
place in which the Holy Mysteries are celebrated, while in the ap;e the Holy Mother, 
seated on a throne, holds her Divine Son, whom she offers for the adoration of the Faithful. 
On the sides of the bema two of the great Doctors of the Church bear witness to the power 
of the Faith. On the arches and vaults of the parabemata figures of Holy Bishops remind 
the Priests and Deacons of their sacred Trust, while on the walls of the diacomcon, Darnel 
and the Holy Children proclaim ihc steadfastness of their Testimony, Prominent again 
on the lower walls of the transepts arc further representations of the Holy Mother and 
the Infant Christ. Opposite to hjs own tomb, m the north transept, is figured the Hermit 
Luke himself. Unfortunately, it is impossible to accurately identify the corresponding figure 
in the other transept, but it evidently is that of a great physician occupying a prominent 
position in a place where so many remarkable cures have been accomplished. Near them 
art figures of the early Deacons and Disciples who spread the Faith amongst the heathen, 

* In tin? church i t D*phw i)ic figure mThe ip>phcci bcrwwn * Tht t i» = mutant: t tit* inflect LJ the Punfituiou (iec 

■fir wtnJiiWM, a* ih? Ihiiitf %rc arnnftfi *■ follow*:—U I he a!n*vt> 
centre ttfvnitl* i_bc cmtik 1-^rih, mtul uppoditc lum towtiJ* ike 

ire« 1* Daniel i an cichsir Hdcoftittfafi ite David iiidSoIrtflHtfw * Aetordiug E *> thfi Caidt + thi?>e jie iLe plate* in which 
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Hliihi, jacuih, HiblltiL, Zqjhamih, *ndl MdmchL mh* jporflt* {sz* prcviotu nmc a p. 44), 
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On the archer and vaults of the western portion are representations of the Holy Monks and 
Hermits, models of asceticism, and prominent amongst them two local saints, Nicon the 
Spartan, and Luke the Gournikiotc. 1 

While the general quality of the mosaics in rhis church shows a strict conformity with 
a hieratic tradition, in several instances special efforts have Seen made to give specific 
subjects a definite interest. This is specially the case to the mosaics of the smaller tympana 
—those of the hermit saints on the west wall, of the patron saint and doctor, ami of the 
four Fathers, in spite of this, however, it must he admitted that the whole iconography of 
this church has been executed in a stiff and conventional manner, and practically free from 
anv definite or individual expression. 

A distinct contrast: ma\ be noted in this respect between these mosaics and those 
of the church at Daphni. In the latter church a definite attempt has been made to shake 
off the hard and dry traditional rules, and in get at an unconventional and life-like treatment, 
Thin is specially noticeable in some of the figures of the prophets in the dome and in the 
subject of the Crucifixion. 

The arrangement and distribution of the mosaics in the church of Daphni offer many 
similarities to those in the church of St. Luke. In the former, however, the subjects 
are less simply treated in many cases. From the meagre evidence available at Daphni, 
in its present srate ot comparative ruin and dilapidation, we have concluded that its 
interior decoration, both in marble and mosaic work, was even more elaborate anti splendid 
than that of the church of St. Luke. Although it seems tu be impossible to fix accurately 
the date of the execution of either, wc art inclined to think (hat the mosaics of Daphni 
are later than those of our church. 

Wc can hardly say that in the arrangement and distribution of subject the icono¬ 
graphic scheme in either of these churches pretends to follow that laid down in the Byzantine 
Painters' Guide ; but we should bear in mind that the earliest copy of the Guide now known 
is much later than the time of these mosaics, and that it had been drawn up for use in 
churches that had no wealth of marble panelling and decoration, but which were intended 
to be painted from top to bottom on domes, vaults, arches, and walls, and where of course 
there was much more scope tor pictorial representation. W c have met with many such 
churches where the order ol rhe Guide has been followed very closely. Again, in the 
Guide the descriptions of the various subject-pictures are much more Crowded un with 
figures and inscriptions. These, while appropriate to and easily executed 10 t re-co, became 
unsuited for a material like mosaic, hard and difficult to manipulate. Hence in our 
examples the subjects are much more simply treated than they would have ken had they 
been executed m fresco ; but, if wc take them subject by subject and compare them with the 
directions in the Guide, we find that the underlying tradition ot the composition is the 
same, and that the divergencies, as we have said above, arc mainly attributable to the 
difference of material, and are indeed, in many cases, after all, extremely slight. 

1 For comp»iitems bfitwern the tubjeetf *ml flgutei in thii thmch rad *ubjceo uni ngitm in Bvaaiuinff nur.iix-ripu, 
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PART IV.—MONASTERY OF ST. NICOLAS IN THE FIELDS, 

NEAR SKRIPOU, IN BOiOTIA 


\s the open country a few miles to the north-west ot Skripmt, at the west end of Lake 
Copals, in Btuotia, i; i touted .1 small or monastery farm, which is known by the 

name of « **/*•>« N'.woX«< vth « St- Nicofas in the Fieid*." This watt, and we believe 

stitt «. * dependency of the monastery of St Luke of Stir is/ The present conventual 
building* consist * imply of a few ruinous huts and sheds enclosed within a square 
surrounded by > wall 1 hut tn the centre of this square there stands a beautiful little 
church which, in the arrangement of its plan and its general composition, reminds one 
of the great church of the parent monastery, font which, indeed, it t$ said to have been 
copied.® 


1 In the greet book tn rile mcmiHfty (firfwz) Thcmmit i* 
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MONASTERY OF ST, NICOLAS IN THE FIELDS 

A comparison between the plans of the two churches (Hate i ami Plate 57), which 
■ire drawn to the same scale, will show the difference in sine between them, The chief 
peculiarity in the plan of this church h that there is no proper narthex. The west 
doorway opens into what is really the western arm oi the cross extended acros- ihc whole 
of tile west end of the building in three bay^. This is separated from the splea, or great 
square under the dome, by a triple arcade divided by two large pillars with bases and 
hand some carved capitals. The central opening, which is more than double the width 
ot those on either side, has .t high stilted arch above, and this forms one of the 
four arches supporting the dome of the church. The floor of this pseudo-n art hex is 
cuie step lower than that of the church proper. 

The plan of the cast end is very similar to Su Luke's, Only one .ipse projects 

externally, that ot the bema, It has, however, only one tier of window's, and the 

central window has three lights in place of two. The ends of the para be mat a have 
semicircular recesses internally, and set in these, as in rlu other case, are marble slab 

tables, open underneath. The com parr men is beyond, on either side, open from the 

pfcrabetnata through wide arches, and are not entered from the solea. In the north and 
south rides of the great square w e have, as at St, Luke's, recesses terminating in flat 
apsidal heads. 

The dome is high, in proportion to its width, for the type of dome it represents, and 
it is octagonal externally, with a window in each Face. The transept* have ends formed 
of triple arcaded screens as at St. Luke's, hut in only one of them, that to the north, has 
there been a door of entrance through the central division, The floors of the transepts 
and of the hetna and parabetnaia arc, as before, raised one step above that of the great 
square. 

The most striking similarity to the church of Stiris K however, to he seen in the 
plan and arrangement of the crypt, which follows the other almost exactly, even to the 
placing of additional pillars in the bays to the east of the transepts where in the cry pt 
of the great church are placed rhe two tombs. We 
have already explained our views with regard to these 
pillars there (sec p. 35), but we cart see no reason for 
their ha\ mg been repeated here except that of blind 
copying. The entrance to this crypt is under the 
north end of the transept. 

The external walls of the church are built of a 
hard, bluish-gray marble in properly squared blocks of 
regular coursed ashlar. The lowest courses are about 
3 feet high, .tnd the others decrease in height as they 
rise in the wall. The window-heads arc of a softer 
yellowish marble. The • niter surfaces of the stones arc 
as fresh and sharp as when the building was erected, 
and show clearly every tool-mark. Each block has a 
finely-dressed margin of about three-quarters of an inch 
all round, and the rest of the surface is yen finely 
tooled with a point, the pointing showing in diagonal lines across the -f^ne. I he wall-head 
couriit is a projecting splay with upright fillet over; some 0! this has disappeared. The 
jambs of the windows arc slightly sunk back from the main face nf the w,ilU. with flat 
splayed and filleted section which rum up the sides and round the main archo 1 (A, 

Fig' 45). The external sill to the windows of the apse forms a moulded string-course 
(B. Fig, 4 j). In the spandril of the end window of the apse, on the south ride, i- a curved 
figure ‘if a small bird in relief, and over the mullion of the matron icon window 3 cross 
lu A circle. All the window-fillings arc modem, and most of the original mullious have 
also disappeared. The arched openings ot the transepts have been filled in, nearly j? 

‘ The deni) uf ihm wSmfcm* i* ttrikingb th*t in »«•*!*. bai wv.Kil w rhe liortb^m -tf Th*hc* Tim 

uf the ttlmlsA'j in thr cheiteh of ijic iti>>niMlcrjr «f (Til- OioOWierj <► !" ♦m'c - ■ RmmIaJ try Urn Emprrct 

Metanarphr^b iTnii!i(|um><iii) on Xfouir Sjgni^u, ■!••• .-Heim- Cnnrosntit > > -*! 1 J 41 






BYZANTINE ARCHITECTURE IN GREECE 


70 


b , - . . 

high as the level of the capitals of the muHions, with large slabs. On the north side the 
mull inns form the iambs of the central doorway, which has a splayed and carved cornice 
over its moulded time! (see Plate 6o), while, on the south side, the usual octagonal millions 
run down to the top of the base above the floor. The capitals of these mullions arc 




F», +6. 


carved (see Plate 60}. The west doorway has moulded jambs and lintel with a moulded 
and carved cornice over (see Plate bo). 

Thu external face of the dome differs from that of the rt't of the church m having a 
course of riles between each course of marble, and an upright tile between each block 
(see Plate 56). There are splayed pilasters at the angles of the octagon, and a zigzag 
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brick course runs along over the tops of the windows, and over this again is a splayed 
projecting eavcs-courw of marble. The outer surface of the dome, as well as the roofs 
of the church, are covered with pantiles. 

The interior of the church is at present white washed ill over. Slight traces of 
former painting, however, show through in various places, such as in the prorhesis, un the 
jambs of the south window in the apse, and on the string-course at springing of main 
arches. The moulded string-course under the dome (C, Fig, 45) is of planter. The walls 
of the 'inall chambers off the parahemata are built, on their inside face, of dressed blocks 
with tiles between, and probably this urfacc has never been covered over . the barrel vaults 










































MONASTERY OF ST. NICOLAS IN THE FIELDS 




arc also built of coursed blocks, and in the centre are three rows of tiles forming a con¬ 
tinuous key. There are no evidences that the walk, arches, or vaults have ever been 
covered with marble or mosaic. The pillars separating the narthex from the church 
have moulded bases and line carved capitals (see 
Plate 6c), These capitals are somewhat similar to 
those in the small church of the monastery of 
hr, Luke, The present iconostasis is a paltry wooden 
one. A few fragment* of the original marble one 
are, however, still lying about- These are illustrated 
in Fig. 46, 

In the crypt are more extensive traces of 
painting on the vaults, but all very fragmentary 
and dim. The double arches opening over the 
pillar- in the crypt show very interesting designs 
of brick tilling in their tympana (Pig* +7), The 
arrangement of the projecting ribs to the vaulting 
is also worthy of notice {Fig- 48). These ribs are 
also found in the vaulting of the church above. The 
Holy Table of the crvpr rests on a post formed out 
of a portion of an old engaged column which 

has been thinned down and stripped at the sides. The present iconostasis is a built 
rubble one, 

Lying about outride arc some large pillars and capitals- which have evidently belonged 
to the monastic butidings, 1 


1 Wc la Mr. Peter Rodcct I'whn khiied iedisci*tmfji_ Hi. lui ilnj furtitHhcd u\ with [he 

lh\y place Jincc our cxinainaeiou] for i>f the TCiegarug itor>- p which w*; rclucd i<? him un the ape: hi * peiiniu ■>: 

pttjcutar^ jnd tbr the Jm wings of the fntgTHctta to! sh? fh= nei^bbtHiThs^, 
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